
100 Views of Canberra



100 Views of Canberra
Published by PhotoAccess, Canberra 2013 
Manuka Arts Centre
Manuka Circle Griffith ACT 2603
www.photoaccess.org.au
ABN 94 996 241 172

Edited by David Chalker and Barbie Robinson
Layout and design Barbie Robinson

Printed by Paragon Printers
13-15 Wiluna Street, Fyshwick ACT 2609

This publication is copyright. Except in the context of research, 
study, criticism or review or as otherwise permitted by the 
Copyright Act 1968, no part may be reproduced by any process 
without written permission. Enquiries should be addressed to the publishers.
Image copyright remains with the photographers.

© PhotoAccess 
ISBN 978-0-646-90572-3

100 Views of Canberra is proudly supported by the ACT Government Community Centenary Initiatives Fund 
PhotoAccess is supported by the ACT and Commonwealth Governments

100 Views of Canberra



Centenary 
of Canberra 
Creative Director 
Robyn Archer AO

The Centenary of 
Canberra is being 
celebrated in many 
different ways throughout 
2013. We set out to bust a 
few myths about the 
national capital – to get 
more Australians to 
understand that,
while Canberra remains a proud host to Federal Government, and to 
the great national collecting institutions, it is a city in its own right, with 
all the facets and multiple dimensions that any city has. The book The 
Invisible Thread: one hundred years of words has done that through 
literature, and now with 100 Views of Canberra we have its photographic 
equivalent. This publication now produces evidence of the variety and 
splendour of Canberra’s natural and built environment, and, most 
importantly, some of the people who live here. I thank PhotoAccess for 
its great initiative in bringing together so many photographers for this 
project, and for producing such a beautiful portrait of the capital. The 
Centenary of Canberra is very proud to have supported 100 Views of 
Canberra.

Image of Robyn Archer by Heide Smith

ACT Chief Minister
Katy Gallagher MLA

I’d like to congratulate the many talented 
local photographers who contributed to 
100 Views of Canberra. Their work has 
truly captured the essence of what it’s 
like living in our capital today.

The evocative images contained in this 
wonderful publication tell a compelling 
story of our city, and of the people who 
call Canberra home. Just as Mildenhall’s 
Canberra reflected the Canberra of the 
1920s and 30s, 100 Views of Canberra provides a unique record of the 
nation’s capital as it is now. 

I’d like to thank PhotoAccess for their role in bringing the local 
photographic community together in our Centenary year to produce 
what will be a lasting legacy for Canberra’s next hundred years. 

100 Views of Canberra is another community-driven project 
supported by the Community Centenary Initiatives Fund. I commend 
this publication to not only the people of the ACT, but also to all 
Australians. 



Foreword
Dr Denise Ferris
Chair, PhotoAccess

100 Views of Canberra is a PhotoAccess 
Centenary of Canberra project—
contemporary images by local 
photographers representing the diversity 
of a mature national capital, a place more 
than 350,000 people call home.

Not surprisingly—considering the 
number of photographers who have 
contributed to the project (inclusive as 
ever, 110 for anyone counting)—widely divergent places, moods, 
people and times of day are represented in the collection. Both the 
100 Views of Canberra book and exhibition in the Huw Davies Gallery 
are valuable social documents, surveying the Canberra only locals know. 
We hope the project will give people outside Canberra a greater, more 
realistic understanding of their national capital. 

PhotoAccess has contributed to the arts and community life for almost 
30 years. In that time countless numbers of people have learned, talked 
about and shown photography in our two locations: first at our now 
demolished Kingsley Street, Canberra City premises and then, from 
2001, in the Manuka Arts Centre. One aspect of our programs of which 
we are particularly proud is our community partnerships work, allowing 
people who would otherwise have difficulty accessing the arts for 
reasons of disability, income, age or other factors to engage with the 
arts through photography and allied media. Artists, including emerging 
and Indigenous artists, find a supportive creative environment at 
PhotoAccess.       

100 Views of Canberra was intended to encourage community 
engagement with the Centenary of Canberra, underlining the 
importance of celebrating our city’s great achievements in the past 
100 years, giving people a way to become involved in the Centenary 
celebrations and promoting a fresh image of the national capital and its 
people. I believe this has been achieved and magnificently.

We had a tremendous response to our invitation to participate in the 
project and I congratulate all of the photographers for their 
contributions.

We thank distinguished writer and passionate Canberran, Marion 
Halligan, for her thoughtful and evocative Introduction. We are grateful 
for the support of the Centenary of Canberra through its Community 
Centenary Initiatives Fund for a grant that enabled us to print the book, 
and to its Director, Robyn Archer, for her generous message.  

We thank the ACT Chief Minister, Katy Gallagher MLA, for her equally 
generous message and very importantly acknowledge the ongoing 
support of the ACT Government though the ACT Arts Fund and 
artsACT. Without that strong support PhotoAccess could not continue 
to provide its important programs to the ACT community.
 
Barbie Robinson initiated and coordinated the project and designed 
the book. David Chalker and Barbie Robinson were its joint editors and 
joint curators of the Huw Davies Gallery100 Views of Canberra 
exhibition. All of the staff of PhotoAccess and many of our volunteers 
contributed as well, and I thank them. Stephen Best of Macquarie 
Editions and Paragon Printers ensured the prints in the exhibition and 
the book, respectively, were of outstanding quality and worthy tributes 
to the Centenary of Canberra. We trust our community will speak 
through these photographs to yours.    

Image of Denise Ferris by Jason O’Brien



Introduction
Marion Halligan

What any work of art is about is getting you to see what the artist 
sees.  The painter uses oils, or watercolours, the sculptor stone or metal, 
the writer words, but whatever the medium the passionate desire is to 
show you what has been seen, what matters to the seer.

And so with these photographs. They show us Canberra.  There are 
all sorts of camera involved, but they are less important than the eye 
that gazes through them. Often it is familiar things that are looked at, 
old Parliament House for instance, but in this book it is a wobbly image 
through a bus window that belongs particularly to the person who thus 
travels past it, but once shared with us won’t be forgotten.  The 
reflecting pool at the War Memorial shows a trembling pattern of 
arches, sprinkled with the sharp clear discs of wishing money glittering 
through the water.

Other images are of hidden spaces, back alleys, odd corners, faintly 
derelict often, shabby, neglected, but with their own beauty.  Presented 
by a loving eye, which cared to pay attention to them, they show us the 
exotic in the mundane, and that it is all around us.  They could help us 
train our eyes to see, too. They find mysterious angles and viewpoints. 
They invite us in through the back door. Some are highly arty, playing 
games with light and reflections, all have some quality of artfulness, 
even if only in conception. Some are lyrical. Others are abstract. All have 
a certain formal beauty, even when the subject is apparently ugly.  And 
they have the quality of the caught moment. 

Some are a record of disaster, like the aftermath of the fires at Mt 
Stromlo.  Some portray family affection. A bunch of swimmers in bright 
green hats stands on the edge of the lake.  A man paddles a brilliant red 
kayak under a bridge. The roller coaster of the Museum captures the 
moon. There is mist, and coloured autumn leaves, and street art.  
Footballers, and boys on mountain bikes.  The ‘wide brown land’ 
sculpture at the Arboretum harbours an almost invisible bride and 
groom. Suburban roofs seen from the air make a bizarre pattern of 
triangles. A Hills Hoist is hung with fresh washing. There are graffiti 
mimicked in acrobatics and urban life and pastoral scenes and 
burlesque. The painted colours of the merry-go-round horses are 
brightly sinister. The myriad life of the city is on display.

The pictures are accompanied by statements from the artists.  I liked 
the idea that the city has an ‘atmosphere that allows the mind to 
wonder (wander)’ which is a fine description of the delights of this book. 
One of the effects, as it was certainly one of the intentions, of this 
centenary year is to show how far our actual Canberra is from the 
many stereotypes that patronise and dismiss it. 

This book is a wonderful correction of such a view, showing that 
unconsidered banalities have no role here.  It is a collection of 
marvellous potential conversations.
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Tom Adams 
Parkes Way, Canberra, ACT

Tom Adams is an 18 year old film photographer who has lived in 
Canberra’s inner north for the past 13 years. Tom loves Canberra 
and traditional photography.

Artist Statement
This landscape depicts the late winter sun setting behind some of 
Canberra’s tallest buildings in the New Acton precinct. I took this 
photo because Canberra is a city I care about and these buildings—
and indeed, the whole area—symbolize its growth. Twenty years ago 
only one or two of these buildings stood but now the area around 
them is rising from the ground, showing the rest of the country that 
this city is capable of creating examples of world class architecture 
and urban space.



