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PhotoAccess acknowledges the Ngunnawal people 
as the Traditional Custodians of the land where we 
work, create and gather. We extend our respect to 
Elders past, present and emerging and acknowledge 
the Ngunnawal people’s continuing culture, care of 
Country and contributions to the region.

(cover page) Claire Manning, Time is Precious, Still Life, 2021,  
inkjet print on lightbox film. Exhibited The Pandy Shuffle,  
Huw Davies Gallery, 2 - 22 December.
(below) Drew Morgan, Melt, 2021, inkjet print of digital image.  
Exhibited Hot/Cold, Huw Davies Gallery, 13 May - 5 June.
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PhotoAccess is the ACT and region’s centre 
for contemporary photography, film and video 
and media arts. We foster the creation, sharing 
and appreciation of photographic culture, with 
a focus on developing in Canberra a vibrant, 
inclusive, socially engaged and nationally 
significant fine art photo-media community.

Our purpose

Huw Davies Gallery exhibition opening, Manuka Arts Centre, May 2021. 
Image by Gemma Fischer Photography.
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2021 ... by the numbers

Members Exhibitions

Workshops & 
Events

276 19

Exhibitors  
(incl. 1 online only)

88 87

Education  
Program  
Participants

Online Visitors

Community 
Partnership 
Programs

95,000

Visitors

4,400

533 6

(facing page): Annette Fisher, Peter, 2021, silver gelatin print.  
Exhibited: Canberra Re-Seen, Huw Davies Gallery,  
10 June - 10 July..

page 6 PhotoAccess Annual Report 2021 PhotoAccess Annual Report 2021 page 7



Chair’s Report

PhotoAccess Board Chair Penny Grist opens The Pandy 
Shuffle, Huw Davies Gallery, 2 December. Image by Gemma 
Fischer Photography.  

The other evening, I rode my bike 
over from work, through the dark, 
cold, early evening, autumn streets 
of Barton. As I rounded the corner 
to the Manuka Arts Centre, I heard a 
murmur of many voices, some raised 
in laughter. I caught sight of the fire 
drums illuminating the crowded lawn 
and the gallery door, through which 
people constantly flowed in and out 
of the exhibition. I felt a great surge of 
pride and belonging. 

Through another year, PhotoAccess 
has continued to build this community 
through times of isolation and anxiety. 
PhotoAccess has continued to 
showcase artists’ work, grow artists, 
and be a place of sharing ideas, hope, 
and, understanding. 

I know I speak for the whole Board 
in being immensely proud of the 
organisation’s achievements this 
year. Congratulations to Kirsten 
Wehner, Director, for her superb 
leadership, and to the extraordinary 
team of arts professionals who are 
the organisation’s beating heart. Warm 
thanks to the ACT Government for its 
continued support in the form of Key 
Arts Organisation funding.

For me, 2021 could be reflected in 
reach, visitor numbers, the success of 
our virtual exhibition launches, and the 
breathtaking number of high-quality 
exhibitions and public programs 
staged by such a small team, but 
they are all detailed elsewhere in this 
Annual Report. 

Penelope Grist

For me personally, some indelible 
vignettes dominate my reflections 
as Board Chair in 2021 – moments 
I will never forget, that exemplify 
PhotoAccess’ spirit: seeing the kids 
rushing around on their augmented 
reality treasure hunt at the Open Day; 
a magic lantern show to accompany 
their book launch by Martyn Jolly 
and Elise DeCourcy – among the 
80 people attending were the 
Ambassadors for Chile and Peru; 
hearing the team describe to me the 
wonderful experience of working 
with Mervyn Bishop to facilitate 
workshops with emerging First 
Nations photographers, in conjunction 
with Bishop’s solo AGNSW touring 
exhibition hosted at the National Film 
and Sound Archives; and representing 
PhotoAccess at the launch of the films 
that Sue Salthouse’s friends, family, 
and colleagues made in the digital 
storytelling workshops, Sue’s Legacy, 
in partnership with Women with 
Disabilities ACT and Gen S Stories. 

I thank all of the PhotoAccess Board 
Members for their contributions this 
year. On the Board, we were sad to 
lose the expertise of Brian Rope in 
2021, who retired as Deputy Chair 
after many years of service. Brian’s 
contribution to the organisation has 
been immeasurable over these years, 
but we were excited to still catch 
him at many openings and in the 
by-lines of his excellent photography 
exhibition reviews for the Canberra 
Times (an important mode of 
advocacy for our medium). 

The PhotoAccess Board were 
pleased to welcome two new 
members last year: Meredith Dellar 
and Shona Coyne. We were also 
grateful to Adam Samuelson for 
stepping up while Penny Grewal-
Sidhu took some maternity leave. 
I also thank Con Boekel and Jane 
Duong for their service on Board 
Committees. 

In 2021, PhotoAccess continued 
to extend its potential through 
collaborations, engagements with 
artists, scientists, thinkers, and 
communities. Strategic planning has 
been a consistent feature of Board 
conversations this year – gradual, 
considered, and thoughtful, we 
have been preparing for the new 
opportunities that arise from this 
organisation’s unique place in our 
local, national, and international 
settings. 

Our continued energy and 
enthusiasm, working with Arts ACT 
and our fellow Key Arts Organisations, 
towards the formation of a new arts 
precinct at Kingston also continued 
throughout 2021.

 In 2022, whatever it might bring, 
PhotoAccess is perfectly positioned 
to thrive again for another year, built 
on strong grassroots nurtured by 
brilliant expertise, and sustained into 
the future by a vision that embraces 
our shared humanity through art. 
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Director’s Report

With COVID continuing to shape our 
lives, 2021 was another challenging 
but ultimately successful year at 
PhotoAccess. Much of the work 
that the Board, staff and Members 
accomplished in 2020 to evolve 
new models of making and sharing 
photography paid dividends this 
year, enabling us to continue with a 
vibrant program despite the COVID 
lockdown and following restrictions.

Our Huw Davies Gallery exhibition 
program flourished, with a diverse 
range of Canberra and region artists 
joining names well-known nationally 
and a number of international artists. 
Delivering this line-up was particularly 
complex this year, with artists unable 
to travel to Canberra to install their 
work and the COVID shutdown 
forcing a fluid schedule. My sincere 
thanks to our exhibiting artists for 
patiently working with us to organise 
and re-organise exhibitions, and a 
huge shout out to the PhotoAccess 
staff team for an incredible job 
ensuring that every single scheduled 
artist was able to show their work.

PhotoAccess’ ambition to grow 
as a centre for discourse about 
contemporary photography 
made great strides this year. Our 
Photo-Stories program of events 
and conversations developed 
quickly, with highlights including 
Elisa DeCourcy and Martyn Jolly 
presenting a Magic Lantern show in 
the Manuka Arts Centre gardens, a 
series of events launching Members’ 
photo-books and a hugely successful 
PhotoAccess Open Day.

Our workshop program also broke 
new ground this year, with two very 
substantial projects, the Canberra 
Re-Seen series and Intimate Icons: 
Celebrating Mervyn Bishop, made 
possible through partnerships with, 
respectively, Canberra Museum and 
Gallery and the National Film and 
Sound Archive. As ever, all kudos to 
the PhotoAccess staff team for their 
tireless efforts to build welcoming 
and inspiring opportunities to  
discover the power of image-making 
to reveal our world.

I was pleased and grateful this year 
that, despite many stops and starts, 
PhotoAccess (together with Gen 
S Stories) was able to work with 
Women with a Disability ACT, A 
Gender Agenda and Meridian, and 
Soldier On to realise a suite of digital 
storytelling and visual narrative 
projects empowering those who are 
infrequently heard to contribute their 
stories to our public conversation.

While writing this year’s annual report, 
I was reflecting on how challenging it 
is to capture PhotoAccess’ heart – a 
sense of a making community that is 
expressed as artists of all levels of 
experience work side-by-side in the 
darkroom, or we gather in the dark 
around braziers to celebrate a new 
exhibition opening, or someone drops 
by our crowded office to chat about 
what they’ve been shooting this week.

This spirit of conviviality and shared 
creative investigation is everything, 
and I’m delighted to say that I feel it 
has survived and even strengthened 
despite a year marked by periods of 
anxiety and separation.

I’m very proud of how PhotoAccess 
navigated 2021. I’d like to thank our 
Board, a terrific group of volunteers 
who contribute so much to ensuring 
our organisation runs smoothly and 
continues to grow and evolve. I’d 
also like to thanks ArtsACT for their 
continued collaborative support.

Thank you to PhotoAccess’ simply 
incredible staff team for 2021 - Kristy, 
Kate, Wouter, Rory and Caitlin - and 
to our inspiring faculty of tutors. And 
my sincere thanks to all our Members 
who have been incredibly generous, 
supportive and just plain fun to be 
around throughout the year. 

May 2022 bring us health, joy and 
more making photography!

Dr Kirsten Wehner

Director Kirsten Wehner at the opening of The Pandy Shuffle, Huw 
Davies Gallery, 2 December. Image by Gemma Fischer Photography.
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(facing page, clockwise from top left)  Lenticular printing, PhotoAccess Open Day, 20 February. Image by Gemma Fischer Photography. 
PhotoAccess’ resident possum at home. Image by Wouter Van de Voorde.  Visitor enjoying VIEW2021, Huw Davies Gallery, works by 

Kayla Adams, Image by Gemma Fischer Photography. PhotoAccess Open Day, 20 February. Image by Gemma Fischer Photography. 
Artist and title unknown (abandoned scan).

(this page, clockwise from top left)  Dr Rosie Cooney opens Hot/Cold, Black Summer and Avalanche, Huw Davies Gallery, 13 May. 
Image by Gemma Fischer Photography.  Engagement Officer Wouter Van de Voorde demonstrating direct positive photography, 

PhotoAccess Open Day, 20 February. Image by Gemma Fischer Photography.  Instagram post, 31 October. Dark Matter  
artist-in-residence Caroline Huf performs her work, Let’s Get Lost, in the Huw Davies Gallery. Still from video stream capture of 

performance by Rory Gillen.  Sue’s Legacy project participants at the launch of their films, ANU Kambri, 30 July.  
Image by Kate Matthews. Prints, Open Day, 20 February,. Image by Gemma Fischer Photography. 
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Financial Performance 
Summary

2021 % of total 
income 2020 % of total 

income

% 
difference 

in total 
income

Total expenditure $390,780 $365,638

Income from all sources $445,064 $465,928

Year outcome $54,284  $100,920

ACT Arts Funding  
(operating grant) $233,768 52 $235,668 51 1

Other ACT Government grants $40,921 9 $17,947 4 5

Australian Government grant NIL 0 NIL 0 0

Program income $119,401 29 $98,679 21 8

Donations $2,936
0 

(less than 
1%)

$3,032 0 
(less than1%) 0

Other income $48,038 10 $110,610 24 -14

Treasurer’s Report
The financial result for 2021 was a Surplus of $54,284 (2020 surplus $100,290).

At 4.5:1 our ratio of current assets to current liabilities is 125% higher than the Arts 
ACT Funding Guidelines target ratio of 2:1, even after including “Grants Received 
in Advance” totaling $26,222 in our current liabilities. Excluding “Grants received 
in Advance” our ratio is 7.2:1.

The pleasing financial result was supported this year by the ACT Government 
COVID19 relief package totaling $48,000. From mid-August until end October, 
PhotoAccess closed its facilities in line with public health regulations, and costs 
were tightly controlled while staff worked from home developing a vibrant 
program of online exhibitions and events. Although the Huw Davies Gallery was 
closed, PhotoAccess worked closely with artists to realise online installations 
and conversations, and honoured all artist contracts, including payment of 
stipends. 

The COVID shutdown severely disrupted PhotoAccess’ education program, 
as well as membership development and services such as film developing and 
scanning, resulting in a significant loss of revenue. However we believe the good 
work done on organisational and program development during the pandemic 
will reap rewards into the future.

Throughout the year there has been good financial management and prudent 
use of resources whilst dealing with the forced shutdown of our gallery and 
training courses. During 2021, there were again changes in PhotoAccess’ staff 
team, driven in part by the organisation’s current inability to offer conditions in 
line with National Association of Visual Artists recommendations.

Financial procedures operated smoothly and without incident throughout the 
year. Internal financial reports are prepared monthly and presented for the 
Board’s consideration along with a report from me.

The auditor has issued a clean audit report.

Our financial position has again improved significantly this year, with end-of-
year reserves of $245,534. We will invest some of these reserves in essential 
upgrades to Members and office IT equipment in 2022, and have budgeted for 
a modest deficit. We will continue to work to increase revenue through raising 
our public profile, building partnerships to support projects and exploring new 
audiences for our education program, including through online-only workshops.

We will also continue to look for opportunities to expand our personnel 
resources in order to deliver our mission more fully and build capacity and 
resilience in advance of our move to the Kingston Arts Precinct.

