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PhotoAccess acknowledges the Ngunnawal people 
as the Traditional Custodians of the land where we 
work, create and gather. We extend our respect 
to their Elders past, present and emerging and 
acknowledge the Ngunnawal people’s continuing 
culture, care of Country and contributions to our 
community and the region.

(cover page) Fiona Bowring-Greer, Squalor, 2019, inkjet print. Developed 
through the PhotoAccess Personal Photography workshop and exhibitied in 
Exposure, Huw Davies Gallery, 17 October - 2 November, 2019.
(below) Brian Stewart, Crowded, Aragannu, 2015, inkjet print. Exhibited  
in Close to Home, Huw Davies Gallery, 4 April - 4 May.
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PhotoAccess is the ACT and region’s centre 
for contemporary photography, film and video 
and media arts. We foster the creation, sharing 
and appreciation of photographic culture and 
practice, with a focus on developing in Canberra 
a vibrant, inclusive and nationally significant fine 
art photo-media community.

Purpose

Personal Photography Project workshop discuss their work in preparation for 
the Exposure exhibition, Manuka Arts, Centre, 2019. Image: Hilary Wardhaugh.
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2019 ... by the numbers

Members Exhibitions

Workshops & 
Events

272 21

Exhibitors

153 58

Education  
Program  
Participants

Online Visitors

Community 
Partnership 
Programs

95,000

Visitors

4,100

473 13

 (facing page): Senga Peckham, Seaweed I, 2018, digital print from unfixed 
lumen. Exhibited in Tracing Silence, Huw Davies Gallery, 9 May - 8 June, 2019.
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Chair’s Report

PhotoAccess Board Chair Mark Blumer (right) chates with 
2018 Dark Matter resident Rory King at the opening of Tracing 
Silence by Kristin Diemer and Senga Peckham, Huw Davies 
Gallery, 9 May, 2019. Image: Gemma Fischer Photography.

Under the leadership of Director Kirsten Wehner and the enthusiastic 
commitment of the staff team, the good ship PhotoAccess turned in 2019  
onto a very good course. 

We realised interesting projects, engaged coherently with a rapidly changing 
world, listened to the voices of marginalised members of our community 
and helped make a difference. Not everything worked, of course, but we 
remained willing to risk a little and see what happened, then change things that 
weren’t working and try again. Our Members provided valuable feedback and 
encouragement and ArtsACT proved supportive during sometimes  
challenging periods.

PhotoAccess benefited from a great Board in 2019, with new members bringing 
significant talent and experience. We hope to continue to attract a high calibre 
of Board members to provide strategic leadership for the organisation.

During the year, the Board devoted considerable energy to developing a five-
year strategic plan, which is now nearing completion. We’re looking forward 
to publishing it. A key consideration in developing this plan was PhotoAccess’ 
increasingly likely and imminent move to the Kingston Arts Precinct.

Bushfire flames and smoke marked the end of 2019 and as I write this report in 
2020, the world - and PhotoAccess - is gradually adjusting to a world profoundly 
re-shaped by the COVID-19 pandemic. The future will be challenging but I have 
every confidence that PhotoAccess will continue to flourish as a centre for 
Canberrans and visitors to explore how photographic culture, and creativity and 
arts practice more broadly, can help us all navigate these interesting times.

Mark Blumer
Chair
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Director’s Report

PhotoAccess’ thirty-fifth anniversary 
rolled around in 2019 and the year’s 
activities signalled that the orgranisation 
is both thriving and evolving to remain 
at the forefront of local and national 
practice in photo-media arts. 

When PhotoAccess was established 
in 1984, the founders created it as a 
complicated kind of promise. One 
to which we endeavour to remain 
true. Our raison d’etre is to foster 
participation in image-making as a 
means of self-expression, creating 
social connections and producing 
new cultural meanings. Why? Because 
we recognise the deep value that 
flows when people have the skills, 
opportunities and confidence to 
shape how they see, represent and 
consequently know themselves and 
each other. 

Ambitiously, we think that everyone 
should be welcomed as part of 
this collaboration, whether you’re 
an established artist with a national 
reputation, an emerging practitioner 
looking to grow your skills while 
holding down a day-job, or someone 
who has never before been invited to 
explore your creative talents.

Over the last lively twelve months, 
PhotoAccess’ program responded 
to diverse aspects of this complex 
mission. As detailed later in this 
report, our Huw Davies Gallery 
presented another stellar cycle of 
exhibitions of fine art photography 
and photo-media, our education 
program delivered a range of 
well-attended creative, artist-led 
workshops and we produced a 
number of partnership projects 

enabling those experiencing cultural 
or social disadvantage to share their 
stories with the wider community. 

We also experimented in 2019 with 
a series of initiatives exploring how 
PhotoAccess might adapt into the 
future to the organisation’s changing 
technological and socio-cultural 
context. These fed into a concerted 
strategic planning exercise which the 
Board and staff commenced towards 
the end of the year and which will 
come to fruition in 2020 and take 
effect to 2025.

Our Huw Davies Gallery program, for 
example, included several exhibitions 
engaging directly with the on-going 
broader re-casting of photography 
as photographic culture as images 
are increasingly integrated into every 
aspect of our lives. In tune with this 
shift, our program featured artists 
blending photography with other 
media, de-constructing traditional 
forms of practice and interrogating 
the role of photo-imaging in social-
political practices of surveillance.

We also delivered fresh programs that 
took photo-media art practice out of 
the gallery and broadened the cross-
section of the Canberra community 
engaged with PhotoAccess. These 
included Bauhaus_Ourhaus, a one-
day, mini-festival of photography, 
music and activities at the Manuka 
Arts Centre, off-campus participatory 
workshops engaging all ages with 
the photo-arts through cyanotype-
making, and a new ‘Meet the 
Members’ series on social media.

At the same time, we strengthened 
our core activities, enriching and 
extending our member experience. 
Thanks to some wonderful volunteer 
contributions, 2019 saw a marked 
improvement in the amenity of our 
facilities, as well as progress on 
improving administrative processes.

I was particularly proud during 
the year to launch PhotoAccess’ 
Supporters’ Circle. This platform 
recognises, celebrates and connects 
the generous folk who give to our 
programs through donations or 
sponsorship. In 2019, around forty 
supporters funded our Re-Focus 
series, enabling twenty young people 
experiencing disadvantage to explore 
darkroom photography.

Mid-November 2019 marked my first 
full twelve months as PhotoAccess 
Director. It was a privilege and a 
pleasure to work over the year with 
the PhotoAccess Board. And I can’t 
thank our brilliant staff team enough 
for their incredible spirit, creativity, 
dedication and collegiality.

Since joining PhotoAccess, I’ve very 
much enjoyed getting to know many 
of our members, our network of 
exhibiting artists, and our energetic 
faculty of tutors. I’m deeply grateful 
for the warm and enthusiastic way 
in which everyone welcomed , 
supported and challenged me as I 
settled into the organisation over the 
course of the year. I look forward to 
many shared adventures ahead.

Dr Kirsten Wehner

Visitors explore Life in the Landscape - The Causeway,  
Huw Davies Gallery, 4 April - 4 May, 2019. Image: Rory Gillen
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(facing page, clockwise from top left) Education Officer Robert Agostino talks equipment with Member Bob McHugh, image: Kirsten Wehner; 
Double Exposure resident Kirsty Macafee installs her exhibition, How to Find Yourself in a World Made of Images, image: Kirsten Wehner;  

Exhibiting artist Lynnice Church celebrates with her family at the opening of It Takes A Village, image: Gemma Fischer Photography; Tutor Con 
Boekel and photo-walk participants at the Jerrabomberra Wetlands, image: Kirsten Wehner; Program Manager Thea McGrath and Loud & 

Luminous producer Hillary Wardhaugh, image: unknown; Assistant Curator Kate Matthews installs Now You See Me: Visualising the Surveillance 
State, image: Wouter Van de Voorde; Volunteer Jade Harrison-Will and intern Ashleigh Breakey at the Bauhaus_Ourhaus festival, image: Gemma 

Fischer Photography, all images 2019.
(this page, clockwise from top left) Opening of Exposure: A personal photography project, Huw Davies Gallery, image: Wouter Van de Voorde; 

Director Kirsten Wehner welcomes ALP House of Representatives candidate Alicia Payne and MHR Gaye Brodtmann to the PhotoAccess 
darkroom, image: Thea McGrath; Life in the Landscape - The Causeway workshop participants in the field, image: Kirsten Wehner; Tutor Wouter 

Van de Voorde preparing an exhibition, Huw Davies Gallery, image: Kirsten Wehner; Participating artists Sia (left) and Louise Curham, Bauhaus_
Ourhaus festival, image: Gemma Fischer Photography; Kids school holidary program participants get creative, image: Jade Harrison-Will, all 2019.
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Treasurer’s Report Financial Performance 
Summary

2019 % of total 
income 2018 % of total 

income

% 
difference 

in total 
income

Total expenditure $398,480 $357,334

Income from all sources $360,592 $373,705

Year outcome ($37,888) $16,371

ACT Arts Funding  
(operating grant) $231,642 64 $227,103 61 3

Other ACT Government grants $7,357 2 $24,517 7 -5

Australian Government grant NIL 0 NIL 0

Program income $88,108 24 $87,013 23 1

Donations $12,638 4 $12,480 3 1

Other income $20,847 6 $22,593 6 0

The financial result for 2019 was a deficit of $37,888 (2018 surplus $10,877).

At 2.2:1 our ratio of current assets to current liabilities is 10% higher than the 
ArtsACT Funding Guidelines target ratio of 2:1, even after including “Grants 
Received in Advance” totaling $31,284 in our current liabilities. Excluding “Grants 
received in Advance” our ratio is 3.7.

The challenging financial result for this year is due to significant expenditure in 
extending PhotoAccess’ development and preparation for the future. Declining 
course attendance numbers highlighted the need for PhotoAccess to develop 
a broader and higher public profile and this has been an area of significant 
investment. 

Throughout the year there has been good financial management and 
prudent use of resources whilst continuing to deliver high quality exhibition 
and education delivery. During 2019 there were again significant changes in 
personnel which were well managed to keep our program delivery running 
smoothly and minimize any adverse financial impacts.

Financial procedures operated smoothly and without incident throughout the 
year. Internal financial reports are prepared monthly and presented for the 
Board’s consideration along with a report from me.

The auditor has issued a clean audit report.

Overall, our financial position remains healthy, with $91,920 of reserves, and we 
have budgeted for a small deficit in 2020. We will be continuing to invest to 
raise our public profile, especially online and on social media and in developing 
further income streams which may however take time to mature.