Robert Agostino
Lyrical Moments, Dickson

Robert Agostino was born in 1994. His photography began under 
the influence of a father who shared his photographic interests 
with his sons. After seeing large format photographs at Point Light 
Gallery in Sydney in 2010, Agostino paid more attention to his 
images and began to spend time in the darkroom at PhotoAccess. 
In October 2011, still at secondary college, he was made an 
Artist in Residence at Photoaccess. He became passionate about 
darkroom printing and, building on the chance to meet hundreds 
of other photographers, began to develop his own thoughts on 
photography. He attended the ANU School of Art in 2012 and was 
a tutor in darkroom practice at PhotoAccess from September 2012.  
 
Artist statement
I wish my camera to be an extension of seeing.  I want to make a 
personal documentary, a biography of myself and the world around 
me. My image was taken in Dickson. I chose it simply for the poetics, 
the lyrical moments of Canberra that should be photographed more. 
I hope to continue photographing the world around me as well as 
teaching and learning photography from and to people.



Tim Anger
from the Family, Faith and Usos series

In 2010 Tim Anger presented his first public gallery exhibition in the 
Huw Davies Gallery at PhotoAccess in Canberra. David Chalker, 
PhotoAccess Director, described the exhibition, La Brume de 
l’Hiver, as a ‘... strong body of work, gentle, peaceful and mediative'. 
Award-winning Australian documentary photographer Jack Picone 
described the images as ‘Ethereal work—very Atget’. Anger has 
had a keen interest in photography since early high school, with his 
passion reignited by the purchase of a digital SLR camera in 2007. 
In 2012 Anger took a major step forward by signing with the One 
Hundredth Gallery, in South Melbourne, Victoria.

Artist statement
The sacking of their coach in the first few weeks of the 2011 season 
produced the worst performance by the ACT Brumbies in their 
17 year history. With a new coach and a group of largely unknown 
players, 2012 was to be the start of a rebuilding phase. After winning 
their first game, they were trailing in the closing moments of their 
second, against South Africa's Cheetahs. After the final bell a 
successful conversion secured the Brumbies the match. The players 
on the bench and the crowd then jumped to their feet in jubilation.



Claire Antrobus
Australian of the Year Display at Sunset

Claire Antrobus has been living in Canberra for four years. Although 
she only recently started taking an interest in photography she has 
been quite happy with some of her results. Travel photography 
has always been her main interest but she enjoys photographing 
Canberra’s sights and likes to challenge herself to take shots showing 
a different perspective on her subjects.
 
Artist statement
This photo captures a beautiful view of Canberra. It was taken as the 
sun was in its final stages of setting. The museum in the background 
is one of my favourite photographic subjects. I think this photo 
captures the way that light is able to illuminate this unique and 
remarkable building at this special time of the evening. The reflection 
of the lines of the museum’s lights in the water is captivating. 
The beauty of the landscape is showcased through the lines and 
perspective in this image.



Mark Arundel
The 2010 Tally Room

Mark Arundel describes himself as a documentary photographer; he likes to tell stories about the connections people make with 
others and their environment. Arundel began his working life at the Australian National University in research and then teaching. 
He left the ANU to start his own business, Multilocus Interactive, in 1998. Mark Arundel’s first exhibition, Capturing The Moment 
For Perhaps The Last Time—The National Tally Room 2007, was shown in the Huw Davies Gallery at PhotoAccess in November 2008. 
He is a member of PhotoAccess and Australian Commercial and Media Photographers (ACMP).

Artist Statement
At every federal election Canberra is home to the National Tally Room, the large temporary media centre built in the Budawang 
Building at Exhibition Park by the Australian Electoral Commission. It is unique to Australia, has been a fixture of federal elections for 
over 45 years and is the largest publicly accessible media event held in the country. This 360 degree panorama was taken at 7:49pm 
on 21 August 2010 from the edge of ‘The Bull Pit’, the area set aside for radio, print and online journalists in the National Tally Room. 



Natalie Azzopardi
Canberra’s Streets

Natalie Azzopardi is a Canberra based artist who primarily works 
with photography and book arts. In the course of her studies she 
was introduced to bookbinding and letterpress, feeding into a love 
of paper craft and making. Since graduating in 2010 with a Bachelor 
of Visual Arts (Honours) in photography she has completed two 
residencies, the Ampersand Duck Broadside Residency and the 
PhotoAccess Emerging Artists Support Scheme Residency, the latter 
leading to her first solo show, Beyond the Laughing Sky, in the Huw 
Davies Gallery at PhotoAccess from December 2011 to January 
2012. Azzopardi is currently exploring combining her photographic 
practise with letterpress. She was a finalist in the Libris Awards—
The Australian Artists’ Book Prize, 2010 and her work is represented 
in the Artspace Mackay Regional Council Collection.

Artist Statement
Canberra has a passive nature, its atmosphere allows the mind to 
wander and wonder, it gives you the space to think and this is the 
focus of my image. I wanted to convey a simple moment taken 
from a trip through Canberra’s streets because I feel this kind of 
interaction gives a true representation of a city.



Felix Barbalet
Barber Shop, Bunda Street, CBD

Felix Barbalet is a Canberra based photographer and film-maker 
whose influences include Michael Haneke and Gaspar Noe.

Artist statement
At first glance the frame shows a familiar scene of a man in a 
barber shop in Bunda Street, Civic, but on closer inspection we 
notice the action is obscured and many layers of reflected 
activity distract the viewer.  This leaves us with a sense of the familiar 
combined with the curiosity aroused by the varied layers present 
within the image; a corollary with the artists’ experience of Canberra.



Luca Barton 
Shade

Luca Barton was born in Melbourne but has lived most of his life in 
Canberra and overseas. He says he has always been interested in 
documenting family travels with his click ‘n’ shoot digital camera but 
it wasn’t until he took part in a black and white film photography 
course at PhotoAccess in 2012 that he became interested in the 
artistic side of photography. Luca went back to PhotoAccess for a 
10-week community internship and had the opportunity to display 
some of his work in Mitchell Green, an exhibition in the Huw Davies 
Gallery Multimedia Room in late 2012. He is now studying both 
digital and film photography at Dickson College at tertiary level.

Artist statement
The photograph is titled Shade and was shot at Exhibition Park in 
Canberra in mid 2012. My sister, Lucy, was assisting me on a photo 
shoot around the grounds and this was one of the few photos that 
turned out well. It was taken with a Pentax K1000 35mm film SLR 
loaded with 64 Fujichrome Tungsten colour reversal film. The colour 
distortions are natural film effects and no digital editing was involved.



Kerry Baylor 
The Past is a Ghost...The Future is a Dream

Kerry Baylor is a self taught photographer. Her view of the world is 
often from the street or the ocean or through a bus window.
Sometimes a critical look, often nostalgic and humorous. Baylor has 
had two solo exhibitions in the Huw Davies Gallery at PhotoAccess: 
Watson in 2008 and Saturday Morning Water in 2012. She has 
participated in many group shows at PhotoAccess and in Newcastle.

Artist statement
I often pass Old Parliament House on my way to work. Viewing it 
through a bus window feels like time travel.



Sarah Beltrame 
From the Roof of the Canberra Centre

Sarah Beltrame adopted Canberra as her home town when she was 
three. She moved away at 17 and completed a Bachelor’s degree in 
photography and an Associate Diploma in multimedia, specialising in 
animation. Beltrame is currently studying for a Master of Information 
Studies, but says her true passion is photography.

Artist statement
II was pleased when I moved away from Canberra after school. I felt 
stifled by the sameness of the place. There had to be more to life 
than boring old Canberra. However, when I completed my studies 
and begrudgingly returned I noticed that my hometown was not the 
place I had believed it to be. Every day on my way to and from work 
was a city so beautiful and vibrant that the 25 minute drive each way 
was something to look forward to. Canberra was alive and thriving. 
This photograph was taken on the roof of the Canberra Centre after 
a long day at work. I burst outside and was confronted with this vivid 
vision of a double rainbow glowing over the glistening, rain-slicked 
car park. I love Canberra because there are always spontaneous little 
moments like these waiting to be discovered.



Stephen Best 
Spring, Telopea Park

Stephen Best is a photographer and digital printer. He has shown in 
group exhibitions at PhotoAccess and presented two solo 
exhibitions: Coast in the Huw Davies Gallery at PhotoAccess in 2007 
and Sandholes Road at Altenburg Studio, Braidwood in 2011.