Don McLeod CA FGIA
Treasurer
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Governance Report

PhotoAccess is an incorporated 
members association and an ACNC 
registered not-for-profit with tax-
deductible status. The organisation is 
governed by an experienced Board, 
operating under the provisions of 
PhotoAccess’ Constitution, Code of 
Conduct and relevant territory and 
federal legislation. 

The Board provides overall strategic 
direction, management and financial 
oversight and support and advice to 
the organisation. Members contribute 
personal and professional skills, with 
their backgrounds encompassing the 
law, finance, administration, business 
management, education, curatorship 
and art practice. Members share a 
passion for photography and the 
photo-media arts and a commitment 
to fostering the local arts ecology for 
the benefit of the wider community.

In 2021, the PhotoAccess Board met 
six times, and the organisation’s 
Annual General Meeting was held on 
25 May. The Board continued early in 
the year with five sub-committees: 
Finance, Program, Strategic Planning, 
Kingston Arts Precinct Planning and 
Governance. It also convened a new 
Membership and Development  
Committee to bring increased 
attention to partnerships and  
fund-raising. Later in the year, the 
Kingston Arts Precinct Planning 
committee was paused pending 
further clarification around the 
immediate requirements of the 
precinct development

The Board regularly invites advisors 
to contribute their expertise to 
discussions. Advisors may be invited 
to attend Board meetings and must 
abide by the Board’s confidentiality 
and conflict of interest provisions. 

In 2021, the Board invited three 
advisors from the PhotoAccess 
membership, Con Boekel, Jane Duong 
and Adam Samuelson to join Board 
Committees. Adam Samuelson was 
subsequently seconded to the Board 
to act during Penny Grewal-Sidhu’s 
maternity leave.

At the AGM, the Board and members 
welcomed Meredith Dellar and Shona 
Coyne. Meredith and Shona bring 
a diversity of skills and experience, 
strengthening the Board’s capacity 
in marketing, philanthropy and 
curatorship, as well as its cultural 
diversity. Shona’s contributions as a 
First Nations Board member respond 
to PhotoAccess’ on-going efforts to 
embody and facilitate reconciliation 
with Indigenous Australians.  

Shortly after the AGM, PhotoAccess’ 
Board also bid farewell, with sincere 
thanks, to Deputy Chair Brian Rope. 
Brian made a significant contribution 
to the Board over eight years, bringing 
insight as a practising photographer 
and active members of Canberra’s 
photographic societies.

Recruitment for the Board vacancy 
arising from Brian’s resignation will 
proceed in 2022, with the view to 
strengthening the organisation’s 
entrepreneurial skills and connections 
with the local business community.

Thomas Edmondson, Untitled, 2021, 50 x 50 cm, inkjet print  
from digital image. Exhibited: The Pandy Shuffle,  

Huw Davies Gallery, 2-12 December
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PENELOPE GRIST - Chair

Penelope holds a Master of Liberal Arts 
(Museums and Collections) from the 
Australian National University and honours 
degrees in Law and Art History (University 
of Sydney). She has worked at the National 
Library of Australia and National Museum 
of Australia and is currently a curator 
at the National Portrait Gallery. She has 
previously served on the Board of Megalo 
Print Studio and Gallery and was elected 
a member of the Australian Museums and 
Galleries Association National Council in 
2019. Penny joined the PhotoAccess Board 
in July 2019 and became Chair in May 
2020.

DON MCLEOD - Treasurer

Don is an experienced board and 
committee member with extensive 
financial, accounting, management and 
government relations expertise. He 
is a chartered accountant, a Fellow of 
Certified Practising Accountants Australia 
and retired in 2013 as Managing Director of 
a group of mining companies in Tanzania. 
With a strong interest in photography, Don 
joined the Board in 2015. 

PENNY GREWAL-SIDHU - Secretary

(On Leave)

Penny works as a Senior Marketing 
Specialist at ActewAGL, Canberra’s 
leading energy provider. Originally from 
India, Penny has lived, studied and 
worked in the UK. She holds a Master’s 
degree in Marketing from Manchester 
Business School and has nearly 11 years of 
experience in the field. Penny joined the 
Board in July 2019.

ANNE O’HEHIR

Anne is Curator, Photography, at the 
National Gallery of Australia (NGA). 
She has produced a large number of 
exhibitions for the NGA, including Light 
moves: contemporary Australian video 
art (curator, 2016), Diane Arbus: American 
Portraits (curator, 2016), Carol Jerrems: 
photographic artist (co-curator, 2012) 
and Colour my world: hand-coloured 
Australian photography (co-curator, 
2015). Anne has also exhibited her own 
photographs and has a long association 
with PhotoAccess. She joined the Board in 
early 2016.

NAT WILLIAMS

Nat is a freelance curator, researcher 
and writer, currently developing a major 
touring exhibition of the work of Australian 
industrial designer Marc Newson. Nat 
worked for many years at the National 
Library of Australia, including until 
mid-2020 as Treasures Curator. He has 
produced photography projects featuring 
Jon Rhodes, Stephen Dupont and Richard 
Green and has published  widely on 
Australian visual culture. He is currently 
researching a biography of the collector 
Sir Rex Nan Kivell. Nat is an experienced 
arts board member, having contributed 
to the Contemporary Art Centre of South 
Australia, Art for Public Spaces, Adelaide 
and VIVID-National Photography Festival. 
He joined the Board in 2018.

VIRGINIA RIGNEY

Virginia is Senior Curator, Visual Arts, at 
Canberra Museum and Gallery (CMAG). 
Born and educated in Canberra, she 
has worked in curatorial roles at the 
Powerhouse Museum, Art Gallery of 
NSW, Victoria and Albert Museum 
London, Scottish Museums and Glasgow 
Museums.  Before joining CMAG, she 
was Senior Curator at the Gold Coast 
City Gallery, where she produced and 
curated a number of photography 
exhibitions including the nationally 
recognised Josephine Ulrick and Win 
Schubert Photography Award. With 
previous governance experience on 
the Regional Art Development Fund 
Panel (Queensland) and art+place (Arts 
Queensland fund for public art), she  
joined the Board in 2018.

KATRINA SLUIS

Katrina is a curator, writer and educator 
who joined the Board in December 2019. 
Katrina is Associate Professor and Head 
of Photography and Media Arts at ANU’s 
School of Art and Design where she also 
convenes the Computational Culture Lab. 
Prior to this she was Co-Director of the 
Centre for the Study of the Networked 
Image, London South Bank University 
and Senior Curator (Digital Programmes) 
at The Photographers’ Gallery, London. 
Her research and curatorial practices is 
broadly engaged with the photographic 
image in computational culture, its cultural 
value and circulation. 

SHONA COYNE

Shona Coyne is an Indigenous cultural 
practitioner currently based at the 
National Museum of Australia as a Senior 
Curator and Manager of Repatriation 
and Community Engagement. Shona’s 
research focuses on the intersections 
between Indigenous and non-Indigenous 
colonial histories and is anchored by her 
heritage as a Menang/Nyungar woman 
whose cultural connections also extend 
to Yamatji Country in Western Australia 
and the Scottish Highlands. Her recent 
museum projects include the award-
winning exhibitions ‘Endeavour Voyage: 
The Untold Stories of Cook and the First 
Australians’ at the National Museum of 
Australia and ‘Yurlmun: Mokare Mia  
Boodja at the West Australian Museum. 
Shona joined the Board in 2021.

MEREDITH DELLAR

Meredith is Director of Philanthropy at 
the National Parks Conservation Trust. 
She has built a strong career across 
non-profits and the creative industries, 
connecting philanthropic, corporate 
and government partners with the arts. 
Meredith was formerly Development and 
Communications Manager at the Museum 
and Art Gallery of the Northern Territory, 
and has worked for Northern Territory 
Government, Victorian Opera, Orchestra 
Victoria and Regional Arts Victoria. She 
holds a Master of Arts Management and 
Diploma of Governance, is a current 
member of the Institute of Community 
Directors Australia and an alumni of the 
Australia Council for the Arts Future 
Leaders Program.

ADAM SAMUELSON

(Backfill For Penny Sidhu)

Adam is Compliance and Risk Manager 
at the National Portrait Gallery and holds 
degrees in security, philosophy and  
human resources. He recently received 
the National Emergency Medal for service 
to others during the 2019-20 bushfires and 
brings to the Board skills in work health 
and safety and risk management. Adam 
is an amateur photographer interested in 
documenting adventures in wild places. 
Adam joined the Board in mid- 2021, as 
an acting Member during Penny Sidhu’s 
maternity leave.

PHOTOACCESS BOARD (as of 31 December 2021)

Finance
Don McLeod (Chair) 
Penny Grist
Penny Grewal-Sidhu
Kirsten Wehner (Director) 

Program
Anne O’Hehir (Co-chair) 
Nat Williams  (Co-chair)
Virginia Rigney 
Katrina Sluis 
Kirsten Wehner (Director)
PhotoAccess Program Officer

Strategic Planning
Penelope Grist (Chair)
Nat Williams 
Virginia Rigney 
Shona Coyne
Katrina Sluis
Con Boekel (Advisor)
Kirsten Wehner (Director)

Membership and Development
Penelope Grist (Chair)
Meredith Dellar
Penny Grewal-Sidhu
Virginia Rigney
Jane Duong (Advisor)
Kirsten Wehner (Director)

Governance
Penny Grewal-Sidhu (Chair)
Penelope Grist
Meredith Dellar
Adam Samuelson (Advisor)
Kirsten Wehner (Director)

PUBLIC OFFICER
Penelope Grist

BOARD COMMITTEES

Claire Fletcher, I Am My Mother’s Daughter, 2019,  
inkjet print from double exposure negative.  

Exhibited: VIEW2021, Huw Davies Gallery,  4-27 February. 
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(facing page, top) Ben Kopilow, Baked stones near Gibraltar Falls, 2020, inkjet print from digital image. 
Exhibited Black Summer 2020: The Aftermath, Huw Davies Gallery, 13 May - 5 June.

(facing page, bottom) Dean Qiulin Li, Richie, 2019, inkjet print from digital image.  
Exhibited A Young Black Kangaroo, Huw Davies Gallery, 19 August - 18 September. 

(this page) Ellen Dahl, Field Notes from the Edge #5, 2021, inkjet print from digital image.  
Stanza: Hannah Jenkins’ Valley (2021). Exhibited Altering the Edges,  

Huw Davies Gallery, 8 April - 8 May,.
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Artistic Report

In keeping with our 2016-2021 Business Plan, PhotoAccess’ 2021 artistic 
program responded to four key trajectories: Exhibition, Conversation, 
Creation and Education.

HUW DAVIES GALLERY
Our flagship Huw Davies Gallery at 
the Manuka Arts Centre presented a 
year-long series of innovative, high-
quality exhibitions encompassing 
the breadth of contemporary 
photo-media practice. Each physical 
installation was accompanied by an 
expanded online exhibition, creating 
an accessible and durable archive of 
the Huw Davies Gallery program.

Through an open call for applications, 
PhotoAccess received a record-
breaking 53 proposals for the 2021 
Huw Davies Gallery program. From 
this field, the Program Committee 
curated a series designed to 
balance: opportunities for local, 
and particularly emerging, artists 
to showcase their work, bringing to 
Canberra established artists from 
beyond the region, and developing 
as a destination for innovative, even 
experimental, photo-media practice.

EXHIBITION

Reflecting PhotoAccess’ interest in 
critically engaging contemporary 
photographic culture, as well as 
practice, our exhibition program for 
2021 addressed a range of significant 
contemporary socio-cultural issues.

Unsurprisingly, several artists in this 
year’s program focused specifically 
on COVID-19 and its experiences of 
isolation and separation, helping to 
reveal the power of photography to 
help us make sense of chaos. The 
pandemic also perhaps made itself 
felt more subtly in the 2021 program, 
encouraging a collective turning 
inward and a focus on the self, its 
construction, fluidity and fracturing. 

Ben Rak’s Don’t Be Fooled By The 
Faces I Wear, for example, blurred 
boundaries between photography 
and print-making to explore how we 
constantly masquerade as an ‘other’, 
never quite true to ourselves, if ourself 
exists.  In A Surface Appearance 
CIT Wide Angle resident Eunie Kim 
traced the layering and slippages of 
her Korean-Australian heritage, while 
EASS resident Aloisia Cudmore re-
captured lost moments of intimacy 
that emerged during the lockdown as 
crucial to her sense of self. 

Nineteen unique shows comprised 
the Huw Davies Gallery program in 
2021, presenting work by 85 artists 
and three curators. Most featured 
artists were based in the ACT and 
region, but in 2021 the program also 
included a strong suite of national 
and international artists, including 
practitioners from New South Wales 
and Victoria, as well as the United 
Kingdom, Senegal, New Zealand, 
Taiwan, the United States and Italy. 
(The full program is on pages 24-5).

In accord with the ACT Government’s 
COVID-19 public health regulations, 
the physical Huw Davies Gallery 
was closed from 12 August until 2 
November.