Don McLeod CA FGIA
Treasurer
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Governance Report

PhotoAccess is an incorporated 
members association and an ACNC 
registered not-for-profit with tax-
deductible status. The organisation is 
governed by an experienced Board, 
operating under the provisions of 
PhotoAccess’ Constitution, Code of 
Conduct and relevant territory and 
federal legislation. 

The Board provides overall strategic 
direction, management and financial 
oversight and support and advice to 
the organisation. Members contribute 
personal and professional skills, with 
their backgrounds encompassing the 
law, finance, administration, business 
management, education, curatorship 
and art practice. Members share a 
passion for photography and the 
photo-media arts and a commitment 
to fostering the local arts ecology for 
the benefit of the wider community.

MARK BLUMER - Chair

Mark recently returned to a position 
as one of the directors and the CEO at 
Blumers Personal Injury Lawyers. He joined 
the PhotoAccess Board in September 
2014, bringing extensive legal and small 
business management expertise, as well 
as an interest in community arts and 
photography.

BRIAN ROPE, OAM - Deputy Chair

Brian joined the Board in 2013. A former 
senior public servant, he contributes skills 
in administration, government processes 
and relations, HR and fundraising, as well 
as extensive experience in community 
sector governance. Brian has been a 
practising photographer and involved with 
the photographic community at local, 
national and international levels for nearly 
thirty  years.

DON MCLEOD - Treasurer

Don is an experienced board and 
committee member with extensive 
financial, accounting, management and 
government relations expertise. He 
is a chartered accountant, a Fellow of 
Certified Practising Accountants Australia 
and retired in 2013 as Managing Director of 
a group of mining companies in Tanzania. 
With a strong interest in photography, Don 
joined the Board in 2015. 

BRENTON MCGEACHIE - Secretary

Brenton is a professional photographer 
with over thirty years’ experience and 
particular expertise in the photography of 
works of art. He has taught photography 
at the Australian Centre for Photography 
and at certificate level, and has worked 
as a senior photographer at the National 
Library of Australia, Australian Geoscience 
and the National Gallery of Australia. 
Brenton first became involved with 
PhotoAccess in the 1990s and joined the 
Board in May 2019.

ANNE O’HEHIR

Anne is Curator, Photography, at the 
National Gallery of Australia (NGA). 
She has produced a large number of 
exhibitions for the NGA, including Light 
moves: contemporary Australian video 
art (curator, 2016), Diane Arbus: American 
Portraits (curator, 2016), Carol Jerrems: 
photographic artist (co-curator, 2012) 
and Colour my world: handcoloured 
Australian photography (co-curator, 

2015). Anne has also exhibited her own 
photographs and has a long association 
with PhotoAccess. She joined the Board in 
early 2016.

NAT WILLIAMS

Nat is Treasures Curator at the National 
Library of Australia. He has curated 
numerous exhibitions, including 
photography projects featuring Jon 
Rhodes, Stephen Dupont and Richard 
Green. He has written and lectured widely 
on Australian visual culture and is currently 
researching a biography on collector Sir 
Rex Nan Kivell. Nat is an experienced arts 
Board member, having contributed, for 
example to the Contemporary Art Centre 
of South Australia, Art for Public Spaces, 
Adelaide and VIVID-National Photography 
Festival. He joined the Board in 2018.

VIRGINIA RIGNEY

Virginia is Senior Curator, Visual Arts, 
at the Canberra Museum and Gallery 
(CMAG). She has worked in curatorial roles 
at the Powerhouse Museum, Art Gallery 
of NSW, Victoria and Albert Museum 
London, Scottish Museums and Glasgow 
Museums. Before joining CMAG, she was 
a senior curator at the Gold Coast City 
Gallery, where she produced photography 
exhibitions and managed the Josephine 
Ulrick and Win Schubert Photography 
Award. With previous experience on the 
Regional Art Development Fund Panel 
(Queensland) and art+place, she joined 
the Board in 2018.

PENELOPE GRIST

Penelope holds a Master of Liberal Arts 
(Museums and Collections) from the 
Australian National University and honours 
degrees in Law and Art History (University 
of Sydney). She has worked at the National 
Library of Australia and National Museum 
of Australia and is currently a curator 
at the National Portrait Gallery. She has 
previously served on the Board of Megalo 
Print Studio and Gallery and was elected 
a member of the Australian Museums and 
Galleries Association National Council in 
2019. She joined the Board in July 2019.

PENNY SIDHU

Penny works as a Senior Marketing 
Specialist at ActewAGL, Canberra’s 
leading energy provider. Originally from 
India, Penny has lived, studied and 
worked in the UK. She holds a Master’s 

degree in Marketing from Manchester 
Business School and has nearly 11 years of 
experience in the field. Penny joined the 
Board in July 2019.

KATRINA SLUIS

Katrina is a curator, writer and media 
educator who joined the Board in 
December 2019. Katrina is Head of 
Photography and Media Arts at ANU’s 
School of Art and Design. She was 
previously a Senior Lecturer and Co-
Director of the Centre for the Study of 
the Networked Image, London South 
Bank University. From 2011-2019 she also 
held the post of Senior Curator (Digital 
Programmes) at The Photographers’ 
Gallery, London where she developed 
artistic and public programming 
addressing the photographic image in 
computational culture. Katrina is a co-
founder of the collective You Must Not 
Call It Photography If This Expression 
Hurts You.

COMMITTEES 

Finance
Don McLeod (Chair) 
Mark Blumer 
Penny Sidhu 
Kirsten Wehner (Director) 
Finance and Admin Officer

Strategic Planning
Penelope Grist (Chair) 
Mark Blumer 
Don McLeod 
Virginia Rigney 
Penny Sidhu 
Katrina Sluis 
Kirsten Wehner (Director)

Kingston Arts Precinct Planning
Mark Blumer (Chair) 
Penelope Graist 
Nat Williams 
Brian Rope 
Virginia Rigney 
Penny Sidhu 
Katrina Sluis 
Kirsten Wehner (Director)

Program
Anne O’Hehir (Chair) 
Nat Williams 
Brian Rope 
Virginia Rigney 
Katrina Sluis 
Kirsten Wehner (Director)
Program officer

PUBLIC OFFICER
Mark Blumer

PHOTOACCESS BOARD (as of 31 December 2019)

In 2019, the PhotoAccess Board met 
six times, and the organisation’s well-
attended Annual General Meeting 
was held on 08 May. Following a 
review assessing future planning 
needs, the Board abolished its existing 
committees and convened four 
new committees: Finance, Program, 
Strategic Planning and Kingston Arts 
Precinct Planning.

The Board regularly invites advisors 
to contribute their expertise to 
discussions. Advisors may be invited 
to attend Board meetings and must 
abide by the Board’s confidentiality 
and conflict of interest provisions. In 
2019, the Board invited Shari Blumer to 
contribute to Fundraising Committee 
meetings.

At the AGM, the PhotoAccess Board 
and members bid farewell, with 
sincere thanks, to three members: 
Glenn Pure, Russell Wilson and 
Rowan Conroy. Vacant positions 
were recruited with an eye to 
diversifying Board membership, and 
by December the Board had achieved 
50/50 male/female representation. 

As part of its on-going commitment 
to nurture the next generation of 
arts governance, the Board joined 
the ACT Office of Women’s Audrey 
Fagan Board Traineeship Program. 
Chair Mark Blumer mentored Penny 
Sidhu and upon completion of her 
traineeship, Penny, was invited to join 
the Board.

Looking to further streamline and 
improve Board administration and 
organisational governance, late in the 
year the Board recruited a volunteer 
Secretariat to take meeting minutes 
and assist with preparing papers. 
Following an open call for Expressions 
of Interest and a selection process, 
Lauren Beckman was appointed and 
commenced her role in December.
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(this page, top to bottom) Mikhaila Jurkewicz, Trisch, 2018, inkjet print, 
exhibited Seen&Heard, Huw Davies Gallery, 14 February - 16 March, 2019; 

Emma Schlachter, The Rodeo Prayer, 2019, Type C print, exhibited The 
Salon, Huw Davies Gallery, 4-12 October, 2019; Tessa Rex, Dempster 

Daybreak, 2019, silver gelatin fibre print, exhibited Boreal, Huw Davies 
Gallery, 14 February - 16 March, 2019. All images courtesy the artists.

(facing page) Sari Sutton,Shelter, 2019, inkjet print, exhibited in Life in the 
Landscape II - Fyshwick, 3-12 October, 2019, image courtesy the artist.   
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Artistic Report

In keeping with our 2016-2020 Business Plan, PhotoAccess’ 2019 artistic 
program responded to four key trajectories: Exhibition, Conversation, 
Creation and Education.

Our flagship Huw Davies Gallery at 
the Manuka Arts Centre presented a 
year-long series of innovative, high-
quality exhibitions encompassing 
the breadth of contemporary photo-
media practice. 

Through an open call for applications, 
PhotoAccess received over 40 
proposals for the 2019 Huw Davies 
Gallery program. From this field, the 
Program Committee curated a series 
designed to balance: opportunities for 
local, and particularly emerging, artists 

EXHIBITION

Each Huw Davies Gallery and off-campus exhibition was accompanied by a 
catalogue incorporating an original essay enabling and deepening audience 
connection with the displayed works.  

We commissioned established writers to provide these essays, with 
contributors including: Shaune Lakin, Curator of Photography at the National 
Gallery of Australia, Dr Martha Sear, Head, Curatorial Centres, National 
Museum of Australia, Ella Barclay, Lecturer, Photo-media, Australian National 
University, Virginia Rigney, Senior Curator of Visual Art, Canberra Museum 
and Gallery, Penny Grist, Assistant Curator, National Portrait Gallery, 
independent writers Gemma Killen and Soo-Min Shim and curators Jenny 
Macfarlane, Wouter Van de Voorde, Saha Jones and Ashley Lumb and artists 
Marzena Wasikowska, Robert Agostino and Richard Tuohy.

Reflecting PhotoAccess’ interest in 
critically engaging contemporary 
photographic culture, as well as 
practice, our exhibition program for 
2019 addressed a range of significant 
contemporary socio-cultural issues.

Stillness and Rest by Valentina 
Schulte (NSW), Tracing Silence by 
Kristin Diemer and Senga Peckham 
(VIC), and Dieback by Samantha 
Hawker (ACT), exhibited as a suite in 
May and June, for example, brought 
into conversation works in photo-
sculpture, traditional camera-less 
lumen and casein processes and 
drone videography, each connected 
by a shared interest in examining 
human participation in ecological  
loss and possibilities for 
environmental restoration.