Artist statement
I am a digital printmaker working from my own studio in Braidwood 
offering services to the Canberra region and nationally. In this 
capacity I have been responsible for printing over 100 shows 
(in part or full) over the past seven years, including many at 
PhotoAccess. 



Edwin Bien 
Ballloons over the Lake

Edwin Bien was born in Sydney. As a teenager he spent many hours 
making black and white prints from images that drew his eye. He 
came to Canberra for work in 1973. His blended family of four kids 
grew up here and he became interested in rowing through family 
involvement in the sport, coaching juniors since 1995. Edwin Bien’s 
days revolved around cars for 20 years and electronics and 
computing for the past 35 years. His favourite place is Lake Burley 
Griffin where he enjoys long walks with his Dalmatian and his 
camera.

Artist statement
This photo opportunity arose on a slightly foggy morning when I was 
on the lake coaching rowing. It was taken on my iPhone in September 
2010. I am on the water for many hours each week. There is beauty 
every morning.  The morning light and sights present great 
opportunities for the lens. What this moment did teach me was to 
have my camera at the ready. The only wish I have is that on the day I 
had my big camera.



Julia Boyd 
Oval

Julia Boyd is an experimental artist working with photography and 
installation. Her work explores the different ways photography 
can be used to create unusual and intriguing installations. Boyd 
uses traditional photographic techniques, including medium format 
photography and darkroom printing, and then applies images to 
found and industrial materials to create a unique representation 
of the world as she sees it. Julia Boyd was awarded residencies at 
PhotoAccess and the Canberra Contemporary Art Space in 2012. 
Her solo exhibition, Fluidity, was shown at CCAS Manuka in April 
2013.

Artist statement
My approach to photography acts in a way that intervenes with 
the stereotypical uses of the medium. My main goal is to create 
a photographic archive of my surroundings and photography is a 
way that talks to my audience about the passing of time and finding 
beauty in the unexpected! I am inspired to photograph Canberra 
as a way to foster conversations about contemporary art in the 
community and involve people from all walks of life in art. The art 
being made in this region is amazing and also, I believe, quite specific 
to Canberra. It is ironic, dry, funny, beautiful, colourful and diverse..



Tim Brook
Roll this way

Tim Brook is a multimedia artist, teacher, curator and writer. He is an 
Adjunct Lecturer in Computer Science at the Australian National 
University, a Visiting Fellow at the ANU School of Art and 
Artist-in-Residence at the Canberra Fire Museum. Tim combines 
his photographs with recorded sound and commissioned music. He 
projects images onto surfaces, blending them one after another to 
produce a sequence of slowly changing pictures. He describes them as 
‘an invitation to make connections’. Tim Brook has shown in group and 
solo exhibitions and is a long time member and board member of 
PhotoAccess. He says Roll this way is an image from his least 
successful audio-visual collaboration.  

Artist statement
Canberra is diverse and complex—the real Canberra, that is—the 
Canberra with a living culture and a real community; the Canberra I’ve 
lived in for 42 years; not the ‘Canberra’ of the fly in fly out politicians 
who swamp the media coverage. It’s alive and ever changing. This image 
symbolises one of Canberra’s many changes. For years, reels of 
electrical cables were stored at an industrial site, scattered like giant 
cotton reels. In 1999 the empty reels were rolled out to make way for 
an arts complex. I peered at the building site through the mesh fence 
and made this photograph.



Ulli Brunnschweiler
Group outside Kingston Powerhouse fitters shop

Ulli Brunnschweiler is a Swiss-born Australian visual artist who, 
despite lengthy absences in far away places, has called Canberra 
home since 1950. Ulli has shown in a number of PhotoAccess 
members’ exhibitions. Her print works are included in public and 
private collections in Australia and overseas.  

Artist statement
A battle for occupancy of the Fitters Workshop in Kingston 
followed the ACT Government’s decision to accommodate Megalo 
Print Studio + Gallery in the historic building. Local music groups 
mounted a campaign to reverse the decision. As part of Megalo’s 
reply, Canberra printmakers responded enthusiastically to a call to 
recreate a 1925 photograph entitled Group outside Kingston 
Powerhouse fitters shop (from the Mildenhall Collection, National 
Archives of Australia). In December 2012 Megalo ended the dispute 
by offering to move into nearby temporary accommodation while 
new premises are designed and built for it elsewhere in Kingston.



Peter Bryan 
Mt Stromlo Observatory

Peter Bryan says he took up photography as a young kid in the 
United Kingdom. As a picture taker he always drooled over owning 
the king of cameras: a Hasselblad. One day in America he walked 
into a camera shop in Connecticut and jokingly asked ‘how many 
second hand Hasselblads do you have for sale?’ Amazingly, the Italian 
shop manager replied ‘a friend of mine has one for sale.’ Peter’s 
immediate thought was to question whether this this man was a
member of the Mafia. Well he wasn’t, and Peter Bryan is the proud 
owner of a second hand (around) 1960 camera that is still 
immaculate although, after many years of use, it now collects dust on 
a display shelf. Peter has shown in a number of PhotoAccess 
members’ exhibitions in the Huw Davies Gallery.

Artist statement
I have a multitude of medium format negatives of scenes of 
Canberra and its surrounding. As I always boasted about having a 
Hassleblad, a friend once called me a ‘Hasselblabber.’ Today, I have 
moved over to picture taking with a digital camera so I don’t have to 
get my hands wet playing with chemicals!



George Brzostowski
The House of Laws

George Brzostowski, SC is a Senior Counsel at the Canberra Bar and 
an Adjunct Professor at the University of Canberra where he gives 
the occasional lecture. He is returning to photography after more 
than 40 years in the law. Photography was part of his early life in 
Africa and through his university days. While art and photography 
were put on the backburner for many years, now he says it is time to 
make a contribution through the creative arts, research and writing. 
 
Artist statement
When the former Chief Justice Sir Garfield Barwick died in 1997, 
I was given permission to capture an image of the ceremonial sitting. 
I was not allowed to make any noise with the camera that could 
interrupt the speeches.  I chose to use a manual Hasselblad and a 
30mm Hasselblad fish-eye lens to portray the enveloping nature of 
the law and the work of the highest Court in Australia. There was 
time for only one shot just before the Judges rose. It is called 
The House of Laws which in those days bore some alliterative 
resonance to The House of Lords before that Court’s title was 
changed in the UK.



Bob Burne 
Enlighten Festival, National Gallery of Australia

Bob Burne is a research scientist working on problems of coastal 
geoscience and the palaeo-ecology of Microbialites, reef-like 
structures built by microbes that represent some of the earliest 
evidence for life. He has special interests in near infrared and 3D 
photography and has contributed work to many group exhibitions 
at PhotoAccess and elsewhere. Bob was a member of the Board of 
PhotoAccess for a number of years before stepping down in 2012. 

Artist statement
‘The National Gallery’ was taken during the 2012 Enlighten Festival.  
Images of Renaissance paintings were projected on the outside walls 
of the Gallery. Here Neil Dawson’s suspended sculpture Diamonds 
(2002) appears to be hurtling towards the unsuspecting girl 
portrayed in Giovan Battista Moroni’s Ristretto di Bambina di Casa 
Redetti (c. 1570).



Monique Butselaar 
Stormwater Cats

Monique Butselaar says photography has made her see the world in a 
different way, allowing her to capture moments in time and memories. 
She is interested in many subjects but preferences include cats, insects, 
flowers and Australian wildlife. She likes to experiment with water 
and colour. In 2010 Monique won second prize in The Canberra Times 
summer photo competition. She became a member of PhotoAccess 
in 2009 and has completed many courses.  She says she loves it that 
PhotoAccess organises exhibitions for ALL members—from beginners 
to very experienced photographers.

Artist statement
I took the photo in November 2010 in a stormwater drain in Woden. 
I had discovered a group of stray cats that seemed to live in the 
stormwater drain. What a perfect place: lots of tunnels to hide in and 
a permanent water supply. I started to photograph them and I would 
bring food to return the favour. I loved the ever changing background 
of graffiti and the cats getting used to me. Over time I have met other 
people who love the cats as much as I do and who bring food 
whenever they are around. One of the cats now lives with me and I 
hope the others can eventually be rescued as well.



Phil Carter
Old Bus Depot Markets

Phil Carter has been taking photos on and off for many years, 
beginning with a Box Brownie. Over recent years he has become 
more aware of the great visual artists and says their work is 
inspiring and humbling, changing his photography from simply 
recording events to capturing broader themes. He tends to 
photograph objects rather than people, because they generally don’t 
move very fast, allowing plenty of time to find a frame that captures 
their essence. He says he likes to look for the smaller details in the 
bigger picture.