Visitors explore Super Sport Sunday by Thomas Lord, Huw 
Davies Gallery, 8 April, 2021. Image: Gemma Fischer Photography

Several artists extended this enquiry, 
reflecting on how technologies 
mediate our constructions of 
self. Chris Bowes’ Split revealed 
the power of screens as devices 
constantly reflecting back versions 
of who we are, while in Exploded 
View Catherine Evans interrogated 
the roles of video recordings of the 
1997 Canberra Hospital explosion in 
constructing  personal and collective 
memories. Melita Dahl’s Portrait deftly 
interrogated how emerging Facial 
Emotion Recognition software may 
transform our sense of an inner life 
and its availability to systems of social 
control.

Tasmanian artist Sarah Rhodes and 
Norwegian-Australian photographer 
Ellen Dahl focused on the possibilities 
of photography for understanding 
self in place, while ACT-artists Ben 
Kopilow and Sari Sutton, as well as 
Dark Matter residents Sammy Hawker 
and Caroline Huf, drew our attention 
to the unfolding realities of living in a 
world where human relationships with 
the natural environment have gone 
profoundly awry.Two individual artist exhibitions were 

directly affected by this closure, with  
exhibitor Qiulin Li choosing to present 
an exclusively online exhibition and 
Will Broadhurst opting to re-apply 
for a 2022 gallery slot. Due to COVID 
travel restrictions and delays in 
transporting works, Taiwan-based 
curator Annette An-Jen Liu also chose 
to convert her group exhibition, What 
I Know to Be True, to show exclusively 
online.

The Huw Davies Gallery program 
- physical and online - attracted 
a significant audience over the 
year. Approximately 4400 people 
enjoyed the installed exhibitions, with 
approximately 95,000 visiting online.

(following page, from top left) Tessa Ivison, Of Drought, 2019, inkjet print; 
Katrina Stamatopoulos, 1.80 (From Meatheads), 2020, black and white hand 
print on emulsion coated paper; Babacar Traore, Trésor Retrouvé (dawn), 
2018, photography and digital paint printed on photographic paper; Sarah 
Annand, AWM Series - 2, 2020, inkjet print on cotton rag; Thomas Lord, Wheki 
at Bull Creek, 2020, hand printed silver gelatin print; Ellen Dahl, Field Notes 
from the Edge #13 (2020), archival pigment print on fibre rag; Brian Rope, 
Dusty, 2021, inkjet print; Ben Kopilow, Blackened Sentinels, 2020, digital print 
on cotton fibre rag; Sari Sutton, , Reprieve, 2020. inkjet print on archival cotton 
rag; Melita Dahl, Action Unit [lip stretcher], 2019, pigment ink print on archival 
paper; Susan Henderson, Crossing the Cotter, 2021, archival inkjet print; 
Susan Rhodes, Girl Under a Stormy Sky, 2020, digital print on cotton rag; Chris 
Bowes, Split (installation view), 2021, multi-component interactive mirror, 
image by Gemma Fisher; Ben Rak, The Masks I Wear to Pass, 2020, silkscreen 
and acrylic on un-stretched canvas; Catherine Evans, Exploded View 1:21 / 
2:31 (ii), 2021, silver gelatin contact print on fibre based paper, mounted on 
aluminium; Dean Qiulin Li, Sabrina, 2020, archival print on cotton rag paper; 
Aloisia Cudmore, 4, 2021, inkjet print from 35mm negative on photo paper; 
Briony Donald, Untitled, 2021, inkjet print; Jhen-Yin Lin, Nemo, 2021
ColorPlus 200, coffee, developer, fixer, tea.
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HUW DAVIES GALLERY PROGRAM 2021

4 - 27 FEBRUARY 10 JUNE - 10 JULY

Portrait 
Melita Dahl
Through a series of posed and overwritten 
images, Dahl explored the idea of the 
‘deadpan’ expression as a strategy for 
disrupting emerging facial emotion 
recognition (FER) algorithms.

Canberra Re-seen 
Peter Bailey, Andrea Bryant, Abby Ching, 
Annette Fisher, Susan Henderson, Tessa 
Ivison, Peter Larmour, Caroline Lemerle, 
Louise Maurer, Greg McAnulty, Yvette 
Perine, Brian Rope, Aditi Sargeant, Eva 
Schroeder, Sari Sutton, Beata Tworek, 
Grant Winkler
Presented in collaboration with CMAG 
and curated by Wouter Van de Voorde, 
local artists responded to historical 
collections to explore the idea of 
Canberra as a community of people, a 
built environment, and a landscape. 

A Surrounded Beauty 
Sarah Rhodes
Tasmanian-based Rhodes investigated 
the capacity of photographic portraiture 
to explore concepts of place. Using the 
camera to reveal what is not easily seen 
with the eye, Rhodes captured each 
subject’s aura to reflect the atmosphere of 
Tasmania’s ‘islandness’.

2 - 12 DECEMBER

The Pandy Shuffle
Erin Burrows, Andrea Bryant, Phil Carter, 
Briony Donald, Thomas Edmondson, Sara 
Edson, Caroline Lemerle, Kathy  Leo, 
Claire Manning, Tom Varendorff, Grant 
Winkler
Participants in PhotoAccess’ Concept to 
Exhibition 2021 workshop, these diverse 
artists investigated their experiences of 
life in the era of COVID.

8 APRIL - 8 MAY 13 MAY - 5 JUNE

Split 
Chris Bowes
Through a multi-component, interactive 
‘mirror’, Bowes surfaced our 21st 
century to-and-fro with screens and the 
processes of data capture, processing and 
deployment that shape us today.

15 JULY - 12 AUGUST

Residents Season
Sammy Hawker, Eunie Kim, Aloisia 
Cudmore and Caroline Huf
PhotoAccess’ 2021 Dark Matter, CIT Wide 
Angle and ANU EASS residents presented 
solo exhibitions sharing the outcomes of 
their ten-month residencies. See pp. 35-7 .

Don’t be Fooled by the Faces I Wear 
Ben Rak
Combining digital photography with 
screen-printing and painting techniques, 
Rak explored the concept of ‘passing’ – 
we are always pretending to be other.

VIEW 2021
Kayla Adams, Bridget Baskerville, April 
Davis, Sofia Dimarhos, Alex Flannery,  
Claire Fletcher, Tessa Ivison, David 
Lindesay, Adanna Obinna, Janhavi Salvi 
and Jordan Stokes 
Featuring 11 early career artists working 
in diverse media and styles, VIEW2021 
showcased future leaders in photo-media 
practice from the ACT and region.  

Black Summer 2020 – The Aftermath 
Ben Kopilow 
Through a series of striking digital prints, 
Kopilow highlighted the stark, haunted 
vistas formed by the 2019-20 bushfires, 
and reminded us that out of ashes comes 
growth, renewal and even beauty.

Altering the Edges 
Ellen Dahl
Dahl probed the idea of landscape to 
articulate Anthropocene trepidations. 
Through a series of digital prints, she 
documented Norwegian sites known for 
pristine Nature and aesthetics of deep 
time, but which now also reveal human 
impact at Earth’s peripheries.

Preying for Modesty (Meatheads) 
Katrina Stamatopoulos
Experimenting with the valorising power 
of portraiture, Stamatopoulos’s darkroom 
print and video works urged us to re-cast 
our relationship with the animals we eat.

4 MARCH - 3 APRIL 

Building Blocks 
Sarah Annand
Presenting a visual study of her process of 
working from architectural photography 
to textile design, Annand explores how 
our built environment entangles nostalgia, 
preservation and abstraction.

Super Sport Sunday 
Thomas Lord
Working against popular representations 
of Ōtepoti/ Dunedin that construct 
the New Zealand locality as a series of 
dramatic vistas or settings for adventure, 
Lord presented an insider’s view of the 
area’s secret places.

HOT/COLD
Abby Ching, Alan Charlton, Amanda 
Pratt, Andrea Bryant, Andrew Morgan, 
Bailey Corazza, Brian Rope, Caroline 
Lemerle, David Bermingham, Eva 
Schroeder, Fiona Bowring-Greer, Ian 
Russell, Jane Duong, Jenny Dettrick, 
Jordan Stokes, Kathy Leo, Marie Lund, 
Trevor Lund, Marzena Wasikowska, 
Richard Glover, Susan Henderson, Tessa 
Ivison, Virginia Walsh, Yvette Perine
PhotoAccess’ annual Members Show 
presented new work exploring the idea 
that we have entered a time of extremes - 
climatic, seasonal and also emotional.

L’Homme et son Environnement 
Babacar Traoré (Doli)
Senegalese artist Traoré digitally reworked 
snapshots to tell the story of the Bujukat, 
a figure creatively re-using trash and 
challenging the value of a consumer 
society addicted to disposal.

Avalanche
Sari Sutton 
Set on ancient Targangal (Mt Kosciuszko), 
Avalanche explored the psychological 
terrain of a world disrupted by pandemic 
and confronted by the intensifying 
impacts of global warming. 

Exploded View 
Catherine Evans
Prompted by her experience and digital 
media narratives of the event, Evans 
investigated our collective memory of the 
1997 Canberra Hospital implosion.

19 AUGUST - 18 SEPTEMBER

21 OCTOBER - 27 NOVEMBER

A Young Black Kangaroo 
Dean Qiulin Li
Through intimate portraits, Li documented 
Woolloomooloo’s public housing community.

16 DECEMBER - 29 JANUARY, 22

What I know to be true, and other encounters 
Aaron Turner, Aishah Kenton, Athena 
Torri, Jhen-Yin Lin. Curated by Annette 
An-Jen Liu
International artists highlighted the capacity 
of photography to challenge narratives, 
embody multiplicities  and reveal complex, 
idiosyncratic observations.
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(top to bottom)  
Andrea Bryant, Space Trolley, 2021, sublimation print on brushed matte 
chromaluxe aluminium panel.
Tom Varendorff, Untitled, 2021, inkjet print
Erin Burrows, Chaos 1, 2021, inkjet print
All exhibited: The Pandy Shuffle, Huw Davies Gallery,  2-22 December. 

Jane Duong, Refuge, 2020. Exhibited Hot/Cold,  
Huw Davies Gallery,  13 May - 5 June.

MEMBER DEVELOPMENT
All Huw Davies Gallery exhibiting 
artists are PhotoAccess members. 

Reflecting PhotoAccess’ commitment 
to growing our members’ professional 
skills and capacity, our staff work with 
each programmed artist to develop 
their exhibition concept, curate the 
selection of works, advise on works 
production and support exhibition 
design, build and installation. 

PhotoAccess awards most exhibiting 
artists a modest stipend to assist with 
exhibition production, and provides 
each exhibitor with a comprehensive 
online gallery, marketing and launch 
package, as well as covering staffing, 
security and insurance for exhibitions. 
Huw Davies Gallery exhibiting artists 
do not pay a gallery hire fee.

As well as supporting artists selected 
through the national open call for 
the Huw Davies Gallery program, 
PhotoAccess presents each year a 
range of opportunities designed to 
mentor members transitioning to 
professional exhibition practice.

Hot/Cold, this year’s edition of 
our annual open entry Members’ 
exhibition attracted 24 artists, each 
submitting up to two works. The show 
brought together artists of diverse 
backgrounds, interests and levels of 
experience, collectively celebrating 
the breadth and vitality of our creative 
community. For some members, 
Hot/Cold was their first exhibiting 
experience.

In 2021, we once again presented 
our Concept to Exhibition program, 
a ten-month long studio workshop 
supporting artists to develop a 
personal photography project. Eleven 
artists worked with tutor Wouter Van 
de Voorde to develop The Pandy 
Shuffle, a highly successful exhibition 
reflecting their emerging individual 
practices and their shared navigation 
of a tumultuous year. 
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Water Walks redux
Water Walks: Celebrating Canberra’s 
Creeks was a 2020 engagement and 
exhibition project bringing together 
almost 100 Canberrans to explore the 
Weston, Sullivan’s and Jerrabomberra 
waterways through photography. 

Delivered originally as part of the 
Where You Are Festival (supported 
by the ACT Government through RISE 
Canberra), Water Walks was reprised 
in April 2021 with the Sullivan’s Creek 
portion of the exhibition installed 
along Lyneham Wetlands.

Presented as part of an ACT Heritage 
Festival creative walk led by Sullivan’s 
Trails, the installation attracted around 
40 visitors. Director Kirsten Wehner 
presented a talk about the Water 
Walks project, and participants 
created a pop-up Instagram exhibition 
recording their walk along the creek.

VIEW2021
PhotoAccess’ VIEW series is an annual 
curated award exhibition showcasing 
the ACT and region’s future leaders in 
photo-media practice. VIEW provides 
early career artists with a mentored 
‘stepping stone’ from tertiary study or 
individual practice into a professional 
career, while for curators, collectors 
and audiences the exhibition provides 
an opportunity to see and meet the 
year’s cohort of promising new artists 
in the medium.