In Now You See Me: Visualising the 
Surveillance State, curator Ashley 
Lumb presented works by eight 
international artists exploring — 
through analogue and digital prints, 
multi-media and cyanotyping —the 
centrality of photo-imaging to state 
systems of surveillance and control. 

And MARU-KU: Belonging to Black, 
curated by Saha Jones and minyma  
Anangu Sarah Dalby, mined the rich 
Maruku Arts archive for photographs, 
paintings, sculptures, video and words 
evoking the struggles and persistence 
of Anangu people determined 
to tell their stories and histories 
on their central Australian lands. 
Contextualised with information 
about the Uluru Statement from 
the Heart, MARU-KU: Belonging to 
Black invited audiences to discover 
and consider the continued vitality 
of the Anangu community and its 
commitment to cross-cultural  
respect and understanding.

to showcase their work, bringing to 
Canberra established artists from 
beyond the region, and developing 
as a destination for innovative, even 
experimental, photo-media practice.

Nineteen unique shows comprised 
the year’s program, encompassing 145 
artists and six curators. Participants 
came from each Australian state 
and territory, as well as the United 
Kingdom and the United States. (The 
full program is detailed on  
pages 22-3).

The Huw Davies Gallery program 
attracted a significant audience over 
the year, with approximately 2000 
people enjoying the exhibitions. A 
further 96,000 accessed information 
through our website.

In addition to the Huw Davies Gallery 
program, in 2019 PhotoAccess 
presented a number of ‘off-campus’ 
shows. These included a EAST Hotel 
lobby exhibition of work by Kirsty 
Macafee, our Double Exposure artist-
in-residence, and Raising the Flag: 
Matter of Pride by Jane Duong and 
Victoria Firth Smith at ACT Libraries, 
Civic (see pages 26-7)

Visitors explore Terraform by Valentina Schulte, Huw Davies 
Gallery, 9 May - 8 June, 2019. Image: Gemma Fischer Photography
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HUW DAVIES GALLERY PROGRAM 2019

Seen&Heard
Mikhaila Jurkiewicz
Developed collaboratively with designer 
Erin O’Brien, Jurkiewicz presented large 
format portraits of women, trans, non-
binary and gender diverse Australians 
pursuing a creative practice.

Semiotics Club
Angus McGrath
Influenced by Hal Fischer’s 1977 book Gay 
Semiotics, McGrath uses photos, texts 
and objects to explore the aesthetics of 
‘queerness’ and the coded realms of punk culture.

14 FEBRUARY - 16 MARCH

Boreal
Tessa Rex
Captured in Dawson City, northern Canada, 
in temperatures below -40C, and developed 
in a bootleg darkroom, Rex’s images 
witnessed our climate changed world and 
create a haunting document of the future.

21 MARCH - 30 MARCH

It Takes A Village
Niki van Buuren, Lynnice Church 
(Keen), Jane Duong, Lee Grant, Fatima 
Killeen, Rosalind Lemoh, Savanhdary 
Vongpoothorn and Marzena Wasikowska. 
Curated by Jenny Macfarlane. 
Diverse artists documented experiences 
of giving birth and creating family.

4 APRIL - 4 MAY

Close to Home : PhotoAccess Members
Ulli Brunnschweiler, Armaiti Carnahan, 
Alan Charlton, Iain Cole, Julie Garran, 
Susan Henderson, Shawn Hollbach, 
Kathy Leo, Marie Lund, Trevor Lund, Bob 
McHugh, Catherine Moore, Judy Parker, 
Keith Penhallow, Yvette Perine, Luke 
Power, Glenn Pure, Brian Rope, Brian 
Stewart, Sari Sutton, Holly Treadaway,  
Anne-Maree Turner, Wouter Van de Voorde, 
Virginia Walsh, Hilary Wardhaugh.
Twenty-four artists explored the literal, 
metaphorical and emotional resonances 
of ‘close to home’. 

Life in the Landscape I - The Causeway
Danielle Cassar, Annette Fisher, Bob 
McHugh, Yvette Perine, Emma Schlachter, 
Sari Sutton, Thomas Varendorff, Virginia 
Vennonen, Kirsten Wehner. Curated by 
Wouter van de Voorde.
Developed through a collaborative 
PhotoAccess workshop, artists explored 
capturing the inter-weaving of human and 
natural in an inner-city wasteland. 

9 MAY - 8 JUNE

Stillness and Rest
Valentina Schulte
Through multi-piece geometric photo-
sculptures depicting mountain ranges, 
ocean vistas and ice formations,Schulte 
experimented with terra forming, creating 
new, minimally imagined global landscapes.

Tracing Silence
Kristin Diemer and Senga Peckham
Using lumen and casein sun-print processes, 
Diemer and Peckham bring together 
diverse approaches to collaborating with 
and recording the fluid agencies and 
ephemeral sensory experiences of places.

Dieback
Samantha Hawker
Speculating on an Earth post climate-
apocalypse, Hawker’s video installation 
explores the eerie phenomenon of mass-
tree extinction in the Snowy-Monaro..

13 JUNE - 13 JULY

MARU-KU: Belonging to Black
Bonnie Connelly, Billy Cooley, Lulu Cooley, 
Charlie Ford, David Haigh, Narelle Holland, 
Saha Jones, Rene Kulitja, Francine Kulitja, 
Niningka Lewis, Pantjiti McKenzie, Thomas 
Mayor, Nellie Patterson, Kathryn Queama, 
Ruth Stone, Debra West, Christine West 
and Robert Woods. Curated by Saha Jones 
and Sarah Dalby.
Maru - ku brought together photographs, 
video works, objects and paintings to 
explore how Anangu artists have fought to 
represent their culture on their land.

The Stand-in Lab
Louise Curham and Lyn Loo
Centred on re-presenting an experimental 
16mm film event, these live installations 
explored scoring, sharing and archiving live art.

18 JULY - 17 AUGUST

Australasian Beauty
Andy Mullens
Mullens’ self-portraits re-appropriated 
scenes from the 1999 film American 
Beauty to investigate the fetishisation and 
infantilisation of Asian women and the 
nature of the ‘gaze’ in the Anglosphere. 

Luminous Range
Yvette Hamilton
Blending prints, video and sound, Hamilton 
explored the material and conceptual 
symbiosis between photography and the 
lighthouse. She explores the relationships 
between processes of projection and 
capture to examine the inherent mutability 
of light.

22 AUGUST - 28 SEPTEMBER

How to Find Yourself in a World Made of 
Images
Kirsty Macafee
PhotoAccess Double Exposure resident
Departing from a single ‘Find My Phone’ 
screenshot, Macafee integrated darkroom, 
digital and craft processes to investigate 
the fluid condition of contemporary 
images. Her installation revealed how 
images flux between data and object, 
across time and space, providing an 
unstable truth and endless possibilities for 
connections, relationships and identities.

Plastic Fantastic
Deborah Baldwin, Sonia Gamarra, Andi Gray and 
Kate Matthews. Curated by Robert Agostino
Created with vintage cameras, chemistry 
and papers, artists investigated how plastic 
technologies first enabled a dynamic 
vernacular photography. Developed in 
collaboration with the Canberra Museum 
and Gallery exhibition, Form Beyond 
Function: Nigel Lendon’s plastic cameras.

Life in the Landscape II - Fyshwick
Danielle Cassar, Nava Chapman, Annette 
Fisher,Yvette Perine, Sari Sutton, Michael 
Taylor and Philippa Tetlow. Curated by 
Wouter Van de Voorde.
Developed through a PhotoAccess 
workshop, Life in the Landscape II artists 
captured the essence and character 
of a place hovering between rapid 
modernisation and the sixties.

4 - 12 OCTOBER

The Salon : PhotoAccess Members
Korske Ara, Jane Bradbear, Ulli Brunnschweiler, 
Joseph Cali, Armaiti Carnahan, Danielle Cassar, 
Alan Charlton, Grace Costa, Chloe Dean, 
Jenny Dettrick, Alex Flannery, Bernard Hardy, 
Gemma Hoyle Farrell, Tessa Ivison, Leeanne 
Jeffcoat, Susan Henderson, Andrée Lawrey, 
Kathy Leo, Alexa Malizon, Bob McHugh,  
Kleber Osorio, Judy Parker, Senga Peckham, 
Keith Penhallow, Yvette Perine, Amanda 
Pratt, Brian Rope, Emma Schlachter,  
Ian Skinner, Brian Stewart, Andrea Trappes.
With no set theme, The Salon showcased 
the breadth and diversity of Members’  
current practice.

(from top left) Angus McGrath, Manifest No. 1 (detail) 2018; Mikhaila 
Jurkiewicz, Sia, 2017, large format inkjet print; Tessa Rex, Yukon River, 2018, 
35mm print on fibre paper; Gemma Fischer, It Takes a Village (installation 

detail), 2019; Julie Garran, Four Generations (detail), 2016, inkjet print; 
Danielle Cassar, Untitled, 2019, inkjet print; Valentina Schulte, Stillness and 

Rest, 2018, in situ; Senga Peckham, Tidal Wash 6 (detail), 2018, digital print/unfixed 
lumen; Sammy Hawker, Dieback, 2019, still/single channel HD video; Nellie 

Patterson, Old Way New Way Tjukurpa Story (Law), Together you me all 
of us one circle (detail), 2018, acrylic on canvas; Lynn Loo, Autumn Fog, 2018, 

digital still/16mm projection; Andy Mullens, Australasian Beauty, 2019, inkjet 
print; Yvette Hamilton, Bell Rock, 2019, still/single channel video; Kirsty 

Macafee, Weft (Horizontal blur), 2019, pigment prints hand cut and spun 
into thread, silver links and steel pins; Kate Matthews, Montages iii, 2019, 
collaged prints; Michael Taylor, Fyshwick drift, 2019, inkjet print; Gemma 

Hoyle Farrell, Free Range, 2018, inkjet print; Fiona Bowring-Greer, Scrub (At 
Home), 2019, inkjet print; Marcus DeSieno, 48.294685, -113.241478, 2019,  

digital print/ surveillance camera feed.

17 OCTOBER - 2 NOVEMBER

Exposure: A personal photography 
project exhibition
Tony Boston, Mitch Crosbie, Jenny 
Dettrick, Gemma Hoyle Farrell, Fiona 
Bowring-Greer, Tahnee Marie McElligott, 
Yvette Perine, Luke Powers, Amanda Pratt, 
Virginia Walsh. Curated by Hilary Wardhaugh.
Developed through a PhotoAccess studio 
workshop, Exposure was the culmination 
of ten Canberra region artists’ ten months 
journey of personal discovery, skills 
acquisition and creative development as 
practicing photographers.