Artist statement
This photo was taken at a PhotoAccess workshop conducted by 
Sean Davey. Thanks Sean. Two thoughts occur to me about the 
image. I like to travel, and shoot photos in exotic locations. We often 
forget that ‘exotic’ locations are just places where other people live 
and work, and so we miss the exotic that is all around us when we 
are at home. The other thought is about chance. I was trying to make 
something of the abstract shapes on the wall of the old bus depot in 
Kingston, when the fellow in the blue top walked past, and gave me 
the image.



David Chalker
Man Walking

David Chalker took his first photographs in the 1950s with a Kodak 
Box Brownie. He says he’s sometimes resented feeling obliged to 
document work events and even being the family photographer. 
Looking back over the boxes of prints, negatives and reports 
containing his images he recalls the frustration and interminable time 
that came with film based photography but says digital photography 
has given him a new freedom. David Chalker moved to Canberra 
from Goulburn in 1967 and loves living here. He says working in the 
arts for more than 35 years, including a decade at PhotoAccess, has 
been deeply satisfying.

Artist statement
There was a time when you could assume things about people 
you saw in Canberra streets. Back then this person would have 
been a public servant or bank officer walking home from the bus 
stop after work. But Canberra has changed in many ways, most 
for the better—including the great diversity of people in different 
occupations and from different cultural backgrounds. Although I 
enjoy making images that play with reality this is a more objective 
take on Canberra. The only safe conclusion someone seeing this 
person today could come to is that he is a man and he’s walking.



Alan Charlton
Kingston Bus Depot Markets

Alan Charlton was born in Canberra in 1945. His parents moved to 
Queanbeyan in 1949 where he was raised and educated. He moved 
back to Canberra in 1967 and now lives in Palmerston. Alan has 
been a member of PhotoAccess since undertaking a black and white 
course in 2007 and, after receiving encouragement and overcoming 
some apprehension, he has submitted images since 2008 in the Hang 
It Yourself, Access all Areas, Holiday Snaps, Canberra in a Matchbox, 
Winter Postcards and Canberra Postcards shows. In August 2012 Alan 
joined the Canberra Photographic Society to continue to improve 
his photography. 

Artist Statement
The image I have submitted is one of a number I took at the 
Kingston Bus Depot Markets on 20 May 2012. I have chosen this 
image because I feel it has captured a diverse group of people from 
the range of different ethnic backgrounds that make up Canberra 
in one of our busy Canberra market settings. It was taken using a 
Canon Power Shot SX1 IS; aperture f/8; shutter speed 1/20 sec at 
ISO 400; exposure bias -2/3; focal length 5mm. Post production was 
in Photo Shop CS5 with adjustments in shadows, highlights, curves 
and sharpening.



Ian Copland
Garema

Ian Copland is an active participant in the Canberra photographic art 
scene. Three of his five solo exhibitions at PhotoAccess have had a 
major focus on Canberra and the region. Structures was architectural 
vignettes of three significant Canberra buildings, Garema was an 
extended study of a Canberra icon (almost a sacred site) and 
Brindabella was a black and white study of the mountain range 
surrounding Canberra. Copland has been a member of the 
Canberra Photographic Society and is an active member of 
PhotoAccess, regularly contributing to members exhibitions and for 
the past three years as an Adviser to the PhotoAccess Board.

Artist statement
This image is one of a series taken for the collection Garema 
exhibited at PhotoAccess in 2009. The collection was taken over a 
period of 18 months across all seasons. It was street photography 
reflecting the diversity and sheer untidiness of human activity in this 
lively and, at times, dangerous place. The image evokes a very clear 
sense of the change of the seasons that are so evident in Canberra. 
The move toward the cold winters where the streets and public 
spaces become more deserted and sometimes feel a bit desolate—
even in the centre of the city.



Stephen Corey
Autumn Leaves, Commonwealth Park

Stephen Corey graduated from the Canberra Institute of Technology 
with a Bachelor of Photography in 2011, winning the Most 
Outstanding Portfolio award. Stephen’s work has twice been 
selected for the Head On Photography Portrait Prize exhibition, 
Australia’s most critically acclaimed photographic portrait 
competition and exhibition. He recently presented his first solo 
exhibition alpha waves, beta waves in the Huw Davies Gallery at 
PhotoAccess, where he currently teaches photography and has been 
involved in a number of community partnership digital storytelling 
projects. Stephen regularly accepts corporate, editorial and 
commercial photography assignments as well as practising fine art 
photography, and has exhibited his work at the High Court of 
Australia and in numerous group exhibitions. 

Artist statement
I would like to think myself as a chaser of light. I love finding ordinary 
objects that are naturally lit with a dramatic chiaroscuro style, such as 
these leaves found in Commonwealth Park.



Eleanor Cotterell
Backstage

Eleanor Cotterell was born in Canberra.  She completed the 
Advanced Diploma in Visual Art and Design at the Canberra Institute 
of Technology in 2010, and the Statement of Attainment in Digital 
Photographic Practice the following year. She has exhibited in 
several CIT student exhibitions, the joint exhibition Huts, Heritage 
and Homesteads at PhotoAccess with Karen Dace in April 2013, as 
well as members exhibitions at PhotoAccess. Natural and urban 
environments and human experiences influence Eleanor’s work. In 
addition to photography, Eleanor likes to explore different media 
including relief printing, painting, drawing and mixed media.

Artist Statement
We are all too familiar with the clean and beautiful images that are 
usually used to portray Canberra. This image taken in a back alley in 
Canberra City explores the gritty and less ‘desirable’ aspects of the 
city in which I live.  I am often taken in by the beautiful natural spaces 
we are spoilt with, however, I find this kind of urban imagery 
interesting and intriguing.  Approaching Canberra through the back 
door rather than the front enables us to tell a different, but equally 
valid, part of our story.



Karen Dace
Rusty Blaze

Karen Dace has had a passion for photography since she was young. 
She became more serious about it in 2009 when she studied for the 
Statement of Attainment in Digital Photographic Practice at the 
Canberra Institute of Technology and bought her first Digital SLR. 
She has been a member of PhotoAccess since 2009. Her exhibition 
experience includes the joint exhibition Huts, Heritage and 
Homesteads at PhotoAccess with Eleanor Cotterell in April 2013, 
and a number of PhotoAccess members shows. The Huts, Heritage 
and Homesteads exhibition was made possible by a Capital Arts 
Patrons Organisation Award for Emerging Artists and an ACT 
Heritage Grant. Karen Dace says she loves photographing the 
Australia bush, heritage and people. 

Artist Statement
Behind the well know face of our city there is a vibrant and seductive 
night life. Canberra is home to some very talented contemporary 
and alternative dancers and artists. Early in 2012 I was lucky enough 
to have the opportunity to photograph very the talented dancers of 
Canberra’s Miss Kitka’s House of Burlesque in their performance of 
Jungle Fever.  This photograph of Rusty Blaze appealed to me 
because of the colour, seduction and mystery!



Sean Davey
South Curtin Oval, Canberra 2011

Sean Davey grew up in Canberra and studied photography at high 
school. He developed an interest in documentary photography 
through his father’s Time/Life books and his first project (on political 
protests, made when he was 17) was exhibited at the Art Gallery of 
NSW in 1997.  As a trainee with Fairfax Media in Sydney for three 
years he worked across several newspapers and magazines, 
including The Sun-Herald, The Sydney Morning Herald, The Age and the 
Financial Review. In his first year as a trainee photographer he was 
nominated for a Walkley Award for news photography. 

In 2003 and 2004 Davey travelled to Europe and the USA where he 
photographed for a year with black & white film. Since 2005 he has 
been primarily working on photography related projects in Australia 
and Papua New Guinea. Sean’s work has been shown at The Monash 
Gallery of Art, KickArts Contemporary Arts, National Library of 
Australia, State Library of NSW and Cairns Regional Gallery. Sean 
is Education and Projects Manager at PhotoAccess and teaches at 
Canberra Institute of Technology. In 2011 Sean launched  The 
Photography Room.

Artist statement
Photographs that appear casual in composition, lighting and even 
subject, are indeed as serious as the most elaborately staged 
productions.