VIEW participating artists are selected 
through an open call and via direct 
invitation, with application open to 
any artist based within the region and 
in the first five years of their practice. 
Students are not eligible.

In 2021, PhotoAccess curator Wouter 
van de Voorde selected eleven 
artists, including recent graduates 
from ANU School of Art and Design 
and independent practitioners.

The exhibition displayed works from 
across contemporary photo-media, 
including analogue and digital print 
works, multi-media and sculpture. It 
was accompanied by a substantial 
printed catalogue, including a major 
essay by established curator  
Peter Haynes.

(above) Adanna Obinna and her work, Melanaciously Lost in Colour, 2020, 
in VIEW2021, Huw Davies Gallery, 4-27 February.  

Image by Gemma Fischer Photography.
(below) Kayla Adams, Woden Pitch & Putt, 2020, inkjet print.  

Exhibited: VIEW2021, Huw Davies Gallery, 4-27 February.

The Art of the Story Circle
Opened by Minister Chris Steel at the 
ACT Heritage Library, Fyshwick, on 
2 March, The Art of the Story Circle 
brought together a decade of digital 
storytelling projects produced by 
artist Jenni Savigny (Gen S Stories) in 
collaboration with PhotoAccess.

The exhibition presented the work 
of the more than 100 people from 
diverse communities who, through 
this award-winning program, have 
created a short film sharing their story. 

(top) Jenni Savigny (third from left) with  some of the featured 
storytellers  at the launch of The Art of the Story Circle,  

ACT Heritage Library, 2 March, 2021. Image: courtesy Jenni Savigny
(bottom) Water Walks (Sullivans Creek), installed along the 

waterway as part of the ACT Heritage Festival, 18 April, 2021.  
Image: Kirsten Wehner.

SATELLITE EXHIBITIONS
PhotoAccess’ off-campus exhibition 
program was significantly curtailed 
in 2021 due to COVID restrictions 
and partner organisations restricting 
activity. We were pleased, however, 
to work with our long-term outreach 
partner Gen S Stories to present The 
Art of the Story Circle, and to install 
the Kambri/Sullivan’s Creek portion of 
our 2020 Water Walks exhibition as 
part of the ACT Heritage Festival.

Audiences discovered raw, quirky and 
powerful tales told by people who 
lost their homes to loose-fill asbestos, 
worked on Snowy Hydro, experience 
disability or, by virtue of their religion, 
gender or ethnicity, belong to groups 
whose voices are seldom heard.

Many of the short films featured in 
the exhibition were collected by the 
ACT Heritage Library, ensuring the 
participants’ voices become part of 
our city’s history.
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Elise deCourcy performing her and Martyn Jolly’s Magic Lantern 
Show in the  Manuka Arts Centre gardens, 18 February 2021.  

Image courtesy Martyn Jolly.

CONVERSATION

PhotoAccess moved forward in 
2021 with our ambition to grow as 
a nationally recognised centre for 
conversation and discourse about 
the development, significance 
and possibilities of contemporary 
photographic practice and culture. 

Work completed the previous year to 
develop COVID-safe event formats 
and build our online capacity ensured 
that in 2021 we were able to continue  
regular delivery of conversations 
despite pandemic disruptions, 
ensuring that artists and audiences 
remained connected and energised. 

PHOTO-STORIES
During  2021, PhotoAccess launched 
Photo-Stories as our on-going 
conversation platform. This curated 
series of weekly events delivered 
in-person (as possible) and online 
through our social media feeds 
explored the question, ‘What is 
contemporary photography?’ 
Each conversation is archived and 
permanently accessible on the 
PhotoAccess website or social media 
feeds.

Facilitated by PhotoAccess staff and 
guest curators, scholars and artists, 
the accessible program enabled 
audiences to interact with artists 
and learn more about their work, 
discover the history of photography 
and explore how photo-media arts 
research illuminates and challenges  
the production, circulation and 
consumption of images in our society.

Photo-Stories encompassed this year 
a wide variety of events, including 
exhibition openings featuring guest 

speakers, book launches, professional 
development opportunities, a 
Magic Lantern performance and an 
experimental film mini-festival.

The Photo-Stories program for 2021 is 
detailed on pp. 32-3.

In this first year of full programming, 
and despite the COVID shutdown, 
the Photo-Stories series featured 
27 distinct events and attracted an 
in-person audience of approximately 
2000, with the same again joining 
events online.

INNOVATIVE ARTS WRITING
To accompany each Huw Davies Gallery exhibition, PhotoAccess commissioned an original essay reflecting on the 
exhibition within the broader context of contemporary photo-media and enabling deeper audience connection with the 
displayed works. These essays were published as part of the exhibition ‘in-room’ catalogue and permanently in the online 
gallery.

A mix of emerging and established writers contributed essays in 2021, including: artist and writer Benjamin Carey 
(Melbourne), independent curator Peter Haynes (Canberra), curator, writer and gallerist Jennifer Houdrouge (Senegal), 
artist and curator Dr Kath Fries (Sydney), photography lecturer Mark Boland (New Zealand), writer Gavin Annand 
(Canberra), artist and academic Ellis Hutch (Canberra), artist and educator Doug Spowart (Hobart), artist Jessie Boylan 
(central Victoria), curator Virginia Rigney (Canberra), curator Gael Newton (Canberra), artist and writer Margaret Woodward 
(NSW), lecturer Dr Sam Bowker (Wagga Wagga), artist and writer Stephen Palmer (Melbourne),  emerging arts writer Rozee 
Cutrone, curator and writer Yvette dal Pozzo (Canberra), artist Janet Long (Canberra), emerging writer Emily Bull, curator 
Annette An-Jen Liu (Taiwan) and curator Penny Grist (Canberra).
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PHOTO-STORIES  PROGRAM 2021

EXHIBITION OPENING : VIEW 2021
Minster for the Arts Tara Cheyne MLA 
joined well-known local arts curator and 
critic Peter Haynes to launch our annual 
early career showcase. 

04 FEBRUARY 

18 FEBRUARY 

04 MARCH
EXHIBITION OPENINGS : L’Homme et 
son Environnement by Babacar Traoré 
and Preying for Modesty (Meatheads) 
by Katrina Stamatopoulos
Launching two exhibitions by international 
artists, local artist, farmer and activist Fred 
McGrath Weber, the ACT Conservation 
Council’s 2020 Moira and John Rowland 
Young Environmentalist of the Year, 
reflected on how art energises people to 
connect with environmental challenges 
and develop sustainable ways of living.

27 APRIL

BOOK LAUNCH : Capital Country by 
Kate Matthews
Visual historian Shayne Breynard launched 
PhotoAccess’ 2020 EASS resident Kate 
Matthew’s debut photobook. Capital 
Country features collage meditations on 
the social parameters of public spaces.

BOOK LAUNCH : Empire, Early 
Photography and Spectacle: The Global 
Career of Showman Daguerreotypist 
J.W. Newland
Members of Canberra’s artist, academic 
and diplomatic communities celebrated 
the launch of Martyn Jolly and Elisa de 
Courcy’s new publication. Joanna Gilmour, 
Senior Curator, National Portrait Gallery, 
officially launched this ground-breaking 
study of photographic history..

PERFORMANCE : Magic Lantern Show
Drawing on their extensive collection of 
historical mechanical and hand-painted 
slides, Jolly and de Courcy took the 
audience on a journey into the early 
days of photography. With musical 
accompaniment from Alec Hunter, 
Charles Martin and Rachael Thoms from 
the ANU Schools of Music and Computer 
Science.

PHOTOACCESS OPEN DAY
PhotoAccess’ annual showcase of all 
that we do, with over 300 people joining 
us to explore the Huw Davies Gallery, 
meet exhibiting artists, try their hands at a 
variety of photographic techniques, buy 
a new camera or just enjoy relaxing in the 
Manuka Arts Centre gardens.

20 FEBRUARY 

11 MARCH

ARTIST IN CONVERSATION : Better Out 
Than In
Exhibiting artist Katrina Stamatopoulos 
talked with environmentalist Kerrie Cooke, 
artist Helen Pynor and ‘toe-to-tail’ butcher 
Laura Dalrymple about food visualisations 
and our relationships to the animals we eat.

8 APRIL
EXHIBITION OPENINGS : Building Blocks 
by Sarah Annand, Super Sport Sunday by 
Thomas Lord and Altering the Edges by 
Ellen Dahl.
Film-maker and visual anthropologist 
Dr Natasha Fijn introduced three new 
exhibitions, reflecting in her opening 
remarks on the power of images to reveal 
places and challenge our senses of 
location.

16 APRIL

BOOK LAUNCH : Yield by Stuart Spence
Anne O’Hehir, Curator, Photography, at the 
NGA, presided at the national launch of 
acclaimed Sydney photographer Stuart 
Spence’s retrospective photobook. 
Included the premiere of Spence’s film, 
Time and Tide and an audience Q&A with 
the artist and NPG curator Penny Grist.

BOOK LAUNCH : Peggy’s House by 
Annette Fischer
Celebrating Canberra artist Annette 
Fischer’s debut photobook, guests 
gathered in the Manuka Arts Centre 
gardens to learn about the process 
of making this remarkable record and 
participate in an artist Q&A.

6 MAY

13 MAY
EXHIBITION OPENING : Hot/Cold 
(PhotoAccess Members Exhibition), 
Avalanche by Sari Sutton and Black 
Summer 2020: The Aftermath by Ben 
Kopilow
Launching three exhibitions exploring the 
theme of extremes, Dr. Rosie Cooney, 
Senior Director,Conservation Research, 
ACT Government Environment, Planning 
and Sustainable Development Directorate 
reflected on the power of photography 
to connect us with the transformation 
and restoration of natural treasures like 
Namadgi National Park.

10 JUNE
EXHIBITIONS OPENING : Portrait by 
Melita Dahl, Canberra Re-Seen by local 
artists and A Surrounded Beauty by  
Sarah Rhodes
Exploring questions of portraiture, place 
and self-understanding, Canberra Museum 
and Gallery Director, Dr Sarah Schmidt, 
launched three distinctive exhibitions, 
including the outcome of PhotoAccess’ 
Canberra Re-Seen workshop series.

ARTISTS IN CONVERSATION : Faces, 
Places and Interiority
PhotoAccess’ Production Officer, Caitlin 
Seymour-King talked with exhibiting 
artists Melita Dahl and Sarah Rhodes 
about the boundaries and meanings of 
contemporary photographic portraiture.

8 JULY

15 JULY
EXHIBITIONS OPENING : Split by Chris 
Bowes, Don’t Be Fooled By The Faces I 
Wear by Ben Rak and Exploded View by  
Catherine Evans
Australian National University Professor 
Emeritus Denise Ferris reflected on the 
inter-relationship of technology, memory 
and identity to launch a diverse cohort of 
exhibitions.

4 AUGUST
PROFESSIONAL DEVELOPMENT :  
How to write an exhibition application
PhotoAccess Director Kirsten Wehner 
presented a ‘how to’ guide for artists 
applying for next year’s gallery program.

5 AUGUST
ARTIST IN CONVERSATION : The 
Corruptibility Of Time And How We  
(Un)Do Memory
Exhibiting artist Catherine Evans and 
National Museum of Australia Senior 
Research Fellow Dr Michael Pickering 
explored YouTube, ghost stories, and 
the supernatural, to unpick how multiple 
timelines and technologies construct 
memory and a shifting present.

26 AUGUST
ARTISTS IN CONVERSATION : Mediated 
Media
In this cross-organisational conversation, 
PhotoAccess exhibiting artist Ben 
Rak and Megalo exhibiting artist Tony 
Curran traced the interstices between 
photography, print, painting and digital art.

2 SEPTEMBER
ARTISTS IN CONVERSATION : What is 
Post-Digital Photography?
PhotoAccess’ Studio Officer Rory Gillen 
joined exhibiting artist Chris Bowes to 
explore the concept of post-digital and 
the emergence of networked art. 

30 SEPTEMBER
BOOK LAUNCH : The Histories and 
Futures of Photo Exhibitions in Australia 
by Daniel Palmer and Martyn Jolly.
Joined by a national audience, acclaimed 
curator and author Helen Ennis launched 
this major new publication. A lively Q&A 
with Ennis and the authors explored the 
past and future of showing photography.

9 SEPTEMBER
EXHIBITION OPENING : A Young Black 
Kangaroo by Qiulin Li
In an exclusively online event, eminent 
Sydney historian Shirley Fitzgerald 
launched Li’s exploration of the public 
housing community of Woolloomooloo.

16 SEPTEMBER
ARTIST IN CONVERSATION : Capturing 
community
Exhibiting artist Dean Qiulin Li talked 
with PhotoAccess’ Engagement Officer 
Wouter van de Voorde about his work 
documenting a community silenced in 
narratives of urban development.