7 NOVEMBER - 14 DECEMBER

Now You See Me : Visualising the 
Surveillance State
Jane Brown, Lewis Bush, Aaron Claringbold, 
Marcus DeSieno, Eliza Hutchison, Noelle 
Mason, Taryn Simon and David Spriggs. 
Curated by Ashley Lumb, assisted by 
Kate Matthews.
Through photographic, textual, sculptural 
and   filmic approaches, eight international 
artists explored the usually obscured 
mechanisms of state surveillance and control.
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Member Exhibitions

PhotoAccess’ members participated 
strongly in the Huw Davies Gallery 
program, contributing to two 
open-entry group shows. Close to 
Home attracted 25 photographers 
exploring this phrase’s geographical 
and metaphorical resonances. The 
Salon showcased 32 artists’ recent 
work, celebrating the breadth and 
diversity of practice in our member 
community.

In 2019, we also enhanced pathways 
through which members could 
develop their exhibiting skills and 
confidence. Our established Personal 
Photography Project, an annual ten-
month long studio workshop, saw 
ten artists create Exposure, a highly 
successful show demonstrating their 
growth towards professional practice.

Diversifying this model of a mentored 
workshop-exhibition program, we also 
introduced  Life in the Landscape, 
a collaborative experience leading 
to a Huw Davies Gallery show. The 
project ran twice, with each six-week 
workshop producing a well-reviewed 
exhibition focusing, respectively, 
on the Canberra suburbs of The 
Causeway and Fyshwick.

And we were delighted to work 
with Canberra Museum and Gallery 
(CMAG) to create a workshop-
exhibition program responding to 
their display of Form Beyond Function: 
Nigel Lendon’s plastic cameras. Led 
by PhotoAccess’ Outreach Officer, 
Rob Agostino, in collaboration with 
CMAG curator Virignia Rigney, four 
artists made new work with vintage 
cameras, hand-mixed chemistry and 
period papers. The resulting Huw 
Davies Gallery exhibition, Plastic 
Fantastic, explored how plastic 
technologies enabled vernacular 
photography, as well as pressing 
contemporary concerns about the 
future of obscelete plastic objects.

(facing page)  Judy Parker, Coding the Underworld, Yarralumla, 2019, inkjet 
print, exhibited Close to Home, Huw Davies Gallery,  4 April - 4 May, 2019. 

(below) Kate Matthews, Montages iii (installation view, detail), 1940s printing 
out paper, 2019, exhibited Plastic Fantastic, Huw Davies Gallery,  

22 August - 28 September, 2019. Image: Alexa Malizon
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Raising the Flag: Matter of Pride

Supported by a generous ACT Government Office of LGBTIQ+ Affairs Capital 
of Equality grant, in mid-2019 PhotoAccess called for proposals for an original 
photo-media installation responding to the theme ‘Speaking Out Loud’. 
After a good response, we commissioned local artists Jane Duong (a former 
PhotoAccess artist-in-residence) and Victoria Firth-Smith to create Raising 
the Flag: Matter of Pride. The exhibition was opened on 23 October at the 
ACT Libraries Civic branch by Mr Gordon Ramsay MLA, Minister for the Arts, 
Creative Industries and Cultural Events, with more than 14,000 people visiting 
the space during the exhibition run to 14 December. 

Raising the Flag explored how eleven LGBTIQ+ Canberrans, from teens to 
people in their sixties, made their distinctive journey to Pride. Duong and 
Firth-Smith collaborated closely with each participant to create a striking and 
intimate photographic portrait, identify a personal object symbolising their 
journey and record their story. 

The participants’ portraits, printed as black and white images on colourful fabric, 
hung in the exhibition space to create a distinctive version of the Pride flag. 
Against this rainbow background, each participant’s story was evoked through 
their personal object and interpretive text. Visitors were able to take home an 
A3 poster featuring Duong’s beautiful portrait photographs together with the 
partipants’ Pride stories, and on 26 October Duong and Firth-Smith ran a family-
friendly public program, Raise Your Flag, in the exhibition space.

With the project featured in the Canberra Times, Raising the Flag proved 
a career-enhancing experience for Duong and Firth-Smith. And the eleven 
exhibition participants reported that the project increased their sense of 
welcome, value and belonging in the wider Canberra community. As Firth-Smith 
said, ‘it’s really something incredible for LGBTIQ+ voices to have such a strong 
presence in the Civic Library. This is a place where everybody goes!’.

(facing page)  Curator/artist Victoria Firth-Smith helps a participant during 
the Raise Your Flag public program, 26 October, 2019. Image: Jane Doung.  

(this page, top) Raising the Flag: Matter of Pride (installation view),  
ACT Libraries Civic, October 2019. Image: Jane Duong. 

(bottom) Opening, Raising the Flag: Matter of Pride, 23 October, 2019.  
Image: Wouter Van de Voorde.
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CONVERSATION

In 2019, PhotoAccess continued 
its established program of ‘artist-
in-conversation’ events but also 
evolved conversation formats to 
connect with new audiences and 
provide fresh experiences for our 
established community. Over the 
year, approximately 350 people 
participated in this program. 

PhotoAccess was also pleased to 
partner with the National Portrait 
Gallery during the year to offer our 
Members an exclusive curator-
led tour of their Women in Vogue 
exhibition.

PhotoAccess continued in 2019 to 
provide Members and the broader 
public with events designed 
to support artist professional 
development. Canberra artist, 
lecturer and gallery professional Kate 
Murphy once again led our free ‘How 
to Write an Exhibition Application’ 
workshop this year, and in November 
PhotoAccess hosted Suzanne Derry, 
Senior Solicitor at the Arts Law 
Centre of Australia, who presented 
a workshop exploring copyright for 
photographers.

Early in the year, PhotoAccess 
celebrated our 35th birthday and the 
100th anniversity of the founding of 
the Bauhaus with a one-day festival 
enlivening the Manuka Arts Centre’s 
galleries and grounds. Taking its 
inspiration from the influential German 
art and design school’s contribution 
to experimental photography, 
Bauhaus_Ourhaus invited visitors 
to explore challenging exhibitions, 
talk with artists, play with alternative 
processes and share their responses 
to contemporary photography, all 
while enjoying great local music and 
a barbeque lunch. The event was 
particulalry successful in connecting 
with residents from PhotoAccess’ 
neighbourhood and in attracting 
families with younger children.

(top) Exhibitng artist Mikhaila Jurkeiwicz talks with visitors about her 
exhibition, Seen&Heard, Huw Davies Gallery, 14 February - 16 March, 2019. 
Image: Gemma Fischer Photography.
(bottom)  Andy Mullens and Soo-Min Shim in conversation about Mullens’ 
exhibition, Australasian Beauty, Huw Davies Gallery, 10 August, 2019,  
Image: Robert Agostino

Bauhaus-Ourhaus festival, Manuka Arts Centre, 2 March, 2019.  
Images: Gemma Fischer Photography.
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In June, in conjunction with Samantha 
Hawker’s striking video installation, 
Dieback, PhotoAccess hosted an 
evening seminar discussing the 
art, science and future of the eerie 
phenomenon of mass tree death 
in the Snowy-Monaro. Reflecting 
our commitment to exploring the 
cultural relevance and meaning of 
contemporary photography, Unknown 
Futures brought together forest 
ecologist Dr Cris Brack, Landcare 
restoration ecology leader Lauren Van 
Dyke and exhibiting artist Hawker, 
to share with a packed house their 
insights into addressing ecological 
catastrophe.

PhotoAccess was proud to present 
several unique events in conjunction 
with its July Huw Davies Gallery 
program. Celebrating MARU-KU: 
Belonging to Black, PhotoAccess 
welcomed audiences to sit around 
the fire in the spirit of ‘heart listening’ 
and experience contemporary 
Anangu art-making with curator Saha 
Jones, Maruku Arts general manager 
Clive Scollay and Maruku directors, 
artists and senior Anangu knowledge 
keepers Billy and Lulu Cooley. 

Film-maker, scholar and artist Louise 
Curham brought her and Lynn Loo’s 
installation, The Stand-In Lab, to 
life through a month-long series of 
participatory public performances. 
Curham brought to Canberra some 
of Australia’s leading experimental 
film artists, including Richard Tuohy, 
Robert Agostino and Peter Humble, to 
provide audiences with opportunities 
to become part of in-gallery research 
into possibilities for archiving live art.

(top) Exhibitng artists Louise Curham (right) and Lynn Loo prepare their 
installation film performance work, The Stand-In Lab, 2019. Photo: courtesy 
Louise Curham.
(bottom) Visitors view Sammy Hawker’s video installation, Dieback, Huw 
Davies Gallery, 9 May - 8 June, 2019. Image: Gemma Fischer Photography.

Maruku Arts artists, curator Saha Jones and visitors gather around the fire 
for a conversation exploring the MARU-KU: Belonging to Black exhibition, 

Huw Davies Gallery and Manuka Arts Centre grounds, 13 June - 13 July, 2019. 
Image: Kirsten Wehner

Exhibition Openings

During 2019, PhotoAccess continued to spark visitor conversations about Huw 
Davies Gallery and off-site exhibitions through inviting leading scholars, artists 
and curators to contribute remarks to opening celebrations. This year, we often 
aimed to invite speakers who could link exhibition themes with broader social, 
political and environtmental issues.

Invited speakers included: Lynne O’Brien, President of SpringOUT Pride Festival; 
Marzena Waskikowska, artist; Ms Bernadette McDonald, CEO, Canberra Health 
Services; Dr Martha Sear, Head Curator, Centre for the Australian Anthropocene, 
National Museum of Australia; Ella Barclay, Lecturer, Photography and Media 
Arts, Australian National University; Virginia Rigney, Senior Curator, Visual Art, 
Canberra Museum and Gallery and Ben Kopilow, AIPP Master Photographer.
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CREATION

Member Participation

PhotoAccess continued in 2019 
to develop a vibrant and inclusive 
making community centred on 
our darkroom and film developing 
spaces – the only publicly accessible 
analogue processing facility in the 
ACT region – as well as our digital 
imaging suite.

In addition to photographers/artists 
accessing these spaces during 
formal PhotoAccess workshops, 
approximately 400 Members used 
these facilities independently during 
the year to create work. Following an 
equipment upgrade in 2018, Members 
responded particularly strongly 
to PhotoAccess’ enhanced digital 
scanning facilities.

Student Residents

In 2019, PhotoAccess created a new 
Step Into the Limelight Student Artist-
in-Residence and Artist Encouragment 
program in collaboration with the 
ACT Government Department of 
Education and Training and the family 
of Isabel Matthews. 