Emily Davidson
National Gallery of Australia, Within Without Skyspace

As the primary agency photographer for Victoria’s Models, Emily 
Davidson photographs model portfolios using the warmth of natural 
light in outdoor locations to make images capturing people at their 
best while, at the same time, truly representing each individual. She 
also loves combining her passion for travel and the outdoors with 
photography. Her wildlife and landscape photographs are regularly 
exhibited in Canberra galleries, and have been published in
magazines such as Better Digital Camera, and by Avant Card. In 2011, 
she won three Bronze Awards in the International Loupe Awards. 
Emily Davidson graduated with a Bachelor of Design (Photography) 
Degree from the Canberra Institute of Technology in 2009. She is an 
Emerging Member of the AIPP.

Artist statement
I was completely captivated on my first visit to artist James Turrell’s 
new sculpture Within without at the National Gallery of Australia. As 
a photographer, the visual treat of textured walls, reflective light and 
rich colour blew me away and provided the inspiration for this 
photograph. On return visits to the Skyspace I often find people 
reading, resting or just enjoying a peaceful moment to themselves.



Jane Duong
Viola Kalokerinos at her previously owned Curtin Milkbar and Takeaway

Jane Duong obtained a Bachelor of Communications, majoring in 
photomedia from Edith Cowan University, WA in 2003. In 2007, she 
graduated with a Diploma in Museums and Collections from the 
Australian National University. Jane works at the National Portrait 
Gallery, and for the past three years has been a tutor at 
PhotoAccess. Jane has exhibited in group shows in Perth and 
Canberra. She is currently exploring her interest in reflections and 
portrait photography.

Artist statement
This photograph is part of a portraiture project a friend and I have 
been working on. The focus of the portraits is people from 
immigrant backgrounds who play a significant role in their 
community. I have met many interesting and generous Canberrans 
on this project and I’ve enjoyed listening to their stories.

Viola Kalokerinos was born on the island of Kythera, Greece and 
joined her husband, Vince, in Australia in 1975. Vince migrated to 
Australia and worked in NSW before purchasing the Curtin Milk Bar 
and Takeaway in 1971. The Milk Bar became a local icon loved by the 
community and in recent years, after Vince passed away,  Viola has 
become increasingly involved in her community.



Mel Edwards
Detail of a ceiling canopy, National Gallery of Australia

Mel Edwards is originally from Wellington, New Zealand. She moved 
to Canberra in 2011 (about the time she ‘discovered’ photography). 
Since moving to Canberra she has been pleasantly surprised by how 
so much of it looks like somewhere else. She happily hunts for and 
captures those places using an iPhone 4 and Instagram, and publishes 
the images on her Tumblr : Nah, It’s Canberra.

Artist statement
This shot is of the underside detail of a ceiling canopy at an entrance 
to the National Gallery of Australia (which I think looks like a canopy 
detail at the Istiqlal Mosque, Jakarta, Indonesia).



Suzie Edwards
Tuggeranong Hyperdome Carpark

Suzie Edwards is a Canberra photographer/curator who worked 
with the Tuggeranong Arts Centre for 12 years, curating exhibitions 
across all media and genres. During that time she was also curator 
and custodian of the Tuggeranong Rotary Youth Art Collection. In 
2011 she was awarded a Paul Harris Fellowship by Rotary 
International for her work with the community. In 2010 her work 
based on her home town of Portland in NSW featured at the 
International Council on Monuments and Sites (ICOMOS) 
Conference (The Future of Historic Towns, Industrial Heritage and 
Pastoralism) in Broken Hill. Since retiring in late 2011 Suzie has spent 
time with her family, travelling, mentoring artists and building on her 
own creative practice.  

Artist statement
For a number of years I have been building a series titled 
Monuments. Ancient civilisations built monuments that are still with 
us: we build shopping centres, car parks and bland buildings with 
limited life. There are times when the Tuggeranong Hyperdome sheds 
her urban and commercial ugliness and, for a short time, becomes 
something quite beautiful with the changing of the light. When this 
happens I am reminded of the young families who have sought 
refuge there from the damning, searing heat of a Canberra summer. 



Yi Evans
Red

Yi Evans was born in Shanghai, China and moved to Australia in 
1997. In Shanghai she worked as an accountant for a few years 
before deciding to take the university entrance exams and study 
art. She studied fine art design at East China Normal University in 
Shanghai where she concentrated on painting. After finishing 
university she worked in advertising for several years with J Walter 
Thompson and Ogilvy & Mather in Shanghai, doing graphic design 
work for some of the world’s biggest companies. She moved to 
Canberra in 2006 and in recent years has developed her skills as a 
photographer. 

Artist Statement
In recent years I have been developing my Plastic Journey series of 
photos.  All the images include a small plastic doll. The doll is a little 
Chinese Red Guard. The doll was produced in China during the 
Cultural Revolution in the 1960s. The photos in this series depict 
the adventures of the little doll as she travels around the world. The 
photo I have chosen for this exhibition shows the doll on a classic 
red Ford Mustang in front of Old Parliament House in Canberra.  
This photo was taken during a classic car show.



Denise Ferris
View from an office window, Australian National University

Denise Ferris is a photographer living on the Monaro, the high 
country of New South Wales. Since 1987 she has lectured in 
photography at the ANU School of Art in Canberra. In May 2013 
she was appointed Head of the School. Her current practice focuses 
on an archive of landscape photographs made over a decade in the 
Snowy Mountains. Denise is represented in private collections, 
Australian public institutions—including the National Gallery of 
Australia, National Library of Australia, Australian War Memorial and 
Canberra Museum and Gallery—and international institutions. She 
has been involved with PhotoAccess for many years and has served 
as a Board member, Chair and Deputy Chair.  

Artist statement
The looming deadline, like the looming clouds, will steadily focus 
attention on what is at hand or right in front of you. This view from 
my office window, while a timely observation, does offer the sight of 
many things that continue to engage me. Straight lines for instance 
and edges, the small human figure, recognition of time and a feel for 
the weather get my attention. The built environment with intrusions 
of natural elements and the way these often beautifully (and 
surprisingly) come together often attract my notice in Canberra.



David Flanagan
Wind turbines, Lake George

After growing up in Canberra and spending 10 years working in the 
electrical industry David Flanagan made a career change to 
photography, completing the degree course at  CIT. He relocated to 
Sydney for the next seven years to further his commercial career as 
an architectural and aerial landscape photographer and has 
presented seven solo exhibitions of aerial photography around 
Australia. In late 2012 he moved back to Canberra with his wife and 
young daughter. David Flanagan is currently rebuilding his commercial 
business in Canberra and working on new landscape photography 
projects.

Artist statement
On one of the many drives back to Canberra to visit family I noticed 
this very dramatic scene as we drove past Lake George. The light 
there always seems to be intriguing no matter what the time of day. I 
had my gear with me in the boot and with my baby daughter crying 
in the back seat, keen to get to our destination, I quickly pulled the 
car into the rest stop. As fast as I could I set up the tripod, shot this 
one frame and then continued on with our drive.



Gillian Freeman
The Brodburger Van

Gillian Freeman is a writer, editor and photographer specialising in the 
arts. She has had stories published in newspapers, journals and 
magazines in print and online, including The Canberra Times, The 
Sydney Morning Herald, City News, State of the Arts, Wartime, 
Australian Story, Artlook and Muse. She began her career as an 
assistant art curator at the Australian War Memorial (AWM) before 
moving into public relations at the AWM and National Gallery of 
Australia. Gillian has undertaken courses at PhotoAccess and the 
Canberra Institute of Technology and contributed memorable images 
to a number of group exhibitions in the Huw Davies Gallery.    

Artist statement
Photography can transform a fleeting moment into something 
semi-permanent, giving that instant a voice. It is for this reason that I 
have photographed the bright red Brodburger van—now a Canberra 
icon—as it sits in Fyshwick, covered in cobwebs, awaiting a major 
overhaul. The van’s move from Kingston (where Canberrans lined up 
to buy the best burgers in town) to the panel beaters is only one 
aspect of its life. But it is a significant one. Had I not captured it, 
perhaps this time would go unnoticed and this memory might not 
become a part of our history.



Miguel Gallagher
Old Parliament House

Miguel Gallagher is a photomedia practitioner, filmmaker and 
cinematographer with a reputation for experimentation. A prolific 
and passionate photographer, he has had two solo exhibitions and 
participated in12 group shows. As an active member of 
PhotoAccess for many years he has been an artist in residence, 
completed courses, contributed to group exhibitions and presented 
his second solo exhibition, Renaissance II, in the Huw Davies Gallery 
in 2007. Miguel studied photography at the ANU School of Art and 
PhotoAccess and is currently completing a Masters of Cross 
Disciplinary Art and Design at the College of Fine Art, University of 
New South Wales. 
 