21 OCTOBER
EXHIBITIONS OPENING : Experiments in 
Living [Melt] by Sammy Hawker, Surface 
Appearances by Eunie Kim, 398 by 
Aloisia Cudmore and It’s No Picnic by 
Caroline Huf
PhotoAccess Director Kirsten Wehner 
launched the 2021 artists-in-residence 
season, reflecting on the capacity of 
artistic practice to sustain and connect us 
in a time of turmoil.

28 OCTOBER - 11 NOVEMBER
ARTISTS IN CONVERSATION : Residency 
Reflections
A series of conversations with PhotoAccess’ 
2022 artists-in-residence. See pp. 36-39.

18 NOVEMBER
ARTISTS IN CONVERSATION : The 
Resurgence of Photobooks 
Local photobook aficionado David 
Hempenstall talked with PhotoAccess’ 
Engagement Officer Wouter Van de 
Voorde about the intersections of 
photography and publication and the 
history and future of photobooks.

25 NOVEMBER
FILM FEST : Film, art and experiment 
Presented in conjunction with the 
Canberra Short Film Festival, a showcase 
of new films challenging the boundaries 
between art and narrative.

02 DECEMBER
EXHIBITION OPENING : The Pandy 
Shuffle by multiple artists
National Portrait Gallery curator and 
PhotoAccess Board Chair Penny Grist 
launched the finale of our annual Concept 
to Exhibition program.

16 DECEMBER
EXHIBITION OPENING : What I Know To 
Be True, and other encounters, curated by 
Annette An-Jen Liu, multiple artists
The launch by PhotoAccess Director 
Kirsten Wehner of this online-only 
international exhibition rounded out the 
Photo-Stories 2022 program.

(From top left, top to bottom) Opening of VIEW2021, Manuka Arts 
Centre,  4 February, image by Gemma Fischer Photography. Capital 

Country by Kate Matthews. image courtesy the artist. Dr Rosie 
Cooney speaks at the opening of Hot/Cold, Black Summer and 

Avalanche, Manuka Arts Centre, 13 May, image by Gemma Fischer 
Photography.  Artist Melita Dahl’s subjects pose next to their portrait 

at the opening of her exhibition, Portrait, Huw Davies Gallery, 10 
June, image by Gemma Fischer Photography. Don’t Be Fooled By 
The Faces I Wear (detail) by Ben Rak, Huw Davies Gallery, 15 July, 

image by Gemma Fischer Photography.  Screen capture of artist-in-
conversation event , The Corruptibility of Time and How we (Un)do 

Memory, 5 August. Screen capture of online Artist in Conversation 
studio visit with Dark Matter resident Sammy Hawker, 28 October. 

Video by Caitlin Seymour-King. Still from XXXX,  Experimental Film Fest,  
PhotoAccess, 25 November.  Opening of The Pandy Shuffle, Huw 

Davies Gallery,  2 December, image by Gemma Fischer Photography.  
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CREATION

MEMBERS PRACTICE
PhotoAccess continued in 2021 
to develop a vibrant and inclusive 
making community centred on 
our darkroom and film developing 
spaces – the only publicly accessible 
analogue processing facility in the 
ACT region – as well as our digital 
imaging suite and library.

In addition to photographers/artists 
accessing these spaces during 
formal PhotoAccess workshops, 
and despite the closure of these 
spaces for several months during 
COVID-19 restrictions, approximately 
350 Members used these facilities 
independently during the year to 
pursue their practice.

MENTORING AND SUPPORT
On a day-to-day basis, PhotoAccess 
staff provided personalised technical 
and conceptual assistance to 
Members accessing the making 
spaces. This informal mentoring 
included advice on image processing 
and printing, instruction on using 
equipment, portfolio reviews, project 
planning and technique trouble-
shooting.

Our modest Members Area was well-
used as a hub for staff and Members 
coming together to discuss projects, 
reflect on work in progress and plan 
for upcoming exhibitions.

PROFESSIONAL SERVICES
PhotoAccess further supported local 
photo-media artists’ work through 
continuing to provide a professional 
black and white and colour film 
developing and scanning service.

Demand for film developing and 
scanning increased approximately 
100% in 2021, with PhotoAccess taking 
on casual staff to enable the efficient 
delivery of this service.

ARTISTS-IN-RESIDENCE
PhotoAccess’ artist-in-residence 
program supports student, early 
career and mid-career/established 
artists to develop their creative 
practice, build professional networks 
and learn career skills. 

Residents receive informal mentoring 
by PhotoAccess staff, more formal 
portfolio reviews by guest artists and 
curators, membership and supported 
access to our making spaces and hire 
equipment as well as, for early career 
artists, opportunities to participate 
in workshops and other educational 
opportunities. 

Student Residencies
PhotoAccess awarded its 2021 Step 
Into the Limelight Student Artist-in-
Residence and Artist Encouragement 
Awards to, respectively, Sanjeta 
Sridhar and Ryder Boyle. Despite 
COVID disruptions, both Sridhar and 
Boyle completed an Intro to Black 
and White Darkroom workshop, and 
Sanjeta continued to develop her 
analogue practice throughout the year. 

Presented in collaboration with the 
ACT Government Department of 
Education and Training and the family 

Red Room Collective
In 2021, PhotoAccess offered a unique 
opportunity for artists aged under 30 
to experiment with analogue practice 
in a collaborative environment. Led 
by PhotoAccess Program Officer and 
generously subsidised by a private 
donor, the Red Room Collective 
brought together a group of young 
photographers for regular sessions 
creatively exploring the alchemical 
possibilities of darkroom processes.

Despite significant disruptions due 
to the COVID19 lockdown, the 
Collective produced Unbound, 
a unique zine portfolio featuring 
the collected works of the group. 
The zine was launched at the 
PhotoAccess Open Day in 2022.

Caroline Huf, It’s No Picnic  - Test 3, 2021, video still

Zoe Helene Spaleta, Untitled, 2021 (work for Red Room Collective), 
multiple exposure silver gelatin print

of Isabel Matthews, these awards 
are made to the winners of the Isabel 
Matthews Photography scholarships. 

The program provides one student 
in Yrs K-10 and one student in Yrs 
11-12 a twelve-month PhotoAccess 
membership, complimentary 
participation in PhotoAccess 
workshops, access to equipment and 
facilities and staff mentoring. 

In 2021, our Dark Matter, and early 
career residents were each awarded 
a solo Huw Davies Gallery exhibition.

As part of a long-term strategic 
initiative to expand our residency 
program, PhotoAccess increased our 
Dark Matter residency program from 
one to two artists. 

This opportunity enabled the 
selection panel to bring together 
two artists pushing the boundaries 
of contemporary darkroom practice, 
with Sammy Hawker developing 
on location film processes and 

The program aims to support the 
creative and technical development 
of students showing exceptional 
interest in and commitment to 
photography and the photo-media 
arts.

exploring the possibilities of narrative 
exhibition-making and Caroline Huf 
challenging connections between 
analogue and digital interventions, 
as well as the interstices between 
photography and performance.
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Eunie Kim

Kim focused her time at PhotoAccess 
on diversifying her existing portfolio 
of techniques. Trained as a film-maker 
and commercial digital photographer, 
Kim built her analogue and darkroom 
skills, experimenting with using Liquid 
Light to print on self-made papers. 

The artist’s final exhibition, A Surface 
Appearance, comprised a series of 
distinctive darkroom prints bringing 
materials and subjects from the 
artist’s current Australian life into 
conversation with the traditional 
aesthetics of her Korean heritage.

Through beautifully rendered works 
that revealed how the maker’s hand 
had realised simple motifs, Kim 
drew attention to the ways in which 
surfaces, of people and things, always 
express layers of difference. For the 
artist, the negotiation of such layers 
– of heritage, style and expectation – 
has been central to her experience of 
migration and her forging of a hybrid 
identity. 

Accompanying her solo exhibition, 
Kim presented an online darkroom 
demonstration and, in conversation 
with PhotoAccess’ Engagement 
Officer, Wouter Van de Voorde, 
explored the autobiographical 
possibilities of the photograph. 

Aloisia Cudmore

Cudmore used her residency to 
refresh her practice through moving 
away from her previous focus on 
installation work, to instead explore 
the ease and immediacy of digital 
photography in recording and 
responding to moments of intimacy. 

In 398, her residency exhibition, 
Cudmore presented touching black 
and white images that evoked her 
experience of the age of COVID. 

Capturing intimate moments in and 
fragments of relationships with her 
friends, family and community, the 
artist considered the significance of 
memories when travel restrictions, 
prohibitions and lockdowns separate 
you from those most important in 
your life.

Emerging Artists Residencies
PhotoAccess was pleased in 2021 to 
again support the Australian National 
University Emerging Artists Support 
Scheme. Graduate Aloisia Cudmore 
was awarded a ten month mentored 
residency and exhibition opportunity. 

Our Canberra Institute of Technology 
Photomedia and Imaging Graduate 
‘Wide Angle’ residency, also a ten 
month mentored opportunity, was 
awarded to Eunie Kim. 

Although the COVID-19 pandemic 
disrupted these residencies, the 
artists were each able to explore new 
concepts and skills, experiment with 
darkroom and digital processes and 
develop new bodies of work. 

(above) Aloisia Cudmore, 2, 2021, inkjet print
(facing page) Eunie Kim, Cells, captured in 2015, recreated in 2021, 

silver-gelatin liquid emulsion on watercolour paper.
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(below) Caroline Huf,  Let’s Get Lost, still from video of performer 
Janet Long wearing  16mm film picnic dress on Mt Majura. 

(facing page) Sammy Hawker, Melt, 2020-2021, 6x6 photographic 
negative exposed to flame, pigment ink print

Caroline Huf

Huf is a contemporary artist making 
experimental work incorporating 
performance, sculpture and video. 
Her work contests settler Australian 
myths about the mystery and threat 
of the bush, arguing instead for a 
practice of getting lost and learning 
to love the landscape.

Huf has developed a technique of 
‘video weaving’ in which she digitally 
deconstructs video files, alters 
sequences in speed and scale and 
recombines them to create patterns 
such as fabric twills. Her aim is to 
reveal the simultaneity of multiple 
time zones; the persistence of the 
past and the elongation of ‘now’.

During her PhotoAccess residency, 
Huf extended this weaving work to 
include analogue film. Using a Bolex 
16mm camera, she captured a series 
of meditative walks in a local nature 
reserve. Huf wove the resulting film 
segments into a costume.

Huf explored the meaning of this 
work in a variety of ways, videoing 
friend Janet Long wearing the 
costume on a walk up Mt Majura, 
and developing Let’s Get Lost, a 
performance in which the dress 
unravels as it is played through a 
projector.

Huf’s residency exhibition, Light 
Materials, presented an immersive 
series of woven and documentary 
audio-visual works, as well as her 
16mm costume. Huf premiered the 
Lets Get Lost performance during the 
exhibition, via an online stream from 
the Huw Davies Gallery.

Sammy Hawker

An Australian-based visual artist, 
Hawker’s practice centres on co-
creating works with the more-than-
human world. Responding to the 
challenges of the Anthropocene, 
Hawker is interested in relinquishing 
authorial control over the production 
of images, investigating instead how 
to collaborate to reveal the invisible 
temporal realities, energies & cross-
species entanglements of a site.

During her Dark Matter residency, 
Hawker pursued research into 
exposing analogue negatives to the 
activities of rain, hailstones, seawater 
and open flame, as well as working on 
an extended video piece. 

In Experiments with Living [Melt], 
her culminating residency exhibition, 
Hawker presented a narrative 
sequence of co-created prints, 
video and text works embodying the 
tumultuous disruptions – personal, 
environmental, global – of recent 
months. Responding to the various 
meanings of the word ‘melt’, the artist 
evoked experiences of vulnerability, 
anxiety and loss, proposing that such 
experiences open up possibilities for 
new practices of love and care.

In association with her exhibition, 
Hawker also contributed a virtual 
studio tour and artist gallery talk to 
PhotoAccess’ Photo-Stories program.

In May 2022, the ACT Legislative 
Assembly acquired Melt, one of 
the works Hawker produced during 
her Dark Matter residency, for the 
Assembly art collection.

Dark Matter Residencies
Following a national call for proposals, 
PhotoAccess awarded its 2021 Dark 
Matter residencies to Canberra artists 
Sammy Hawker and Caroline Huf.

Dark Matter provides mid-career or 
established artists with opportunities 
to create new work employing or 
responding to darkroom, analogue 
or alternative processes. The award 
includes eight months’ free access to 
the PhotoAccess darkroom, together 
with mentoring and support and a 
solo Huw Davies Gallery exhibition. 
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EDUCATION

PhotoAccess’ education program 
aims to extend the community’s 
opportunities to engage with 
photography and photo-media, 
develop visual literacy and transition 
to more professional arts practice. 

Overall, the program is inspired by 
a philosophy of ‘learning through 
making’ and seeks to develop 
participants’ technical confidence,  
conceptual skills and their mentoring 
and collaborative networks.