Awarded to the winners of the 
2019 Isabel Matthews Photography 
scholarship, this program provided 
one student in Yrs K-10 and one 
student in Yrs 11-12 a twelve-
month PhotoAccess membership, 
complimentary participation in 
PhotoAccess workshops, access 
to equipment and facilities and 
staff mentoring. The program 
aims to support the creative and 
technical development of students 
showing exceptional interest in and 
commitment to photography and the 
photo-media arts.

In 2019, the Step Into the Limelight 
Student Artist-in-Residence award 
was presented to Riley Phan of 
Lake Tuggeranong College. Phan 
participated in a number of mentoring 
sessions and completed two two-day 
workshops, Introduction to Black and 
White Darkroom and Botanicals in 
Blue (cyanotyping techniques). She 
chose to complete her final Yr 12 art 
project using the darkroom skills she 
acquired through her residency.  

The 2019 Step Into the Limelight 
Artist Encouragement award was 
made to Aya Wilkenson-Powrie of 
Telopea Park School. Wilkenson-
Powrie completed an Introduction to 
Black and White Darkroom workshop, 
undertook an independent creative 
project using PhotoAccess camera 
equipment and has chosen to pursue 
photography as part of her college 
curriculum.

Emerging Artists Residencies

PhotoAccess was pleased to again 
support the Australian National 
University Emerging Artists Support 
Scheme in 2019, awarding graduate 
Annette An-Jen Liu a ten month 
residency opportunity. Rather than 
focusing on her individual artistic 
practice, Liu chose to pursue a 
curatorial project. She worked with 
staff to develop PhotoAccess’ first 
ACT and region emerging artists’ 
national award exhibition, which 
opened as VIEW2020 in January 
2020. Building on this experience, Liu 
secured a curatorial internship at the 
Museum of Modern Art Photography 
Department in New York, USA.

Our Canberra Institute of Technology 
Photography Graduate residency 
was awarded to emerging local 
sports photographer Nick Waygood. 
Unfortunately, however, Waygood 
was ultimately unable to pursue a 
residency project during the year due 
to the acceleration of his international 
professional career.

Dark Matter Residency

Following a national call for proposals, 
PhotoAccess awarded its 2019 Dark 
Matter residency to Canberra-based 
photo-media artist David Flanagan. 
Dark Matter provides one artist with 
an opportunity to create new work 
employing darkroom analogue or 
alternative processes. The award 
includes eight months’ free access to 
the PhotoAccess darkroom, together 
with mentoring and support and a 
solo Huw Davies Gallery exhibition. 

Flanagan’s project sought to challenge 
what counts as an ‘object’ in 
contemporary photographic practice 
as well as questioning the value of 
‘waste’. Drawing on his extensive 
archive of landscape images, 
Flanagan experimented with printing 
photographic captures directly onto 
natural, discarded and recycled 
artefacts. 

Tentatively titled Found, Flanagan’s 
solo exhibition arising from his 
residency experience will feature in 
the Huw Davies Gallery in 2020.

Step Into the Limelight Student Artist-in-Residence Riley Phan at the 
Botanicals in Blue workshop, Australian Botanic National Gardens, 2019. 
Image: Thea McGrath.

David Flanagan, Untitled #6, 2019, silver 
gelatin emulsion on Nautilus shell. 

Image: courtesy David Flanagan. 
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Double Exposure Residency

One of PhotoAccess’ flagship programs for 2019 was Double Exposure, a five weeks fully-funded residency for an 
interstate or international photo-media artist. The initiative was made possible through private donors’ generous 
contributions to our 2018 Dollars for Double Exposure fund-raising campaign and EAST Hotel’s provision of subsidised 
artist accommodation for part of the residency period. The residency sought to particularly support the production of 
new work experimenting with established processes to explore how images shape contemporary social/cultural worlds. 

PhotoAccess received 42 applications for the Double Exposure residency, including proposals from Australian, American, 
British, Japanese, Korean and Estonian artists. The selection committee chose to award the residency to Melbourne-
based artist Kirsty Macafee, a mid-career photo-media artist whose cross-media practice incorporating photography, 
textiles and sculpture focuses on the condition of images in a digitally networked culture. Macafee was resident at 
PhotoAccess between 6 June and 14 July, with the outcomes of her residency presented in How to find yourself in a 
world made of images, a solo Huw Davies Gallery exhibition which ran from 22 August - 28 September. 

In the first days of her time at PhotoAccess, Macafee ran her ‘Find My Phone’ App. She took a screenshot of the resulting 
satellite view of inner south Canberra and this image  – de-constructed into geometric and colour data fields – became 
the core material for each of the diverse works she produced during her residency. On her morning walk from EAST Hotel 
to PhotoAccess, for example, Macafee collected small organic items which she used to create partially unfixed lumen 
prints. She produced photograms in the darkroom that embodied colour fields taken from her original ‘Find MyPhone’ 
screenshot, as well as fragments of print experiments.  Excess map cuttings, misprints and artist notes were burned, the 
ashes made into ink which was then dropped into water and filmed to become a video installation. 

For her central project, Macafee collaborated with the Canberra Spinners and Weavers Association to source archival 
images of association members working with wool. Macafee re-printed these images, impregnating them with colours 
from her original screenshot, and then cut and spun these objects into photo-threads. In her final exhibition, Macafee 
‘wove’ these threads through the gallery, referencing photographic experiences of blur and exchange as the threads led 
audiences to a ‘soak’. This element comprised her Find My Phone screenshot colour information, sampled, printed and 
then applied to the gallery wall to create a striking re-making of the original image. 

Through  integrating  darkroom,  digital  and  craft  techniques  to  exhaustively  extend  a  single  capture,  Macafee’s 
highly successful residency and original exhibition explored how in the contemporary world  images flux constantly 
between  data  and  object,  simultaneously  inhabiting  multiple  states,  sites  and  spaces.  She explored  the unstable 
truth of images, and associated states of being, but also their potential for the re-making of connections, relationships and 
identities.

During her residency stay, Macafee also presented an exhibition of existing work in the lobby of EAST Hotel and gave a 
public talk to a group of hotel guests and visitors.

Images: Installation views, Kirsty Macafee, How to Find Yourself in a World 
Made of Images, Huw Davies Gallery, 28 August - 22 September;  
(above) Soak 2019 (A question for Joselit - Is this aura?), 128 archival pigment 
prints on water soluble paper flooded onto wall, image by Kirsty Macafee; 
(facing page, left) Weft 2019 (Horizontal Blur), archival pigment prints on 
Kozo paper, cut and spun into threads, steel fittings, image by Alexa Malizon; 
(facing page, right) Illuminate 2019 (Making the most of the big blue sky) 
(detail), unique (unfixed) lumen on fibre based paper, IKEA frame, image by 
Wouter Van de Voorde.
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EDUCATION

PhotoAccess’ education program 
aims to extend the Canberra 
community’s opportunities for 
engaging with photography and 
photo-media, develop visual literacy 
and support practitioners to transition 
to more professional arts practice. 
Overall, the program is inspired by 
a philosophy of ‘learning through 
making’ and seeks to develop 
participants’ technical confidence,  
conceptual skills and their mentoring 
and collaborative networks.

Creative Workshops

In 2019, PhotoAccess delivered 
a diverse, accessible and well 
attended range of photo-media 
workshops for adults and children 
(see pages 38-9 for a complete list). 
The program encompassed three 
streams: Darkroom and Digital Skills, 
Concepts, Themes and Traditions and 
Discovering Artists. 

In keeping with previous years, our 
Introduction to Black and White 
Darkroom, Digital Photography Basics 
and Studio Lighting workshops proved 
popular, running frequently thorughout 

the twelve months. Participants were 
also  supportive of opportunities to 
learn film developing, and for the first 
time were able to take advantage of a 
workshop in C41 colour developing.

Introductory skills workshops were 
accompanied by a range of one-
day or multi-week thematic and 
conceptual programs, including 
courses in astrophotography, city 
landscapes and botanical cyanotypes 
(the latter produced in partnership 
with the Australian National Botanic 
Gardens).

In 2019, we also began developing 
several longer form mentored 
workshops enabling participants to 
collaborate together to explore a 
particular place or question. 

Our flagship workshop in this context 
was Life in the Landscape, a six-
week program which ran twice in 
the year. In each workshop, tutor 
Wouter Van de Voorde led a group 
of approximately ten participants 
exploring the layered histories of, 
respectively, The Causeway and 
Fyshwick. Participants used both 

darkroom and digital techniques to 
produce work showcased at the end 
of the workshop in a Huw Davies 
Gallery group exhibition.

PhotoAccess also presented a 
number of excursion workshops 
designed to increase participants’ 
confidence in visually exploring 
Canberra’s parks and surrounding 
landscapes. These included 
a facilitated photo-walk at 
Jerrabomberra Wetlands, a night-
time astrophotography trip to the 
Murrumbidgee River and an excursion 
to Plumwood Mountain (unfortunately 
cancelled due to bushfire conditions).

PhotoAccess sought in 2019 to more 
closely connect our exhibition and 
education programs through inviting 
artists exhibiting in the Huw Davies 
Gallery to lead ‘hands-on’ workshops 
enabling participants to learn more 
about their ideas and techniques. 
In 2019, seven exhibiting artists 
participated in this initiative.

In 2019, 233 people (including adults 
and children) participated in our 
creative workshops program.

(facing page) Nightscapes and Startrails workshop participants 
explore the Milky Way, June 2019. Image: Joe Cali.
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PHOTO-MEDIA WORKSHOPS PROGRAM 2019

Concepts, Themes and Traditions Discovering Artists

Intro to Black & White Darkroom
Various dates

Over one weekend, participants learn how to 
shoot and develop 35mm film, make proof 
sheets and create black and white darkroom 
prints.

Digital Photography Basics
Various dates

An intensive, one-day workshop that enables 
participants to take their DSLR or mirrorless 
camera off automatic and master functions 
such as ISO, aperture and shutter speed that 
are essential to creative photography.

After Dark
Various dates

An evening workshop enabling participants 
to work independently in the darkroom 
progressing their own practice.

Sunday Supported Darkroom
Various dates

An occasional series enabling participants to 
work in the darkroom while benefiting from 
expert mentoring. 

Digital Toolbox : Photoshop
Various dates

An introduction to intermediate photo 
editing, in this workshop participants learn the 
basics of using layers, selection tool, masks 
and filters. 

Darkroom and Digital Skills

Developing and Scanning
Various dates

A half-day program teaching participants how 
to correctly develop and digitally scan 35mm 
black & white film.

C41 - Life in Full Colour
Various dates

Participants learn specific procedures for 
developing 35mm colour film, including 
controlling chemical temperature.

Digital Toolbox : Lightroom*
Various dates

This introduction to Adobe Lightroom takes 
participants through importing, cataloguing 
and managing images, as well as simple 
editing techniques such as contrast, blemish-
removal, colour-control and lens corrections.