Artist statement
I arrived at Old Parliament House at 6.45am, 15 minutes before the 
scheduled start of the balloon launch to find all but one balloon aloft. 
The image was shot with a $50 medium format Holga camera on 
transparency film, which was cross processed before printing. The 
beauty of this combination of process and simple camera is the need 
to let go of the technical and embrace the element of surprise. There 
is a need to trust that the image will essentially produce itself—
easier said than done of course!



Julie Garran
Merry-go-round

Julie Garran grew up in Melbourne and moved to Canberra as a 
teenager. Photographing theatrical performances was an early spur 
to her photography and she studied graphic art at Canberra Art 
School. Her work has appeared in several exhibitions, 
including eleanor jeshua penthesilea peter, a solo exhibition in the 
Huw Davies Gallery at PhotoAccess. Julie’s work has also been 
shown in Canberra Photographic Society and PhotoAccess group 
shows and in several international competitions. 

Artist statement
The location is well known, but the detail is surprising. It’s the back 
of a horse on the merry-go-round in Civic. I like the quirkiness of 
the face, its bright colours and its strange expression. I wonder what 
the children who ride the merry-go-round make of the strange and 
scary face.



Regina Gerber
Captain Cook Memorial Jet

Regina Gerber was born in Canberra and has lived here for 47 years. 
She currently works as a graphic designer and has had a keen 
interest in photography since graduating from school. Regina believes 
Canberra is a very picturesque city and she has enjoyed capturing its 
varied landscapes and attractions.

Artist statement
I am submitting a photo I had the opportunity to take at sunset in 
summer about four years ago. It shows my favourite Canberra 
icon—the beautiful Captain Cook Memorial Jet. There was a period 
when the Jet was not operating, which was disappointing and made 
the lake a much less interesting place. The Jet is an important 
landscape feature and without it the lake, and Canberra, would not 
be the same. 



Jane Greagg
Cowper Street, Dickson

Jane Greagg says she has always been interested in photography but 
lacked early opportunities. Approaching retirement, she bought a 
digital SLR and attended camera skills courses at PhotoAccess. Since 
then she has undertaken further courses at PhotoAccess and with 
Brad Nichol from Goulburn. She says it has been fantastic fun to be 
part of PhotoAccess members’ shows, including the 2011 Work to 
the Wall exhibition in the Huw Davies Gallery. She loves learning, 
practicing and the sheer joy associated with taking pictures and, lately, 
she has become interested in black and white film photography.

Artist statement
The image was taken in Cowper Street, Ainslie where there are bus 
stops with interesting painted interiors. I caught sight of the view 
through the portico as I drove past in my car one day and thought it 
would make a fascinating shot.  I went back at another time with my 
camera; turned out the lighting was very difficult for this type of shot 
and I revisited the spot five times to get an image I could use. This 
scene appealed to me because it was a sort of streetscape within a 
landscape—and the bus stop signal just gave the image a more 
typical Canberra suburban flavour.



Katherine Griffiths
Home, from the series Caught in a Memory

Katherine Griffiths is a Canberra-based emerging artist. Using 
photography and moving image, her work deals with themes concerning 
identity, the notion of self-concept, emotional understanding and 
everyday observations on society. Using constructed narratives and 
cinematic lighting, she creates a dramatic framework, allowing viewers to 
piece together their own interpretations. In 2010, Katherine graduated 
from the ANU School of Art (with Honours in Photography and New 
Media Arts). Since graduating, she has undertaken residencies, presented 
solo exhibitions, including Naturally Beautiful in the Huw Davies Gallery 
at PhotoAccess in 2011, and contributed to many group shows.

Artist statement
In the autobiographical series Caught in a Memory I reconstructed the 
fondest memories associated with my home before having to move out 
and watch the house being demolished. This is the portrait of a house 
built in the 1960s in Finniss Crescent, Narrabundah. An old-fashioned 
kitchen painted off pink, from a past era; an untamed garden hiding 
secret wooden gates along a back fence barely held together by rusted 
nails and the iconic Hills Hoist clothes line, unable to swiftly rotate due 
to years of rust. I have tried to create a mood balanced between 
melancholy and nostalgia, posing questions on ideals of the home, 
personal spaces and emotional attachment.



Simon Grose
Walker Street

Simon Grose is a journalist who has lived in Canberra for 25 years. 
Now a member of the Parliamentary Press Gallery for Science 
Media, he was formerly Science and Technology Editor and 
Computing Editor of The Canberra Times. His photographic 
experience is not extensive; his main experience in the visual arts is 
as a screen printer.

Artist statement
Early one morning in March 2008 this monocrete guvvie in 
Narrabundah was pretty much the same as when it was built about 
50 years earlier. Now in the city’s inner south, it was on the southern 
outskirts in the late 1950s as raw suburbs replaced apple orchards 
and sheep paddocks.



Rebecca Hanrahan
Mount Stromlo Observatory

Rebecca Hanrahan graduated from Printmaking and Drawing at the 
ANU School of Art 10 years ago. She says she has always made art 
and that her family are very supportive; Canberra School of Art was 
a buzz and she loved it. Rebecca has taught art in Canberra high 
schools for five years and says it has been exciting to see her former 
students graduate from art school. 

Artist statement
Stories inspire me. I love listening to people’s adventures and the way 
a story grows and gets better (or worse) with time. Everyday things 
around me drive my artwork including my garden, family mishaps, 
objects with a story and spaces full of energy. I love the colour and 
energy in this image. The photograph was taken at Mount Stromlo. 



Debbie Hartley
Canberra Icons

Debbie Hartley was born in Canberra in the late 1950s. The 100 
Views of Canberra project really appealed to her because of her 
interest in the landscapes of the city and her excitement about the 
centenary year celebrations. She became interested in photography 
about seven years ago and she says she likes to be creative with her 
camera in a wide range of subject areas, including macro 
photography.

Artist statement
This is an infrared image taken with my Canon 50D using a Hoya 
infrared filter. I was experimenting with the long exposures necessary 
to create a good infrared photograph. The image is a single
 photograph created in camera and later converted to black and 
white (no elements were added, moved or changed). While the 
shutter was open I focused on the Carillon and slowly moved the 
camera around towards the National Museum. I was very happy with 
the result. If you look closely you can see the Carillon, the National 
Library, Commonwealth Avenue Bridge, and viewed large you can 
almost see Parliament House and part of the Museum. There are a 
couple of people in the image, which is all about the architecture and 
buildings of Canberra’s national triangle—iconic buildings familiar to 
most people.



Susan Henderson
A Grandmother rests

Susan Henderson is a long term Canberra resident and 
passionate photographer in digital and film media. Her main interests 
are contextual portraiture and land and seascapes, where she strives 
to capture the elements and the environment on a personal level. 
She is building several longitudinal study portfolios. Susan Henderson 
was an artist in residence at PhotoAccess in 2004 and has shown 
regularly since then in group exhibitions in the Huw Davies Gallery. 
She had her first solo exhibition Provisioning, a study of rural life at 
Boorowa in 2001. Susan’s work has been included in several 
publications, including Pat Vaughan Flood, Paintings 1964-1990 and 
Pat Vaughan Flood, Studies of Light and Water, 1996 and her work is 
included in the collections of the Australian National University, 
PhotoAccess and private collections.

Artist statement
A grandmother rests. This was her 92nd Christmas celebration and 
it’s been her tradition to have an after-Christmas-dinner rest. Here 
her granddaughter is keeping her company thus bringing together 
the generations. The subjects are my mother, an artist, Pat Vaughan 
Flood—prominent in Canberra since 1966, and my daughter Emily, 
born at the Canberra Hospital.



Stephanie Henry
Autumn Dreaming

Stephanie Henry says she is native to the Canberran region and 
learnt to take photographs of sunsets over the Brindabellas using her 
father’s film camera. Caravanning trips with her family throughout her 
childhood and later solo trips overseas taught her to notice the 
shifting moods of city and country. In her wanderings around 
Canberra she carries her little digital camera, watching and 
photographing the changing cityscape.

Artist statement
I took this photograph in autumn 2012, on one of my walks around 
Lake Burley Griffin. The wind was tossing the leaves around, off the 
trees and onto the pavement and around my feet. Some of the 
leaves were already becoming chocolate brown, giving the sunlight 
they had soaked up all summer to the ground.