CREATIVE WORKSHOPS
In 2021, due to the COVID lockdown 
and subsequent schedule changes,  
PhotoAccess delivered a somewhat 
restricted range of workshops for 
adults and children (see pages 40-1 
for a complete list). The program 
was suspended completely for 3.5 
months and while some courses were 
re-scheduled for late in the year, a 
significant number were cancelled or 
held over to 2022.

Our workshop program encompasses 
three streams: Darkroom and Digital 
Skills, Concepts, Themes and 
Traditions and Discovering Artists. 

In our skills stream, our Introduction to 
Black and White Darkroom, Dev and 
Scan, Digital Photography Basics and 
Digital Toolbox workshops continued 
to be popular. Many participants took 
advantage of our developing ‘stepping 
stone’ workshop paths, moving, 
for example, from our darkroom 
introductory course to our ‘Next 
Steps’ opportunity.

PhotoAccess continued to attract 
good enrolments for school holiday 
programs, including our popular 
wildlife photography at the zoo 
excursions and our stop-motion 
animation workshops. 

During the lockdown we trialled two 
online only kids photography courses, 
but were unable at this first attempt 
to reach sufficient enrolments to run 
these workshops. 

Skills workshops were accompanied 
by a range of one-day or multi-week 
thematic and conceptual programs, 
including courses interpreting family 
collections and our annual exploration 
of Plumwood Mountain.

This year, we were also very pleased 
to partner with Canberra Museum 
and Gallery to present the Canberra 
Reseen workshop series (see p.44) 

Participants in the Visualising Family II 
workshop share their family archives,  
15 May. Image by Elise Searson.

and with the National Film and Sound 
Archive to offer a unique experience 
exploring the legacy of Indigenous 
Australian photo-journalist Mervyn 
Bishop (see p.45). These partnerships 
enabled PhotoAccess to develop a 
new thread of offerings centred on 
connecting photographic collections 
with contemporary practice.

Our ‘Discovering Artists’ program 
reduced in scope this year, with 
several scheduled workshops held 
over to 2022.

In 2021, 233 people (including adults 
and children) participated in our 
creative workshops program.

PHOTOACCESS FACULTY
PhotoAccess contracted 21  tutors 
to lead our 2021 workshop and 
engagement program. This faculty 
brings together extensive expertise 
in analogue photography and digital 
imaging and processing, as well as 
unique specialisations in alternative 
processes, photo-sculpture and 
experimental multi-media.

This year, our faculty included:  
Giovanni Aguilar, Sarah Annand, Emily 
Blenkin, Joe Cali, Jane Duong, Eleanor 
Evans, Natasha Fijn, Rory Gillen, 
Sammy Hawker, David Hempenstall, 
Maddie Hepner, Ben Kopilow, David 
Lindesay, Kate Matthews,  Ben Rak, 
Jenni Savigny, Elise Searson, Greg 
Stoodley, Sari Sutton, Wouter Van de 
Voorde and Marzena Wasikowska.

(top) Brian Rope, Keeping Clear, 2021, inkjet print.
(bottom) Artist unknown. Print produced during 

Intro to B&W Darkroom workshop, 2021.
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PHOTO-MEDIA WORKSHOPS PROGRAM 2021

Intro to Black & White Darkroom 
(Weekend)
Various dates

Over one weekend, participants learn how to 
shoot and develop 35mm film, make contact 
sheets and create black and white darkroom 
prints.

Digital Photography Basics
Various dates

An intensive, one-day workshop that enables 
participants to take their DSLR or mirrorless 
camera off automatic and master functions 
such as ISO, aperture and shutter speed that 
are essential to creative photography.

After Dark
Various dates

An evening workshop enabling participants 
to work independently in the darkroom 
progressing their own practice.

Darkroom and Digital Skills

Developing and Scanning
Various dates

A half-day program teaching participants how 
to correctly develop and digitally scan 35mm 
black & white film.

C41 - Life in Full Colour
Various dates

Participants learn specific procedures for 
developing 35mm colour film, including 
controlling chemical temperature.

Digital Toolbox : Photoshop & 
Lightroom
Various dates

An  introduction to these two essential 
tools for photographers, covering importing, 
cataloguing and managing images, simple 
editing techniques, using layers, selection 
tool, masks and filters.

Kids: Digital Photography Basics
Various dates

An engaging two-day school holiday program 
for 10 -16 year olds. Participants use point-
and-shoot cameras and laptops loaded with 
Photoshop Essentials to learn how to capture, 
manage and re-invent their view of the world.

Kids: Intro to DSLR Photography
Various dates

Suitable for 12-16 year olds, this one-day 
program helps participants explore the 
possibilities of their DSLR or mirrorless 
camera.

Studio Lighting : Portraiture*
18 December

A three-week  workshop introducing the 
Bowens lighting kit and exploring different 
approaches to creating beautiful and eye-
catching studio portraits. 

One-on-one Tuition
Various dates

Individual on-demand instruction and 
mentoring in darkroom and digital 
photography and processing, for all ages.

Alternate Apps*
22 April - 13 May

A journey through your smartphone’s 
capacity to create 3D Photogrammetry, 
GIFs and augmented reality.

* Workshops marked with an asterix were postponed due to COVID-19 
restrictions or, in a few cases, cancelled due to insufficient enrolments. 

Intro to Black & White Darkroom 
(Evening)
Various dates

Over four evenings, participants learn how to 
shoot and develop 35mm film, make contact 
sheets and create black and white darkroom 
prints.

Next Level Darkroom
10 - 31 March

An evening workshop enabling participants 
to explore more advanced darkroom printing 
techniques.

Concepts, Themes and Traditions Discovering Artists

Teens: Streetscapes
Various dates

Emily Blenkin leads a two-day workshop for 
teens exploring the styles, techniques and 
ethics of street photography, including the 
curation of single images to create a street 
narrative zine.

Concrete Cushions*
1 - 12 May

Photographer and textile artist Sarah 
Annand presented a multi-session 
workshop exploring how to use 
photography, digital manipulation, painting 
and printing to transform Canberra’s 
brutalist architecture into distinctive 
textile designs. 

Nightscapes and Startrails
25-30 March & 8 - 10 April

Led by Joe Cali, this multi-week program 
offers a comprehensive introduction to 
astrophotography, including technical skills, 
composing after-dark land and skyscapes 
and capturing and processing star trails, 
as well as considering the philosophy of 
capturing the heavens.

Waterside Winter
4 July

Canberra landscape photographer Ben 
Kopilow led a morning walk around Lake 
Burley Griffin, considering compositional 
and processing techniques for creating 
stunning atmospheric images.

Astro Images
18 - 26 August

An intensive, multi-week program covering 
post-processing techniques essential for 
astrophotography.

Forest Stories
28 April - 12 May

Film-maker Natasha Fijn led a special 
excursion workshop to Plumwood 
Mountain, exploring possibilities for using 
your camera to investigate and narrate 
experiences of place.

Kids : Zoo Expedition
Various dates

A two-day excursion workshop for budding 
wildlife photographers, exploring how to 
capture life at the National Zoo and Aquarium 
and tell the tale of your safari through a hand-
made zine.

Concept to Exhibition
2 November 2020 - 2 December, 2021

Led in 2021 by Wouter Van de Voorde, this 
unique self-directed workshop mentors 
participants to develop a personal 
photography project from initial concept 
through to a polished Huw Davies Gallery 
exhibition.

34 Degrees South*
11-14 June

An astrophotography weekend away with 
tutor Joe Cali exploring the dark skies above 
his property near Young, NSW.

Visualising Family
15 May - 5 June

Led by Elise Searson, this workshop explored 
using photographic documentation and 
transformation of heirlooms and collections 
to tell family stories.

Alpine Chalet Weekend*
27-29 May

Facilitated by exhibiting artist, Sari Sutton, this 
immersive weekend sees photographers 
exploring the rich cultural, industrial, and 
ecological history of Kosciuszko national 
park. Inspired by vintage fold-out postcards, 
participants create a contemporary take on 
this iconic souvenir.

On Location
11 July

Held at the Jerrabomberra Wetlands, 
this workshop focuses on techniques for 
capturing the crisp light at golden hour, 
just before dusk.

Material Mosaics
11 April - 9 May

In this engaging workshop, participants 
learned the ins and outs of sunprinting, 
employing Photoshop manipulation, 
digital negatives and SolarFast chemicals 
to transform portrait photographs into 
intriguing mosaic works.

Intimate Icons: Celebrating Mervyn 
Bishop
29 April - 26 June

An extended darkroom photography 
workshop celebrating and responding 
to the work of Mervyn Bishop, one 
of Australia’s most influential photo-
journalists.

Kids: Stop Motion Animation
Various dates

In two days, participants use their creativity 
and their phone to conceptualise, script, build 
characters and sets and capture a short stop-
motion animation film.

Kids: Staycation Snaps*
27 September - 1 October

Designed for 7 - 12 year olds, this online only 
workshop saw Emily Blenkin working with 
participants to photograph their journey 
around the world - all without leaving home 
during the COVID lockdown.

Kids: My COVID life*
27 September - 1 October

Offered online during the COVID-19 
lockdown, this week-long workshop invited 
kids to create a short film narrating their story 
of life in the time of COVID. Presented in 
conjunction with ACT Heritage Library.

Masking the Process*
9 - 10 October

Developed and presented in conjunction 
with Megalo, this workshop saw artist Ben 
Rak working with participants to explore 
the boundaries between photography and 
print-making and the nature of the print 
surface.

Still Life Stories*
30 June - 21 July
Inspired by the significance of the still life in 
artistic training, tutor David Lindesay leads an 
investigation of the narrative possibilities of 
photographing arranged objects.

Canberra Re-Seen: City of People
6 - 27 February

Presented in conjunction with CMAG, 
Marzena Wasikowska led an intensive 
workshop responding to her interest in 
documenting Canberra through intimate 
portraits of friends and family.

Canberra Re-Seen: Secret Scenes
6 - 27 March

Established darkroom photographer 
Wouter Van de Voorde led a four-week 
darkroom workshop exploring the legacy 
of Ted Richards, renowned Canberra 
photographer of the 1960s.

Canberra Re-Seen: Ambivalent 
Landscapes
10 April - 1 May
Responding to Ian North’s iconic Canberra 
Suite 1980-81, this workshop led by David 
Hempenstall investigated the shifting 
views and meanings of our city’s suburban 
landscapes.

Canberra Re-Seen: City of People 2
25 March - 8 April
An exclusive follow-on to City of People, 
enabling participants to develop work for 
a culminating exhibition.
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(top) Peter Bailey, Untitled, 2021, silver gelatin print,  
produced during Canberra Re-Seen: Secret Scenes workshop. 

(bottom) Louise Maurer, Weetangera II, 2021, inkjet print,  
produced during Canberra Re-Seen: City of People workshop.  

Both exhibited Canberra Re-Seen, Huw Davies Gallery, 10 June - 10 July,.

Canberra Re-Seen
Developed with Canberra Museum 
and Gallery senior curator, Virginia 
Rigney, and inspired by CMAG’s 
major Seeing Canberra exhibition, 
Canberra Re-Seen was a series of 
three mentored workshops inviting 
participants to explore ways of 
understanding our city as defined 
by its people, its places and/or its 
landscapes. Each workshop took as 
its starting point the legacy of one of 
the iconic Canberra photographers 
featured in Seeing Canberra.

Local artist Marzena Wasikowska 
led the first workshop exploring the 
idea of Canberra as a ‘city of people’. 
Wasikowska worked with participants 
to respond to her own practice of 
documenting the city through intimate 
portraits of family and friends. At 
popular request, Wasikowska led a 
follow-on experience, supporting 
participants to develop their work for 
exhibition.

In the second workshop in the series, 
Secret Scenes, Wouter Van de 
Voorde led a darkroom workshop 
inspired by Canberra photographer 
Ted Richards. During the 1960s, 
Richards created a personal series 
of images capturing surprising and 
revealing details of people’s lives in 
the rapidly growing city.. Workshop 
participants, joined for a session by 
Richards, re-visited some of Richard’s 
original locations and explored 
the drama of the figure in the built 
environment.

Canberra documentary photographer 
David Hempenstall led the third 
workshop, Ambivalent Landscapes, 
responding to Ian North’s iconic 
Canberra Suite 1980-81. Participants 
documented sites around the 
city, informed by North’s formalist, 
emotionally ambivalent approach 
that  challenged perceptions of the 
suburban landscape.

At the conclusion of the workshops, 
Wouter Van de Voorde curated an 
exhibition bringing together artists and 
their works from across the series. 
This highly successful show ran in the 
Huw Davies Gallery from 10 June - 10 
July. In 2022, PhotoAccess will publish 
Canberra Re-Seen as a collective 
photo-book.

Intimate Icons: Celebrating  
Mervyn Bishop
In conjunction with the National Film 
and Sound Archive’s Mervyn Bishop: 
The Exhibition, PhotoAccess was 
delighted to present Intimate Icons, 
an extended darkroom photography 
workshop celebrating the work of 
Mervyn Bishop. 