Kids: Digital Photography Basics
Various dates

An engaging two-day school holiday program 
for 10 -16 year olds. Participants use point-
and-shoot cameras and laptops loaded with 
Photoshop Essentials to learn how to capture, 
manage and re-invent their view of the world.

Kids: Intro to DSLR Photography
Various dates

Suitable for 12-16 year olds, this one-day 
program helps participants explore the 
possibilities of their DSLR or mirrorless 
camera.

Kids: Pinhole camera and cyanotypes*
29-30 January

Participants aged 10-16 create their own 
pinhole camera and B&W images in the 
darkroom, as well as making unique sunprints 
or cyanotypes.

Tintype Photography
23 February

An opportunity to discover the romance and 
mystery of tintypes, one of the Victorian-
era’s quintessential photographic processes 
and today an increasingly popular portrait 
medium. Underwater Photography*

3 March

Suitable for both beginning and intermediate 
photographers, this workshop covers the 
theory and practicalities of underwater 
image-making, including Go-Pro, lighting 
and reflectors, and finishes with a practice 
afternoon at Manuka Pool.

Studio Lighting : Portraiture
Various dates

A one-day workshop introducing participants 
to using the Bowens lighting kit to create 
beautiful and eye-catching studio portraits. 

One-on-one Tuition
Various dates

Individual on-demand instruction and 
mentoring in darkroom and digital 
photography and processing, for all ages.

Super 8 Weekend*
21 - 22 September

With Super 8 making a global comeback, join 
Robert Agostino for a weekend workshop 
focusing on the fundamentals of film-making 
in this highly accessible medium. 

Creative Composition
16 November

AIPP Master Photographer Ben Kopilow 
presents an intensive workshop exploring the 
principles of composition and how to apply 
them to visualise, design and construct more 
communicative images. 

Life in the Landscape : The Causeway
23 February - 23 March

Wouter Van de Voorde leads participants in a 
multi-week exploration, using both darkroom 
and digital techniques, of the layered histories 
of The Causeway, one of our city’s little 
known urban wastelands. Culminates in a  
Huw Davies Gallery group exhibition.

Plastic Fantastic
11 May - 1 June

Led by Robert Agostino and presented in 
partnership with Canberra Museum and 
Gallery (CMAG), this four-week workshop 
enabled participants to use vintage cameras, 
chemistry and printing materials to explore 
how mid-century plastic cameras enabled 
a liberated, do-it-yourself photographic 
practice. Culminates in a  Huw Davies Gallery 
group exhibition.

Sunprinting Place
11 May

Exhibiting artists Senga Peckham and Kristin 
Diemer present a workshop exploring how 
photogram, or camera-less photography, 
practices can be used to interpret and record 
the distinctive, sensory, often ephemeral 
qualities of places.

Nightscapes and Startrails
29 May - 12 June

Led by Joe Cali, this multi-week program 
offers a comprehensive introduction to 
astrophotography, including technical skills, 
composing after-dark land and skyscapes 
and capturing and processing star trails, 
as well as considering the philosophy of 
capturing the heavens.

Terraforming
8 June

Foucsing on Origiami and folding techniques, 
exhibiting artist Valentina Schulte leads 
participants in exploring how to create 
photo-sculptures depicting mountain ranges, 
ocean vistas and urban landscapes.

Teens : Bakelite, Shined Up and Looking 
Right*
15 - 16 June

On this weekend workshop run in partnership 
with Canberra Museum and Gallery (CMAG), 
participants use vintage cameras, obsolete 
film formats and sixties chemistry and papers 
to explore the mid-twentieth century history 
of photography. 

City Noir*
26 - 27 June

Over three consecutive evenings, night street 
photographer Lynn Smith leads participants 
to explore capturing the atmosphere, 
movement and character of Canberra after 
sunset.

Kids : 16mm scratch films
12 July

Artist/archivist Louise Curham teaches 
participants aged 6 - 10 how to make ‘scratch’ 
16mm films using papers, paint and pens, then 
project them as a collaborative sound and 
vision performance.

Photobook Stories*
20 July

Visiting artists Victoria Cooper and Doug 
Spowart present contemporary approaches 
to creating narrative photobooks, including 
editing an archive to create a visual sequence, 
playing to generate new narratives and 
progressing to publication.

Micro-brewed Micro-films*
21 July - 4 August

Presented in collaboration with Bentspoke 
Brewery, participants make Super 8 films 
inspired by and using beer as a developer, 
then present their creations in a mini-film 
festival. 

Alternative Negative
17 August

Exhibiting artist Yvette Hamilton teaches how 
to create a variety of cameraless negatives 
using organic materials, packing tape, digital 
files and a photocopier, and then use 
them in the darkroom to explore how light 
responds to varying textures, materials and 
compositions.

Life in the Landscape : Fyshwick
17 August - 2 October

Wouter Van de Voorde challenges 
participants to use both darkroom and digital 
techniques to explore the layered histories 
of the little-loved suburb of Fyshwick. 
Culminates in a  Huw Davies Gallery group 
exhibition.

Botanicals in Blue
31 August

Exploring the Australian National Botanical 
Gardens in winter bloom, this workshop 
focuses on using different cyanotype 
techniques to create vivid prints interpreting 
experiences of the floral displays.

Spinning Images*
28 September

PhotoAccess’ Double Exposure resident 
Kirsty Macafee leads a hands-on experience 
investigating how photography intersects 
with craft to tell stories of family, history and 
identity.

Kids : Zoo Expedition
8 - 10 October

A two-day excursion workshop for budding 
wildlife photographers, exploring how to 
capture life at the National Zoo and Aquarium 
and tell the tale of your safari through a hand-
made zine.

Concept to Exhibition
2 November 2019 - 17 September, 2020

Led in 2019 by Hilary Wardhaugh, this unique 
self-directed workshop mentors participants 
to develop a personal photography project 
from initial concept through to a polished 
Huw Davies Gallery exhibition.

Forest Stories*
28 November - 7 December

Local observational film-maker Natasha Fijn 
leads an excursion to remote Plumwood 
Mountain, focusing on how we create visual 
stories that tell of our engagements with this 
beautiful and challenging environment. 

Power and Protest : Book making*
9 November
Expanding on his installation in Now You See 
Me: Visualising the Surveillance State, Aaron 
Claringbold leads a one-day workshop using 
archival images to explore Canberra’s rich 
history of activism and protest.

Murrumbidge Midnight Madness
31 August

An evening shooting the Milky Way under the 
guidance of experienced astrophotographer 
Joe Cali.

How to use a 16mm projector
26 June 

As part of Louise Curham’s and Lynn Loo’s 
Stand-In Lab, visiting artist Richard Tuohy 
presents a practical workshop on the creative 
functions and possibilities of 16mm film 
projection.

Wetlands Photo-Walk
3 February

An early morning ‘walk-shop’ with 
environmental photographer Wouter Van 
de Voorde and bird photography specialist 
Con Boekel exploring the Jerrabomberra 
Wetlands.

Noodle Markets Photo-Walk*
8 March

Led by Kris Kerehona, this evening workshop 
focuses on capturing the atmosphere of the 
Enlighten Festival noodle markets.

* Workshops marked with an asterix did not run due to insufficient enrolments, 
tutor illness or other factors such as bushfire danger.
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PhotoAccess Faculty

PhotoAccess contracted 25 
tutors to lead our 2019 workshop 
program. This faculty brings 
together extensive expertise 
in analogue photography and 
digital imaging and processing, 
as well as unique specialisations 
in alternative processes, photo-
sculpture and experimental  
multi-media.

This year, our faculty included: 
Robert Agostino, Emily Blenkin,  
Joe Cali, Aaron Claringbold, 
Victoria Cooper, Grace Costa, 
Louise Curham, Kristin Diemer, 
Jane Duong, Natasha Fijn, Dave 
Flanagan, Rory Gillen, Yvette 
Hamilton, Maddie Hepner, Ben 
Kopilow, Julian Lumb, Kirsty 
Macafee, Kate Matthews, Senga 
Peckham, Valentina Schulte, Kim 
Sinclair, Lynn Smith, Doug Spowart, 
Wouter Van der Voorde,  
Hilary Wardhaugh

(this page, top) Tutor Wouter Van de Voorde (left) assists Yvette Perine 
with medium format photography during the Jerrabomberra Wetlands 

photo-walk, Februrary 2019. Image: Kirsten Wehner;
(bottom left) In Bentspoke’s brewpub, tutor Robert Agostino prepares 

beer-based developer for the Micro-Brewed,  
Micro-Films workshop, 2019. Image: Kirsten Wehner.

(bottom right) Exhibiting artist Louise Curham leads a kids’ 16mm 
scratch film workshop, 12 July, 2019. Image: Kirsten Wehner.

(facing page) Intro to Black&White Darkroom workshop participant, 
Annettee Fisher, shows her work, 2019. Image: Wouter Van de Voorde.
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Engagement Events

In 2019, PhotoAccess launched a new 
series of ‘hands-on conversation’ 
events designed to engage audiences 
without established connections with 
PhotoAccess’ existing programs or 
much knowledge of or investment in 
contemporary photo-media practice.   

These participatory activities were 
delivered at a range of venues, 
reaching segments of the Canberra 
community who might not know 
about or be unable or disinclined to 
visit the Manuka Arts Centre.

This initiative included four free 
cyanotype-making and paste-up/
collage workshops presented in 
partnership with local festivals: (Blue)
Print the Moon at Australian National 
University’s Moon Week, Habitat at 
Bentspoke’s Start of Spring Festival, 
Blueprinting Utopia at the Design 
Canberra Festival and Re-printing 
Hinder at the Woden Arts Fair.

PhotoAccess engaged some 250 
participants through these events.

Community Partnerships

Throughout the year, PhotoAccess 
partnered with local arts and service 
organisations and businesses to 
deliver programs enabling people to 
participate in the arts who might not 
otherwise have had the opportunity.

In May, we were delighted to launch 
Presenting Elders at the National 
Museum of Australia (NMA). Funded 
in 2018 through an ACT Government 
Adult and Community Education 
grant, Presenting Elders was a 
partnership between PhotoAccess, 
CIT Yuruana Centre and Gen S Stories, 
with in-kind support from the NMA.

The program enabled Aboriginal and 
Torres Strait Islander Elders to take 
part in a ten-week digital storytelling 
program. At the launch, seven film-
makers presented their short films, 
exploring questions of family, heritage 
and identity, to an appreciative 
audience of over 200 people.