Gilbert Herrada
Waiting for the Bus Take 5

Gilbert Herrada was born in France in 1946 and arrived in Australia 
in 1973. He was a self taught photographer from the mid 1960s 
and completed formal studies with a Bachelor of Art and Design 
from the Northern Territory University in 2001. Gilbert works as 
a photographer and has contributed work to many PhotoAccess 
group exhibitions. His main interest is in documentary photography, 
respecting with a touch of nostalgia the street photography of older 
times and aiming to document what he calls the ‘social capital’ at 
work. Gilbert acknowledges the great debt he owes to his mentor 
the late Frank Plicka.

Artist statement
This is an image taken from my ongoing Waiting for the Bus project. 
It came about when trying not to use the car on weekends (I do not 
use it during the week either). So, as I was going places, I started to 
haunt the bus stations in the city and elsewhere around Canberra. 
It was not too long before I was making images of the immediate 
bus stop environment, and of my fellow or potential fellow travellers. 
With this image I hope to bring to you a little of the world of the 
Canberran weekend bus-taking community.



Lauren Hewitt
Night Street Scene

Lauren Hewitt is photo artist based in Canberra. She draws 
inspiration from the landscape and explores the emotional 
boundaries of imagination and the spaces around us. Since she 
completed her Bachelor of Visual Arts (Honours) at the ANU School 
of Art, Lauren’s work has appeared in group shows at PhotoAccess, 
Tuggeranong Arts Centre and M16 Artspace as well as solo shows at 
PhotoAccess, Gaffa Gallery, Sydney and Queensland Centre for 
Photography, Brisbane. Lauren was recently selected as a finalist in 
the Brunswick Street Gallery Picture This competition, and was a 
winner in the New York Photography Festival Invitational exhibition. 
Lauren is a photographic curator at the Australian War Memorial.

Artist statement
I am attempting to explore the way the local landscape is 
represented in the imagination. I aim to create the visual connections 
people may make with memory, story and the landscape and build 
narratives that explore the urban environment within this context. In 
my photographs, the familiar scene becomes the unfamiliar. 
Suburbia, seen from the car window, what we see everyday passes 
through our conscience, becoming at once invisible and unnoticed. 
Yet glimpses of these shadowed corners can spark the imagination 
for a fleeting moment, causing the birth of a brief fable, shortly lived, 
yet lingering.



Chris Holly
Spring mist on the hills, west Canberra

Chris Holly’s work is about our connection to place. He says that by 
beginning with the seen, the overseen and then the unseen come 
into conscious view; that whether the subject is a traditional 
landscape or a person, dwelling in the time hidden behind the 
moment shown as an image reveals more about who we really are. 
Chris Holly has worked professionally since 1993 in both film and 
digital media, making still and moving images for walls, screens, pages 
in domestic and commercial realms. His Seeing Grasslands
exhibition with David Wong was shown in the Huw Davies Gallery 
at PhotoAccess in 2011.

Artist statement
Morning mist obscures an obscure ridge to the west of Canberra 
City. The exact location is irrelevant. The mist, present only on 
particular days, reveals what is always in plain view on any day. 



Jack Hugonnet
Space to move

Jack Hugonnet is 14 years old. He was born in Sydney and lived in 
Manly, Melbourne and country Victoria before moving to Canberra in 
2003. Jack started to really enjoy photography after he was given 
a camera for his 11th birthday. He says he loves taking and 
manipulating images to express his opinions and ideas. 

Artist statement
I entitled this picture Space to move because it shows how 
Canberra as a city is full of outdoor spaces and gives us room to be 
the creative city that we are.



Erica Hurrell
Portrait

Erica Hurrell is a Canberra based photographer and recent 
graduate of the Australian Film, Television and Radio School in 
Sydney. She graduated with Honours in Photomedia from the ANU 
School of Art in 2005. Erica has had work in PhotoAccess group 
shows, the Canberra Low Life exhibition at the Queensland Centre 
for Photography and several solo exhibitions, including Fifteen
 Minutes in the Huw Davies Gallery at PhotoAccess in 2006 and an 
exhibition of portraits and candid photos at Canberra 
Contemporary Art Space in 2010.

Artist statement
Pat is a young Indigenous man who has grown up in Canberra. His 
family are from Northern New South Wales. For the past 100 years 
Canberra has been a meeting place for different people and cultures, 
but for thousands of generations before this it was a meeting place 
for the traditional owners, the Ngunnawal people, and many other 
neighbouring Indigenous groups. This photo is about remembering 
where you come from and finding where you belong.



Ian Ingram
Swimmers, Yarralumla Bay

Ian Ingram has been photographing sports people and their 
challenges since 1966. He says the Canberra lakes provide a 
spectacular setting for sports people in action. Ian has been involved 
with triathlons and lake swims both as a participant and as a 
photographer for more than 15 years.
 
Artist statement
This image of a group of swimmers was taken at Yarralumla Bay 
about 8am on a Sunday. The swimmers in this group are preparing 
themselves for a 5km swim around a triangular course. I try to 
capture the serenity and quiet of the moment as the swimmers 
reflect on their mostly enjoyable, sometimes challenging task ahead. 



Brian Jones
2009 World Championships, downhill racer Luke Strobel flying over the 
Triola Track jumps

Brian Jones has a wide range of photographic interests and is an 
active member of the Canberra Photographic Society (CPS). He was 
CPS President from 2010 to 2012. Brian has a Graduate Diploma in 
Visual Art (Photography and Media Arts) from the ANU School of 
Art (2009) and has won more than 30 awards in major international 
photographic competitions, as well as awards in national 
competitions and the CPS (including three Image of the Year awards 
and the Hedda Morrison Print Portfolio Competition). Brian Jones 
has presented two solo exhibitions, including Bowerbird Central in 
the Huw Davies Gallery at PhotoAccess in 2012, and participated in 
more than 20 group shows.
 
Artist statement
Luke Strobel in flight over ‘triple treat’ in the men’s downhill final 
at the World Mountain Bike Championships, Stromlo Forest Park, 
September 2009.



Paul Jurak
Canberra from a water perspective

Paul Jurak is a self-confessed obsessed paddling plumber who 
ventures onto Canberra’s Lake Burley Griffin most mornings. 
He says he began paddling as a way to rebuild his body and mind 
after enduring three-months of intensive chemotherapy for testicular 
cancer; he had never paddled a kayak before and very quickly 
discovered how stunning it is to be on the water looking out. What 
he loves about photography and paddling is that it gives the best 
head space; his daily paddles bring peace and contentment along 
with some of the best natural light shows anywhere.

Artist statement
It was minus five that morning; you know it’s cold when the water 
turns to ice on the kayak hatch! The lake was covered in fog, the 
water was like a sheet of glass and then suddenly the fog cleared. 
The morning sun burst through long enough for me to race over 
underneath Commonwealth Avenue Bridge to snap this shot. 
Minutes later the lake was engulfed by fog again. The beauty about 
living in Canberra and paddling on the lake is that most mornings 
it’s calm. The sunrises and sunsets are a kaleidoscope of colours and 
feature the best backdrops anyone could ever ask for.  Why would 
you not want to experience it!



Margaret Kalms
Moon Museum

Margaret Kalms is a member of PhotoAccess and president of 
Belconnen Artists’ Network. She regularly shows in group and solo 
exhibitions in Canberra—including Period Piece in the Huw Davies 
Gallery in 2010—Sydney and London. She says she explores 
alternative ways of seeing, articulating ideas that push boundaries. 
Much of her work is carefully planned, using symbology to express 
deep meaning. Her main subject interests are threatened species and 
biodiversity loss; connecting the meanings of theology and ecological 
science through art and woman’s health and body image.

Artist statement
The National Museum of Australia is an iconic landmark jutting 
prominently into Lake Burley Griffin. The museum preserves 
artefacts typifying our society over time. It is a static building 
representing stability and contrasting with the moon’s constant 
variability. The circles on the museum wall are like ghostly moon sized 
full stops, the end of cosmic sentences, attempting to stop the ebb 
and flow of time. The brail dots protruding from the museum walls 
echo the moon’s shape: as it sets it slides down the façade 
caressing them like a communication from earth to the cosmos. 
Soon the moon will be swallowed by the museum and stored along 
with the other artefacts. What other heavenly treasures lie inside this
illustrious institution?



Jo Kamira
Sculpture

Jo Kamira transferred to Canberra for a two year posting 20 years 
ago. She is a parent of two and a small business owner. Jo works in 
digital media, exploring the immediacy and spontaneity of 
photography on an iPhone. She has shown in a number of 
PhotoAccess group exhibitions in the Huw Davies Gallery.

Artist statement
The sign of a maturing city is one that promotes its public art and 
celebrates its youngest citizens. Imagine my surprise to walk into 
Civic and see these wonderful pieces of public art, the joy on the 
faces of the people and the delight of children clambering over them.