Known for his tender portraits of 
Aboriginal community life during the 
1970s and 1980s, as well as iconic 
shots such as that of then Prime 
Minister Gough Whitlam pouring 
sand through the hand of Gurindji 
traditional owner Vincent Lingiari in 
1975, Bishop is one of Australia’s most 
influential photo-journalists and a 
ground-breaking figure in First Nations 
arts and cultural practice. 

Mervyn Bishop and participants in the Intimate Icons workshop in the 
PhotoAccess darkroom, 2021. Image by Wouter Van de Voorde.

Led by PhotoAccess Engagement 
Officer and darkroom specialist 
Wouter Van de Voorde, Intimate Icons 
brought together six early career 
artists to investigate Bishop’s legacy 
through creating their own portfolio 
of darkroom images responding to 
his distinctively warm and engaging 
documentary style. 

Thanks to a generous donation by 
Mark Blumer, PhotoAccess was 
able to offer support First Nations 
participation in the workshop through 
four fully-funded bursaries.

As part of Intimate Icons, workshop 
participants enjoyed a curator-led 
tour of the NFSA exhibition and 
spent a day in the PhotoAccess 
darkroom mentored personally by 
Mervyn Bishop. Van de Voorde and 
PhotoAccess Studio Officer Rory 
Gillen also travelled to Dubbo to 
record an extended interview with 
Bishop and participate in a crit session 
with his TAFE photography class.

PhotoAccess will publish the Intimate 
Icons’ participants work in 2022 as a 
co-authored photo-book.
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ENGAGEMENT EVENTS
In 2021, PhotoAccess’ program of 
hands-on events engaging audiences 
without established connections with 
PhotoAccess’ existing programs or 
much knowledge of or investment in 
contemporary photo-media practice 
were significantly curtailed by COVID. 

The major exception to this outcome 
was the PhotoAccess Open Day.

SCHOOLS ENGAGEMENTS
PhotoAccess’ schools partnership 
activities were essentially postponed 
for 2021 due to COVID-19 restrictions.

The notable exception was 
PhotoAccess’ contribution to 
ACT Education’s annual Arts Up 
Front conference for arts teachers, 
with Engagement Officer Wouter 
Van de Voorde providing a well-
attended workshop on smartphone 
photography.

Open Day
On 20 February, PhotoAccess 
welcomed over 300 people to the 
Manuka Arts Centre for our annual 
Open Day. 

This relaxed, family-friendly event is 
designed to showcase PhotoAccess’ 
range of program activities and 
services, build a sense of community, 
provide opportunities for Member 
artists to present their work and reach 
and invite new audiences to join the 
organisation.

Welcomed by staff and a significant 
cohort of volunteers, Open Day 
participants were able to explore a 
wide range of photographic activities. 
These included making cyanotype 
t-shirts, exploring direct positive 
portraits, creating 16mm scratch films, 
lenticular printing and an augmented 
reality treasure hunt.

VIEW2021 exhibiting artists presented 
a series of short floor talks during the 
day, with many of these early career 
artists gaining valuable experience in 
presenting their work.

Visitors were also invited to purchase 
very accessibly priced second-hand 
camera equipment, have their camera 
questions answered and try their luck 
at a raffle offering Canberra artist Sari 
Sutton’s beautiful works. Live music 
and a barbeque made the Centre 
gardens a lovely place to chill out. 

ArtsoundFM partnered with 
PhotoAccess to present a live 
broadcast of the day, including a range 
of interviews with artists, staff and 
visitors.

(facing and this page) PhotoAccess Open Day 2021, Manuka Arts Centre. 
Images by Gemma Fischer Photography.
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COMMUNITY PARTNERSHIPS
Despite the year’s challenges, PhotoAccess collaborated in 2021 with a number 
of local arts and service organisations to deliver programs enabling people to 
participate in the arts who might not otherwise have the opportunity.

Building on our 2020 pilot partnership program, PhotoAccess extended our 
collaboration with Soldier On to present  Eyes On. Supported by an ACT 
Government Veterans grant, Eyes On enabled sixty veterans and/or members 
of their family to learn digital photography and visual narrative skills at both the 
entry and intermediate levels. Participants will collaborate to produce an end-
of-project exhibition in early 2022.

PhotoAccess worked with long-time faculty artist Jenni Savigny of  
Gen S Stories to develop and deliver two digital storytelling workshops  
this year, Sue’s Legacy and Forward Together, each made possible through 
generous ACT Government grants. See facing page for details.

Continuing our tradition of supporting small community organisations 
inviting Canberrans to connect through photography, in 2021 PhotoAccess 
supported Lyneham Community Association’s Eye Spy competition and 
Canberra Multicultural Service’s Seasonal Photography Contest. In addition to 
contributing prizes, PhotoAccess staff provided project development support 
and joined the judging panels.

PhotoAccess also partnered with ACT Historic Places to deliver a series of 
cyanotype workshops at Lanyon and Mugga Mugga.

Luke Watts, Winter/Autumn confusion, 2020. Produced as 
part of the Soldier On workshop program.

(top) (left to right) Participant Di McGowan, artist/facilitator 
Jenni Savigny, participant Joy Easter and videographer 

Sammy Hawker duringthe Sue’s Legacy digital storytelling 
project workshop, 2021. Image by Kate Matthews

(bottom) Minister Emma Davidson launching the Sue’s 
Legacy film collection, 30 July. Image by Kate Matthews.

Supported by a generous ACT 
Government Disability Inclusion grant, 
PhotoAccess partnered with Women 
with Disabilities ACT to create a 
digital storytelling program celebrating 
the life and legacy of late disabilities 
rights campaigner Sue Salthouse.

Seven members and allies of the ACT 
disabilities community made a short 
film exploring how Sue’s mentorship 
and friendship has impacted their 
lives. Sharing memories of Sue, 
discussing her contribution and 
supporting each other through coming 
to terms with her loss was a key 
aspect of the workshop.

Artist Jenni Savigny led the Sue’s 
Legacy workshop, supported by 
photographer Kate Matthews and 
videographer Sammy Hawker.

The resulting films were launched 
by Minister for Disabilities Ms Emma 
Davidson MLA at ANU Kambri on 30 
July, one year after Sue passed away. 
Approximately 120 people joined 
the audience and participated in the 
post-opening Q&A and celebrations. 

Developed in collaboration with 
A Gender Agenda and Meridian 
(formerly Aids Action Council), 
Forward Together brought together 
two generations of Canberrans to 
share their experiences of living 
LGBTQIA+.

Generously supported by an ACT 
Government Capital of Equality 
grant, eight people participated in an 
intensive digital storytelling workshop 
led by artist Jenni Savigny and with 
technical support from photographer 
David Lindesay and videographer 
Megan Watson. 

Each participant researched, scripted, 
recorded and edited an individual 
short film telling their personal story. 

The Forward Together film collection 
was launched on 10 December at 
Canberra Museum and Gallery, with 
a gala evening celebration featuring a 
revival performance by the Lesbian 
Superstar of Queanbeyan.

The film collection was published 
online on PhotoAccess’ and Gen S 
Stories’ websites, and will be used by 
the participating partners for future 
education and advocacy work. The  
ACT Heritage Library also added the 
films to its permanent collection. 

Forward Together: An intergenerational storytelling project

Premiere screening of the Forward Together film collection, 
CMAG theatre, 10 December. Image by Greg Stoodley. 

Sue’s Legacy: Celebrating women’s journeys to leadership
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Operational Report

MEMBER COMMUNITY

PhotoAccess is an incorporated 
members association with a diverse 
community including photographers, 
photo-media artists, curators,  
scholars and image enthusiasts  
of all levels of experience. 

At 31 December 2020, PhotoAccess 
had 280 current members.

Members enjoy a wide range of 
benefits, including: 

• advance notice and invitations 
to exhibition openings, artist 
conversations, tours and events;

• access to PhotoAccess’ film 
development space, darkroom. 
digital imaging suite and 
photography equipment;

• discounted rates on creative 
workshops;

• on-going technical support, 
creative advice and mentoring 
(either face-to-face or online) 
from our staff team;

• participation in our annual 
Members’ exhibitions;

• opportunities to profile their 
practice through PhotoAccess 
social media channels;

• a vote at the annual general 
meeting;

• discounts at selected local 
businesses.

Exhibiting Senegalese artist and PhotoAccess Member 
Babacar Traoré (Doli) speaks to his exhibition, L’Homme et son 

Environnement, via recorded video, Huw Davies Gallery, 4 March. 
Image: Gemma Fischer Photography.

FACILITIES and SERVICES

PhotoAccess staff and volunteers 
continued in 2021 to upgrade and 
extend our Manuka Arts Centre 
facilities.

We continued to develop workshop 
and hire equipment resources this 
year, with several members making 
generous donations of photography 
equipment and library resources. 
We were particularly grateful to 
the National Museum of Australia, 
and particularly PhotoAccess Life 
Member George Serras and Board 
Member Shona Coyne, for facilitating 
a very generous donation of analogue 
and digital cameras and lighting 
equipment. 

As noted earlier in this report, our Film 
Developing and Scanning Service 
saw unprecedented growth this year, 
reflecting increased efficiency in 
completing orders and a continued 
high quality process. PhotoAccess 
employed additional casual staff to 
manage this increased demand.

PhotoAccess was pleased during 
the year to work with the National 
Film and Sound Archive to realise 
their Mervyn Bishop exhibition. 
PhotoAccess was contracted to 
provide advice on the realisation 
of a darkroom ‘set’, loaned relevant 
equipment and created text and 
image content for ‘how to use a 
darkroom’ interpretation. 

Our shopfront also continued to 
grow in popularity during the year. In 
addition to offering film and darkroom 
supplies and branded merchandise, 
staff initiated introduction of a range 
of photobooks, including a number 
published by PhotoAccess.  

In 2022, PhotoAccess aims to further 
development of a print sales program 
featuring Member artists.

PhotoAccess’ Garden Room was 
available for hire during the year but 
received only one booking. In 2022, 
PhotoAccess aims to significantly 
re-furbish this space to enhance its 
comfort and usability for workshops 
and to improve hire rates.

(left to right) PhotoAccess Studio  Officer Rory Gillen, Director Kirsten Wehner 
and National Museum of Australia Head Photographer George Serras at the 

handover of a significant equipment donation. Image by Shona Coyne.

NFSA’s Mervyn Bishop: The Exhibition darkroom installation and 
interpretative graphic featuring PhotoAccess’ images and text.  
Images by Wouter Van de Voorde.
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GRANTS

PhotoAccess is one of the ACT 
Key Arts Organisations and in 2021 
we entered the sixth year of our 
current funding agreement with the 
ACT Government. Administered 
by ArtsACT through the ACT Arts 
Fund, this significant grant recognises 
PhotoAccess’ role in progressing the 
ACT Arts Policy Framework strategic 
priorities.

PhotoAccess also received funding 
from the Australian Government 
through the Visual Arts and Crafts 
Strategy (VACS), administered by 
ArtsACT. This support enabled us 
to continue delivering an exhibition 
program of national standing, including 
paying stipends to exhibiting artists.

In 2021, PhotoAccess was fortunate 
to receive a number of additional 
ACT Government grants, including an 
ACT Veterans grant for Eyes On, an 
Office of LGBTQI+ Affairs Capital of 
Equality grant for Forward Together 
and a Disability Inclusion grant for 
Sue’s Legacy (see pp. 48-9 for project 
details). As noted to left, PhotoAccess 
also received a Creative Partnerships 
Australia Plus 1 grant. 

FUNDRAISING SPONSORSHIP

During 2021, PhotoAccess continued 
to develop its Supporters Circle, 
working to foster relationships with 
existing donors and extend the donor 
community. Director Kirsten Wehner 
liaised closely with the appropriate 
regional manager from Creative 
Partnerships Australia to refine 
PhotoAccess’ fund-raising plan and 
campaign collateral. 

This year’s major fund-raising drive 
supported ‘Who’s In The Picture?’, a 
project enabling thirty Canberrans 
aged 60 years or older to learn how 
to use their treasured photo archives 
to contribute their experiences and 
insights to our collective memory. 

The campaign aimed to raise $9,800, 
and although this target was not 
reached, supporters generously 
contributed $3,725. PhotoAccess was 
fortunate to apply successfully for a 
Creative Partnerships Australia Plus 1 
match funding grant which doubled 
received donations.

‘Who’s In the Picture’ will progress 
in 2022 with a series of workshops 
supporting participants to creatively 
review their photo collections, 
scan images and process digital 
files, working towards individual 
photobooks.

PhotoAccess renewed its partnership 
agreement with Bentspoke Brewing 
in 2021. Bentspoke, a local Canberra 
brewery, provided beer and ginger 
beer for PhotoAccess’ exhibition 
openings during the year, a value of  
approximately $4,000, and generously 
supported our Open Day with cost-
price beer for us to sell.