During the year, we partnered once 
more with Belconnen Community 
Services (now Capital Region 
Community Services) to develop 
Re-Focus, a program offering 
young people at risk or living with 
disadvantage the opportunity to 
participate in an eight-week darkroom 
photography workshop.

Generous private supporters 
contributed to PhotoAccess’ fund-
raising drive in mid-2019, enabling 
the first of two Re-Focus workshops 
to commence in October. Led by 
tutor Kate Matthews, ten students 
from Kingsford Smith and Belconnen 
High schools took on the challenge 
of learning how to shoot, develop 
and print with 35mm film. They  
created personal projects that were 
showcased in Taking Time, a small 
exhibition held in December at the 
Belconnen Youth Centre. The second 
Re-Focus workshop in the program 
will run in early 2020.

As noted earlier, we partnered with 
the Australian National University 
during their Moon Week festival, 
and contributed to the Woden Arts 
Fair organised by Tuggeranong Arts 
Centre. We again partnered with 
Design Canberra this year, running 
(as noted above) a lunchtime 
public cyanotyping workhshop 
and supporting the festival’s annual 
photography competition with prizes. 

Bentspoke Brewing, our exhibition 
program partner, approached us to 
enliven their Start of Spring festival 
with an arts and photography 
program. Despite disappointing 
weather, PhotoAccess delivered a 
unique, family-friendly cyanotyping 
and paste-up workshop responding 
to the festival theme of local 
endangered species. Participants 
were invited to learn the cyanotype 
technique and then use pre-printed 
illustrations to create images of 
Canberra’s threatened plants and 
animals. Participants contributed their 
works to a ‘habitat’ tree or a wetlands 
landscape, both constructed 
especially for the event.

In 2019, we also partnered with 
Goulburn Regional Art Gallery to 
deliver a Digital Photography Basics 
workshop for their audiences.

Schools Engagements

PhotoAccess continued to provide 
workshops for school groups at their 
premises, including visiting Marist and 
Radford Colleges. In addition to our 
standard lighting workshops, in 2019, 
PhotoAccess developed a unique, 
in-situ cyanotyping experience for 
Namadgi School students during their 
excursion to Honeysuckle Creek in 
Namadgi National Park.

(facing page) Blueprinting Utopia workshop, Design 
Canberra Festival, November 2019, image by  
5 Foot Photography, courtesy Design Canberra;
(this page) Presenting Elders participants at the launch of 
their works at the National Museum of Australia, May 2019. 
Image: Jenny Savigny.
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Operational Report

MEMBER COMMUNITY

PhotoAccess is an incorporated 
members association with a diverse 
community including photographers, 
photo-media artists, curators,  
scholars and image enthusiasts  
of all levels of experience. 

At 31 December 2019, PhotoAccess 
had 272 current members.

Members enjoy a wide range of 
benefits, including: 

• advance notice and invitations 
to exhibition openings, artist 
conversations, tours and events;

• access to PhotoAccess’ film 
development space, darkroom. 
digital imaging suite and 
photography equipment;

• discounted rates on creative 
workshops;

• on-going technical support, 
creative advice and mentoring 
(either face-to-face or online) 
from our staff team;

• participation in our annual 
Members’ exhibitions;

• opportunities to profile their 
practice through PhotoAccess 
social media channels;

• a vote at the annual general 
meeting;

• discounts at selected local 
businesses.

FACILITIES and EQUIPMENT

PhotoAccess staff and volunteers 
worked this year to refurbish several 
areas of our facilities, including 
re-skinning and re-painting the 
galleries and some Member areas. 
A major clean-up early in the year 
saw rationalisation of accumulated 
documentation, re-housing of 
the PhotoAccess collection and 
improvements in systems for storing 
office supplies, gallery materials and 
multi-media equipment.

Information technology infrastructure 
remained a significant challenge for 
PhotoAccess this year, particularly as 
the organisation aimed to increase 
its online and social media profile. In 
the middle of the year, PhotoAccess 
identified and engaged remote 
IT support and we continue to 
investigate improving the efficiency of 
our online, intranet and membership 
systems as well as the appeal and 
functionality of our website.

PhotoAccess gratefully accepted 
from the National Museum of Australia 
the generous donation of three video 
monitors, significantly enhancing our 
capacity to present moving image 
works in the Huw Davies Gallery. 

The Australian War Memorial 
donated several enlargers and a 
number of Members also made kind 
contributions of camera and lighting 
equipment, augmenting our teaching 
and rental resources.

PhotoAccess’ exhibition program 
was also supported during the year 
by the National Library of Australia, 
which generously loaned a display 
case for Ashley Lumb’s Now You 
See Me: Visualising the Surveillance 
State exhibition. M16 Artspace kindly 
loaned display plinths for Jane Duong 
and Victoria Firth-Smith’s Raising the 
Flag: Matter of Pride exhibition and 
audio-visual equipment for the Now 
You See Me exhibition.

The PhotoAccess Teaching/Garden 
Room was booked for a number of 
private functions during the year and 
PhotoAccess continued to make the 
space available to ArtsoundFM for 
their Board meetings at no cost.

(facing page) Visitors enjoy the Close to Home Members’ 
exhibition, 4 April - 4 May, 2019, image by Rory Gillen;  

(below) Staff renovate the PhotoAccess facilities during the 
summer shutdown, Jan 2019. Image by Kirsten Wehner.
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GRANTS

PhotoAccess is one of the ACT Key 
Arts Organisations and in 2019 we 
entered the fourth year of our 2016-
2020 funding agreement with the 
ACT Government. Administered 
by ArtsACT through the ACT Arts 
Fund, this significant grant recognises 
PhotoAccess’ role in progressing the 
ACT Arts Policy Framework strategic 
priorities.

In February, ArtsACT advised that our 
current Key Arts Organisation funding 
agreement would be extended to 
31 December 2021, enabling their 
development and implementation of 
a new funding structure.

PhotoAccess also received funding 
from the Australian Government 
through the Visual Arts and Crafts 
Strategy (VACS), administed by 
ArtsACT. This support enabled us 
to continue delivering an exhibition 
program of national standing, including 
paying stipends to exhibiting artists.

In 2019, PhotoAccess was fortunate to 
receive a one-off ACT Government 
Office of LGBTQI+ Affairs Capital of 
Equality grant of $7, 357. This grant 
enabled us to commission a local 
LGBTQI+ artist duo, Jane Duong and 
Victoria Firth-Smith, to create Raising 
the Flag: Matter of Pride, a unique 
art installation/exhibition exploring 
the journeys of elevenLGBTQI+ 
Canberrans made their journey to 
Pride (see pages 26-7).

FUNDRAISING SPONSORSHIP

In 2019, PhotoAccess focused our 
fundraising activity on securing 
support for Re-Focus, a program 
providing twenty young people living 
with disadvantage the opportunity to 
participate in an eight-week darkroom 
photography workshop (see page 43).

Over May-June, forty-two generous 
supporters donated $7,600, which 
was matched by $7,000 secured 
by PhotoAccess in 2018 through an 
Australian Government Creative 
Partnerships Australia Match Funding 
Grant. 

Following this successful campaign, 
PhotoAccess launched its Supporters 
Circle, a platform to build and nurture 
on-going relationships with people 
who have supported PhotoAccess 
through donations. 

On 20 June, the inaugural Supporters 
Circle event, a ‘Mid-Winter Mingle’, 
brought together people who had 
donated to PhotoAccess campaigns 
in 2017, 2018 and 2019. The event 
celebrated and provided donors the 
opportunity to meet with Double 
Exposure resident Kirsty Macafee 
(whose Canberra residency was 
made possible through the 2018 
fundraising campaign), as well as 
enjoy an exclusive performance by 
exhibiting artist Louise Curham.

PhotoAccess renewed its partnership 
agreement with Bentspoke Brewing 
in 2019. Bentspoke, a local Canberra 
brewery, provided beer and ginger 
beer for PhotoAccess’ exhibition 
openings during the year, a value 
of  approximately $4,000, as well as 
enabling the purchase of beer at cost 
for sale during our Bauhaus_Ourhaus 
festival. 

PhotoAccess’ and Bentspoke’s 
partnership was further strengthened 
during the year when PhotoAccess 
developed a unique ‘Micro-Brewed, 
Micro-Films’ workshop based at 
Bentspoke’s Brewery pub and using 
Bentspoke beer, and when Bentspoke 
commissioned PhotoAccess to 
create a unique cyanotype and paste-
up workshop for their Start of Spring 
festival.

In 2019, ED, a Canberra-based web 
design company, continued to 
provide subsidised website support 
and hosting to PhotoAccess.

Several local businesses continued 
to offer PhotoAccess Members 
discounted services in 2019, including 
Canberra City Framing and Paperchain 
Bookstore. 

Lucent Imaging also began offering 
Member discounts this year, and 
supported several exhibition 
initiatives with discounted printing 
rates.

Canberra City Framing generously 
supported the Re-Focus program 
through a 40% discount on framing.

(facing page) PhotoAccess’ Habitat cyanotyping and paste-up 
workshop at the Bentspoke Brewing Start of Spring festival, 

November 2019, image: Kate Matthews;
(this page) Re-Focus I workshop participants’ group self-portrait 

and other works, November 2019, image: Kate Matthews.
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PHOTOACCESS STAFF (as of 31 December 2019)

STAFF TEAM

PhotoAccess relies on a dedicated 
and talented staff team, with each 
member contributing distinctive 
expertise to the organisation. 

In 2019, PhotoAccess experienced 
significant change in the team with 
several roles re-structured to bring 
a greater focus onto Member and 
audience engagement. During the 
year, our long-standing and very 
much valued Program Manager, Thea 
McGrath, and our Education/Outreach 
Officer, Robert Agostino, departed 
to take up new opportunities. Their 
positions were re-shaped into two 
new roles: Program Officer and 
Engagement Officer. 

With a view to improving the 
facility, management and support 
for Members’ making spaces, as 
well as increasing capacity for film 
developing services, in May 2019 we 
also created and recruited a new 
Studio Technician position.

Staff roles as at 31 December 2019 
were:

Director | 38 HPW (Mon - Fri) 
Kirsten Wehner

In collaboration with the Board, the 
Director develops the organisation’s 
strategic direction, provides artistic 
and cultural leadership and manages 
financial, human and infrastructure 
resources to implement business 
plans. She works closely with the 
Board, ensuring compliance with 
reporting and legal obligations. 
She takes the lead in negotiating 
partnerships, liaises with supporters 
and funding bodies and represents 
PhotoAccess to the Membership, 
community and media.

Finance and Administration Officer | 
24 HPW (Tue - Fri) 
Name Withheld

The Finance and Administration 
Officer prepares and manages 
budgets, processes billing , receipts 
and payrool and is responsible for  
financial reporting. She manages 
memberships, workshop enrolments, 
office and IT infrastructure, Manuka 
Arts Centre facilities and front-of-
house.

Program Officer | 20 HPW (Tue - Fri) 
1 November - 31 December 
Kate Matthews (casual)

The Program Officer develops and 
manages PhotoAccess’ gallery  and 
online gallery program including 
contributing to curatorial and design 
direction, artist liaison, managing 
install, producing interpretive 
materials, engaging with visitors, 
gallery sales and exhibiting artist 
workshops. The Program Officer is 
also responsible for PhotoAccess’ 
media/marketing communications.

Engagement Officer | 20 HPW (Tue-Fri) 
24 September - 31 December 
Wouter Van de Voorde

The Engagement Officer develops 
and delivers PhotoAccess’ audience 
development actitivites, including 
creative workshops, engagement 
events and community partnerships. 
He also provides Members with 
technical and creative support and 
develops PhotoAccess’ social media 
program.

Studio Technician | 9 HPW (Wed, Sat) 
8 May - 31 December 
Rory Gillen

The Studio Technician manages 
PhotoAccess’ analogue and digital 
making spaces, including sourcing 
and maintaining equipment, ordering 
supplies, ensuring workplace health 
and safety and supporting Members’ 
access. The Studio Technician 
also provides film development 
and scanning services and staffs 
the gallery and Members’ area on 
Saturdays. 

Interns and Work Experience
PhotoAccess hosted two interns 
during the year. Ashleigh Breakey, a 
communications and design student 
at the University of Canberra joined 
the team from February to May. Alexa 
Malizon, a third-year photo-media 
student from Australian Nationl 
University worked with PhotoAccess 
one day a week from July to October.

Casual Staff
PhotoAccess employed a small 
number of staff on an occasional 
casual basis to backfill absent staff 
or assist with particular projects. In 
2019, Gus McGrath, Maddie Hepner 
and Alexa Malizon worked on a casual 
basis with PhotoAccess.

Director
Dr Kirsten Wehner is a curator, arts 
producer and designer who took up 
the Director’s role at PhotoAccess in 
November 2018. Kirsten holds a PhD 
in visual anthropology from New York 
University and an MA in Narrative 
Environments from Central Saint 
Martins, University of the Arts London. 
She has over 25 years experience as 
a curator, multi-media producer and 
administrator in the museums and 
galleries sector, as welll as an active 
curatorial, art and writing practice.

Staff Professional Activities

Kirsten Wehner
Board Member, The CAD Factory, 
Narrandera, NSW, on-going;
Invited speaker, Littoral Sensibilities: 
Emerging Contemporaries and 
the Hidden Sex (published online), 
CraftACT, 30 January;
Participant, Building a Case for 
Support workshop, Creative 
Partnerships Australia, 8 March; 
Invited presentation, Photography 
in the Anthropocene, Canberrra 
Photographic Society, 9 April;
Invited speaker, Professional Practice 
course, School of Art and Design, 
Australian National University, 15 May;
Invited presentation, PhotoAccess: 
Into the Future, Southside Camera 
Club, 12 August;
Guest Lecture, Photography and Art 
course, School of Art and Design, 
Australian National University, 23 Sept;
Presentation, PhotoAccess, Meet the 
Local Arts Organisations, School of 
Art and Design, Australian National 
University, October 10.
Co-Facilitator, Becoming the Future: 
Environmental Justice, CAD Factory, 
Narrandera, NSW, 16-17 November.

Thea McGrath
Participant, ACT Office of Women’s 
Audrey Fagan Board Traineeship 
Program.

Engagement Officer
Wouter Van de Voorde joined 
PhotoAccess in September 2019. Wouter 
is a photographer, artist and teacher 
who studied painting and print making 
at the Ghent Royal Academy in Belgium 
before moving to Australia in 2008. His  
work has been exhibited and published 
extensively nationally and internationally. 
In 2019, one of his images – printed in the 
PhotoAccess darkroom – was selected 
as a finalist for the National Photographic 
Portrait Prize, and he published his first 
monograph, SAFE. Wouter is also an active 
PhotoAccess tutor.

Program Officer
Kate Matthews is a recent photo-media 
graduate who joined PhotoAccess in 
November 2019. She is an experienced 
public and socially engaged art 
practitioner, having produced multiple 
artist-led workshops with organisations 
such as the National Gallery of Australia, 
Belconnen Arts Centre and Haig Park 
Experiments.  Kate maintains a sole 
exhibition practice and is a member of 
the artist lab Home Economix, as well as a 
PhotoAccess tutor.

Studio Technician
Rory Gillen joined PhotoAccess as Studio 
Technician in May 2019. He is a practising 
artist who graduated with a BA (Honours) 
in Photomedia from the ANU School of 
Art and Design in November 2019.  He is 
an experienced event and documentary 
photography who has worked with 
organisations such as the Melbourne 
Comedy Festival.

Finance and Administration Officer
Personal resume withheld.

Volunteers
Volunteers contributed XX hours 
to PhotoAccess in 2019. 
Around 15 people helped run 
our Bauhaus_Ourhaus festival in 
March, giving their time to set-up 
equipment, present workshops 
and run the BBQ. PhotoAccess 
also benefited significantly 
during the year from volunteers 
who donated their time and 
expertise to audit and update 
our membership database, repair 
and paint our galleries and making 
spaces and assist with exhibition 
openings. (top to bottom) Kirsten Wehner, 2018, image: Thea McGrath; Wouter 

Van de Voorde, image: Sammy Hawker; Kate Matthews, 2019, 5 Foot 
Photography/Design Canberra; Rory Gillen, 2019, image: Kirsten Wehner.
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MEDIA and COMMUNICATIONS

PhotoAccess continued in 2019 to 
develop its relationships with media 
outlets, contributing to local and 
national conversations regarding the 
photo-media and broader visual arts, 
building the organisation’s profile and 
fostering the careers of exhibiting 
artists.

PhotoAccess received 5 non-paid 
critical reviews during the year. 

The Canberra Times published 
pieces by Peter Haynes focusing 
on exhibitions by Gus McGrath, 
Michaelia Jurkiewicz, Tessa Rex 
and the Life in the Landscape - The 
Causeway artists; and by Brian Rope 
on Now You See Me: Visualising the 
Surveillance State. 

The Canberra Times also published 
a feature profiling artists Jane Duong 
and Victoria Firth-Smith on their 
winning the PhotoAccess commission 
to create Raising the Flag: Matter of 
Pride.

Her Canberra carried editorial 
for It Takes a Village supporting 
PhotoAccess’ call for contributions to 
the exhibition’s community section. 
Her Canberra also published a 
feature interview with exhibiting artist 
Andy Mullens.

Canberra City News carried a 
profile of the Exposure:  A personal 
photography project exhibition, and 
often featured PhotoAccess programs 
in their gallery round-up.

PhotoAccess’ online presence 
continued to grow in 2019. 

Analytics reveal that PhotAccess 
welcomed around 8,000 unique 
visitors per month to our website, 
although more work needs to be done 
to develop deeper and more findable 
content. 

Our social media profile also 
expanded. Facebook followers 
increased from 1969 to 2272 and total 
page likes from 1981 to 2123. Instagram 
followers increased from 1300 to 1635.

PhotoAccess purchased a limited 
amount of paid advertising during the 
year, placing copy in BMA Magazine 
(online) for the Bauhaus_Ourhaus 
festival and in Holiday Happenings 
for our school holiday programs.

The RiotACT carried an interview with 
exhibiting artist Sammy Hawker.

PhotoAccess received one item 
of international coverage in 2019, 
with Now You See Me: Visualising 
the Surveillance State reviewed 
positively in the London-based This 
is Tomorrow Contemporary Art 
Magazine.

PhotoAccess was invited throughout 
the year to participate in a range of 
radio programs, with staff presenting 
on forthcoming events and exhibiting 
artists discussing their practices.

ABC Canberra Saturday Breakfast 
interviewed Director Kirsten Wehner 
about the Bauhaus_Ourhaus festival, 
and ABC Radio National’s ‘Snapchat’ 
program interviewed Wouter Van de 
Voorde and Kate Matthews about 
PhotoAccess’ support of darkroom 
practice.

ArtsoundFM produced 9 interviews 
with PhotoAccess exhibiting artists 
and curators, including  Gus McGrath, 
Jenny Macfarland, Andy Mullens, 
Louise Curham, Kirsty Macafee, 
Robert Agostino, Kate Matthews, 
Wouter Van de Voorde and Aaron 
Claringbold.

KINGSTON ARTS PRECINCT

During 2019, the ACT Government 
moved forward with the design and 
construction of the Kingston Arts 
Precinct. Centred on the heritage 
precinct including the Canberra 
Glassworks, Fitters’ Workshop and 
Former Transport Workers Depot, 
the development aims to become an 
innovative cultural hub showcasing 
and promoting the ACT’s visual arts 
community. 

PhotoAccess committed during 
the year to continuing discussions 
with the ACT Government regarding 
becoming a precinct resident. 
members of the Board’s Kingston 
Arts Precinct committee refined a 
functional brief for a PhotoAccess 
facility, joined workshops developing 
the precinct vision and structure 
and provided detailed feedback on 
proposed architectural designs. 

MANUKA ARTS CENTRE

PhotoAccess continued to manage 
the Manuka Arts Centre in 2019 and 
to work with ArtsACT property 
management to ensure timely and 
responsible maintenance of facilities 
occupied by PhotoAccess and 
Artsound FM. 

During the year, ArtsACT supported 
a refurbishment of the Manuka Arts 
Centre grounds including trimming 
of dangerous trees and re-planting 
of degraded areas. ArtsACT’s on-
going funding to support regular 
garden maintenance ensures that the 
Centre’s grounds remain a welcoming 
and well-used green space.

ArtsACT also completed a significant 
building refurbishment during the year, 
removing and replacing a series of 
cracked and unsightly eaves assessed 
as posing an asbestos risk.

PhotoAccess participated in a 
series of ACT Government property 
management processes and reviews 
during the year, supporting ArtsACT 
staff as the government transfers 
management of its buildings to its 
Property Group and implementing 
required changes to workplace health 
and safety reporting. 

(below) Staff prepare the Manuka Arts Centre for the Bauhaus_
Ourhaus festival, March 2019. Image: Gemma Fischer Photography.

(back page) Noelle Mason, Backscatter Blueprint (Vientra de la 
bestia), from the series X-ray Vision vs Invisibility, 2018, cyanotype, 

exhibited in Now You See Me: Visualising the Surveillance State, 
Huw Davies Gallery, 7 November - 14 December, 2019,  

image: courtesy the artist
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