GingerBooks Accounting continued 
to provide discounted book-keeping 
services to PhotoAccess during 2021, 
and ED, a Canberra-based web design 
company, supported the organisation 
with subsidised web-hosting and 
support.

Several local businesses continued 
to offer PhotoAccess Members 
discounted services in 202a, including 
Canberra City Framing, Paperchain 
Bookstore and Lucent Imaging. 

PhotoAccess Engagement Officer Wouter Van de Voorde and 
Member Deirdre Hyslop captured for the Who’s In The Picture? 

fundraising campaign collateral, April 2021. Image : Rory Gillen

STAFF TEAM

PhotoAccess relies on a dedicated 
and talented staff team, with each 
member contributing distinctive 
expertise to the organisation. 

In 2021, the PhotoAccess staff team 
expanded slightly, with the Studio 
Officer hours doubled. Early in the 
year, we bid goodbye to Kristy 
Morell, our long-serving Finance and 
Administration Officer. Production 
Officer Caitlin Seymour-King joined 
the office in April, taking responsibility 
for many aspects of the day-to-day 
organisational administration and 
building our project development 
expertise.  

Our Program Officer, Kate Matthews 
resigned from the organisation in 
August to take up a position at the 
National Portrait Gallery. Recruitment 
to fill this position was delayed until 
later in the year, with Gabrielle Hall-
Lomax appointed in early 2022.

Staff roles as at 31 December 2021 
were:

Director | 38 HPW (Mon - Fri) 
Kirsten Wehner

In collaboration with the Board, the 
Director develops the organisation’s 
strategic direction, provides artistic 
and cultural leadership and manages 
financial, human and infrastructure 
resources to implement business 
plans. She works closely with the 
Board, ensuring compliance with 
reporting and legal obligations. 
She takes the lead in negotiating 
partnerships, liaises with supporters 
and funding bodies and represents 
PhotoAccess to the Membership, 
community and media.

Engagement Officer | 22.8 HPW  
(Tue-Fri) 
Wouter Van de Voorde

The Engagement Officer develops 
and delivers PhotoAccess’ audience 
development activities, including 
creative workshops, engagement 
events and community partnerships. 
He also provides Members with 
technical and creative support and 
develops PhotoAccess’ social media 
program.

Production Officer | 22.8 HPW  
(Tue - Fri) 
Caitlin Seymour-King

The Finance and Administration 
Officer prepares and manages 
budgets, processes billing , receipts 
and payroll and is responsible for  
financial reporting. She manages 
memberships, workshop enrolments, 
office and IT infrastructure, Manuka 
Arts Centre facilities and front-of-
house.

Program Officer | 22.8 HPW (Tue - Fri) 
Vacant

The Program Officer develops and 
manages PhotoAccess’ gallery  and 
online gallery program including 
contributing to curatorial and design 
direction, artist liaison, managing 
install, producing interpretive 
materials, engaging with visitors, 
gallery sales and exhibiting artist 
workshops. The Program Officer is 
also responsible for PhotoAccess’ 
media/marketing communications.

Studio Officer | 22.8 HPW (Wed - Sat) 
Rory Gillen

The Studio Officer manages 
PhotoAccess’ analogue and digital 
making spaces, including sourcing 
and maintaining equipment, ordering 
supplies, ensuring workplace health 
and safety and supporting Members’ 
access. The Studio Officer also 
provides film development and 
scanning services, staffs the gallery 
and Members’ area on Saturdays and 
provides Members’ technical support.  

Interns and Work Experience

PhotoAccess was unable to host 
interns during 2021 due to COVID 
disruptions, however we welcomed 
two students for work experience. 

Casual Staff

PhotoAccess employed a small 
number of staff on an occasional 
casual basis to backfill absent staff or 
assist with particular projects. In 2021, 
Greg Stoodley, Rebecca Rawnsley 
and Maddie Hepner joined the staff 
team on a casual basis.

Volunteers

Volunteers contributed some 650 
hours to PhotoAccess in 2021. 

In addition to PhotoAccess’ 
Board contributing their time 
and expertise to Board and 
Committee meetings, generous 
friends of the organisation gave 
their time and expertise making 
good and painting our galleries 
after each exhibition, making 
small repairs to our facilities and 
assisting with exhibition openings.
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PHOTOACCESS STAFF (as of 31 December 2021)

Director
Dr Kirsten Wehner is a curator, arts 
producer and designer who took up 
the Director’s role at PhotoAccess in 
November 2018. Kirsten holds a PhD 
in visual anthropology from New York 
University and an MA in Narrative 
Environments from Central Saint 
Martins, University of the Arts London. 
She has over 25 years experience as 
a curator, multi-media producer and 
administrator in the museums and 
galleries sector, as well as an active 
curatorial, art and writing practice.

Engagement Officer
Wouter Van de Voorde joined 
PhotoAccess in September 2019. Wouter 
is a photographer, artist and teacher 
who studied painting and print making 
at the Ghent Royal Academy in Belgium 
before moving to Australia in 2008. His  
work has been exhibited and published 
extensively nationally and internationally. 
In 2019, one of his images – printed in the 
PhotoAccess darkroom – was selected 
as a finalist for the National Photographic 
Portrait Prize, and he published his first 
monograph, SAFE. Wouter is also an active 
PhotoAccess tutor.

Production Officer
Caitlin Seymour-King joined PhotoAccess 
in May 2021. Caitlin is an artist, designer 
and problem solver with a flair for the 
beautiful. She holds a bachelor’s degree 
in Interior and Spatial Design from the 
University of Technology Sydney, and is 
currently completing her Masters in Visual 
Arts at the Australian National University. 
Caitlin is interested in spaces that 
enhance wellbeing in audiences,and art-
making practices that foster community 
health.

Studio Officer
Rory Gillen joined PhotoAccess as Studio 
Technician in May 2019 and became 
Studio Officer in early 2021. Rory is a 
practising artist who graduated with a BA 
(Honours) in Photomedia from the ANU 
School of Art and Design in 2019, and also 
an experienced event and documentary 
photography who has worked with 
organisations such as the Melbourne 
Comedy Festival.

Program Officer
Vacant.

(top to bottom) Kirsten Wehner, 2018. Image by Thea McGrath.  
Wouter Van de Voorde, 2020. Image by Sammy Hawker;  

Caitlin Seymour-King, 2021. Image by Greg Stoodley.  
Rory Gillen, 2019. Image by Kirsten Wehner.

(top) PhotoAccess staff and artists-in-residence with Ngunawal 
Traditional Custodian Tyronne Bell on O’Connor Ridge, April 2021. 
Image by Kirsten Wehner.
(bottom) PhotoAccess Program Officer Kate Matthews examines 
the PhotoAccess 25th anniversary portfolio in the ACT Legislative 
Assembly Collection Store, March 2021. Image by Kirsten Wehner.

STAFF PROFESSIONAL DEVELOPMENT

PhotoAccess staff participated 
in a range of professional 
development activities during 2021, 
including developing knowledge 
of our organisation’s history and 
membership, considering how 
PhotoAccess can contribute to 
Indigenous reconciliation and building 
competence in office and financial 
management software.

The staff team, together with the 
year’s artists-in-residence were 
honoured to participate in April in 
an On Country tour with Ngunawal 
Traditional Custodian Tyronne Bell. 
Over four hours, Bell took the group 
on an extended walk across O’Connor 
Ridge, teaching us about Ngunawal 
pathways and traditions, bush tucker 
and medicine and First Nations 
understandings of Country.

Thanks to the patronage of Peter 
Cain MLA, the staff were also able 
during the year to take a behind-the-
scenes tour of the ACT Legislative 
Assembly’s art collection. The tour 
included viewing photographic 
art on display in Members’ offices 
and public spaces, including many 
prints from PhotoAccess’ 100 Views 
of Canberra project (2013), and 
discussing collecting priorities with 
curator Meryn Gates. 

We were also delighted to discover 
in the collection store, a PhotoAccess 
25th Anniversary portfolio featuring 
work by Members including Joe Cali, 
Gerry Orkin, David Chalker, Denise 
Ferris, Belinda Pratten and others. 
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MEDIA and COMMUNICATIONS

PhotoAccess continued in 2021 to 
develop its relationships with media 
outlets, contributing to local and 
national conversations regarding the 
photo-media and broader visual arts, 
building the organisation’s profile and 
fostering exhibiting artists’s careers.

PhotoAccess’ media profile grew 
this year, with Huw Davies Gallery 
exhibitions receiving 17 non-paid 
critical reviews (up from 10 in 2020). 

The Canberra Times published a 
review by Brian Rope on each Huw 
Davies Gallery show, including Dean 
Qiulin Li’s online only exhibition during 
the COVID shutdown. City News 
published substantial reviews by Con 
Boekel on Melita Dahl’s exhibition, 
Portrait, Li’s A Young Black Kangaroo, 
the PhotoAccess artists-in-residence 
exhibitions and The Pandy Shuffle.

The Canberra Times also published 
Rope’s reviews of two photo-books 
launched this year by PhotoAccess, 
Capital Country by 2020 ANU EASS 
resident, Kate Matthews, and Daniel 
Palmer and Martyn Jolly’s Installation 
Views. PhotoAccess was mentioned 
in Rope’s review of 2021 Dark Matter 
resident Sammy Hawker’s exhibition 
at The Mixing Gallery, and in several 
retrospective articles exploring arts 
life in Canberra.

Reviewer Brian Rope re-published 
his reviews on his own website and 
through the Canberra Critics Circle 
website.

PhotoAccess exhibitions and events 
were featured frequently in The 
Canberra Times’ and City News’ 
What’s On sections, and occasionally 
in the Socials sections.

Riotact carried feature articles on 
PhotoAccess’ Open Day and the 
Online Gallery exhibitions presented 
during the COVID lockdown.

PhotoAccess exhibiting artists and 
staff participated in a range of radio 
interviews. ArtsoundFM produced 
‘Arts Cafe’ segments with the majority 
of Huw Davies Gallery exhibitors, as 
well as profiles of the 2021 program 
and the Open Day.

ABC Canberra radio interviewed 
PhotoAccess Engagement Officer 
Wouter Van de Voorde and Member 
Kayla Adams about VIEW2021 and 
Director Kirsten Wehner and Member 
Deidre Hsylop about the Who’s In the 
Picture? project.

During 2021, PhotoAccess purchased 
a modest amount of advertising, 
including four Holiday Happenings 
full-page advertisements for our 
school holiday programs and a 
monthly listing in Art Guide promoting 
our Huw Davies Gallery program.

PhotoAccess’ online presence 
continued to grow in 2021. Analytics 
reveal that PhotoAccess welcomed 
around 8,000 unique visitors per 
month to our website, although more 
work needs to be done to develop 
deeper and more findable content. 

Our social media community also 
expanded. Facebook followers 
increased over the year from 2472 to 
2721 and total page likes from 2444 to 
2602. Instagram followers increased 
from 2134 to 2506.

(facing page) Visitors enjoy an exhibition opening in the  
Manuka Arts Centre grounds, 2021. 

 Image by Gemma Fischer Photography 
(back cover) Sari Sutton, Dominion, 2021, exhibited Avalanche,  

Huw Davies Gallery, 13 May - 5 June, 2021.

KINGSTON ARTS 
PRECINCT

During 2021, the ACT Government 
moved forward with the design and 
construction of the Kingston Arts 
Precinct. Centred on the heritage 
precinct including the Canberra 
Glassworks, Fitters’ Workshop 
and Former Transport Workers 
Depot, the development aims to 
become an innovative cultural hub 
showcasing and promoting the 
ACT’s visual arts community. 

PhotoAccess participated strongly 
in continuing planning with the 
ACT Government with a view to 
becoming a precinct resident. 
The PhotoAccess Director , as 
part of a Steering Committee 
comprising CEOs from the Kingston 
Arts Precinct arts organisations, 
contributed strongly to the 
development of a strategic plan for 
the precinct. This work will continue 
in 2022 and beyond.

MANUKA ARTS CENTRE

PhotoAccess continued to manage 
the Manuka Arts Centre in 2021 and 
to work with ArtsACT property 
management to ensure timely and 
responsible maintenance of facilities 
occupied by PhotoAccess and 
Artsound FM. 

During the year, ArtsACT supported 
improvement and rectification work 
on a number of areas of the precinct. 
Work continued to repair the precinct 
buildings roofs, including re-sealing of 
skylights over the ArtsoundFM studios 
and repair to extraction fan casings 
to restore darkroom extraction 
functionality and prevent possum 
incursions into PhotoAccess areas. 
ArtsACT also supported replacement 
of the PhotoAccess dishwasher.

ArtsACT’s on-going funding to 
support regular garden maintenance 
ensured that the Centre’s grounds 
remained a welcoming and well-used 
green space.

PhotoAccess participated in a 
series of ACT Government property 
management processes and reviews 
during the year, including precinct 
valuation and WHS inspections.. 
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