Laila Kazak
The View from Rocky Knoll

Laila Kazak studied Digital Arts and Honours in Media Arts at the 
ANU School of Art, graduating in 2011. She is currently the curator 
for The Photography Room, a local gallery promoting and 
representing contemporary photography. She also freelances in art, 
graphic design and new media. Laila presented Peri genesin in the 
Huw Davies Gallery Multimedia Room in 2012 as an invited artist 
and has worked as a filmmaker on a number of PhotoAccess 
community partnership digital storytelling projects. She says she is 
passionate about discovering new contemporary photographers and 
promoting discourse about photographic and new media practice.

Artist statement
This is a photograph from what was once my favourite view in 
Canberra. I made my first ever image at Rocky Knoll, an exposed 
outcrop in Red Hill. I often used to make the short walk to take in 
the view of Canberra. More recently I have been going further afar 
with my camera, exploring other nature parks and reserves in South 
Canberra. I don’t often go up to Rocky Knoll any more, occasionally 
I walk up there but I don’t feel as attached to it as I used to be. I’m 
glad I have this image because I don’t think I would make it now.



Lamis Kazak
Graffiti artwork near Kingston Bus Depot

Lamis Kazak says her passion for photography started at the age of 
10, when she was first allowed to use the family camera 
independently. She rapidly grew to love photography and the 
creativity it allowed, and became an avid photographer of all manner 
of things in the family garden. Since then photography has become a 
favourite hobby and she has recently completed a major project at 
high school based on nature photography

Artist statement
This photograph is of graffiti artwork on a wall near the Kingston Bus 
Markets. It caught my eye as being one of the more artistic pieces of 
graffiti to be found in Canberra, and was in stark contrast to the 
surrounding car parks and markets. My reason for making the work 
was that it shows a different side to Canberra, the more youthful, 
rebellious, yet also artistic side that adds a definite spark to life in 
our city.



Jenni Kemarre Martiniello
Treasures Gallery

Jenni Kemarre Martiniello is a visual artist, photographer and writer 
of Arrernte, Chinese and Anglo-Celtic descent. She has had three 
solo photographic exhibitions, including Grandmothers Countries in the 
Huw Davies Gallery for 2012 NAIDOC Week, and several 
exhibitions of outstanding glass works in Canberra and elsewhere, 
including the Solomon Islands for the 11th Festival of Pacific Arts. 
Jenni’s main focus is the land, respecting her grandmother’s 
country and grandmother’s law. She has been an important figure in 
the development of Indigenous arts in Australia and says her images 
are inspired by the socio-cultural juxtaposition of the traditional and 
the contemporary, and the complex interactions between white and 
black Australia, which often occupy the same spaces. 

Artist statement
Treasures Gallery captures the National Library of Australia with the 
Tower on Black Mountain in the background and the Aboriginal 
flag of Reconciliation Place in the foreground. While the library is a 
repository of the nation’s written knowledge, Black Mountain is a 
scared Ngunnawal site, a place of ceremony and the celebration and 
passing on of traditional Aboriginal knowledge, where the land itself is 
a living library. The Aboriginal flag reminds us that this contemporary 
treasure house stands upon an ancient Aboriginal treasure place, and 
this should never be forgotten.



Dean Klemick
Brodburger Van, Bowen Park

Dean Klemick is a Canberra resident of some dozen or so years. 
He’s one of those guys in the group who has the camera at the 
event more often than not.  

Artist statement
Canberra is often unfairly perceived to be a cold, officious place full 
of cold, officious people disconnected from the rest of the country.  
But although some of us choose to come here it doesn’t mean we 
don’t enjoy the same things everyone else does—a cold beer on a 
hot day, a barbecue with friends and family, a bit of retail therapy and 
the latest blockbuster movie once in a while.

What really enthrals is buzz. In a town designed to a ‘T’, the raw and 
unpolished intrigue us and demand celebration. And so it was when 
the Brodburger van appeared in Bowen Park. Its arrival saw groups 
picnicking. Lunch and dinner rushes would strip the cupboards bare 
but still the crowds would come. But Bowen Park returned to its 
staid state when The Man said the van had to go. The food is now 
served in a more traditional eatery up the road in the Canberra 
Glassworks.  Ears are pricked for the buzz, because Canberra can 
surprise, intrigue and delight when you least expect it.



Carolyn Larcombe
Quintessential Canberra, thick fog morning

Carolyn Larcombe has been, for the most part, around Canberra 
since she was seven and she currently lives south of Queanbeyan, 
works on the escarpment west of Bungendore, and loves country 
Australia.

Artist statement
This photo was taken on one of those quintessentially thick foggy 
mornings in Canberra. Black Mountain Tower is an orientation point 
for many Canberrans and in this photo it catches the first rays of an 
autumn day.



Andrée Lawrey
The oval at dusk

Andrée Lawrey has always been fascinated by photography despite 
her very different education and career choices.  She still dreams 
of travel although she spent much of her childhood overseas. But 
Andrée also enjoys finding inspiration close to home and loves to 
capture the way light can transform any subject into something new 
and wonderful. Andrée has had three solo exhibitions—including 
Fyshwick (with Barb Smith) in the Huw Davies Gallery at 
PhotoAccess in 2011—and has participated in nearly 30 group 
exhibitions, some of which she helped to curate.  She writes an 
occasional column for the Canberra Photographic Society’s 
Capital Image. 

Artist statement
It is easy to find inspiration in exotic places but the real challenge is 
to find interesting images in familiar surroundings. I always carry a 
camera and look for photographic possibilities wherever I go—even 
to the local shop or on a walk that takes me past the oval at dusk on 
a spring evening, when the floodlights are lit but the sky is still bright 
enough to silhouette that graceful pattern of branches.  That is why I 
am a photographer—for the joy of recording those moments when 
light and subject come together to surprise and delight the viewer.



Paul Livingston
Red Hill Sunset

Paul Livingston completed the Advanced Diploma in Photography at 
Canberra Institute of Technology in November 2012. He is a 
freelance photographer specialising in local blues music event 
photography and he enjoys shooting landscape, food and 
environmental portraits. His work is included in the National 
Library of Australia’s Pictorial Collection and has appeared in local 
and federal government corporate publications, newspapers, 
magazines, specialist club newsletters, National Press Club 
advertisements, music CDs, musician websites and musician 
promotional materials. 

Artist statement
Since arriving in Canberra, I’ve loved being surrounded by the hills 
and mountains. Rather than photographing the city from Red Hill 
I chose to photograph what I loved the best about Canberra, the 
mountains. I was facing northwest with the new National Arboretum 
on the near hill and the cascading ranges in the background. The 
lighting was exquisite although harsh, leading me to finish the image 
as an HDR to let those that see it appreciate the beauty of Canberra 
that can be found all around us within easy driving and walking 
distance. Canberra is truly the Bush Capital.



Kate Luke
Rebekah and Jacob

Kate Luke graduated with a Bachelor of Design degree from the 
Canberra Institute of Technology in 2009.  Kate is a professional 
photographer whose Sovereign Studio is located in the rolling hills 
30 minutes northeast of Canberra City. Kate’s professional work 
includes weddings, portraiture and fashion. She has shown her work 
in group exhibitions at the High Court of Australia, the National 
Convention Centre and the Huw Davies Gallery at PhotoAccess.  
Kate has received numerous awards for her portraiture work. She 
was the winner of the inaugural Canberra Living Artist Week 
Photographic Portrait Prize.

Artist statement
As a professional wedding photographer, the goal of my work is to 
reflect the uniqueness of relationships, to tell the story of the couple, 
and capture images that are meaningful and long lasting. This provides 
me with the means to explore endlessly, with different individuals and 
locations as my subjects. For inspiration, I look no further than the 
beautiful area in which I work—Canberra is a magnificent backdrop 
for a photographer to work in and provides me with endless 
inspiration.



Marlene Lux
Nortina

2003 was a life-changing year for Chilean-born Marlene Lux. She and 
her husband arrived in Canberra and she enrolled in the Advanced 
Certificate of Design and Photography at the Canberra Institute of 
Technology. In 2005 she held her first solo show featuring images of 
Cuba. Because she loves colours and emotions and photographing 
people, Marlene specialises in weddings and portraits. For two years 
running the Canberra Photographic Society named her 
Photographer of the Year. Marlene manages, choreographs and 
costumes Los Urbanos, a group of Chilean dancers she founded in 
2009. She has shown in many exhibitions, including group exhibitions 
in the Huw Davies Gallery at PhotoAccess.

Artist statement
Multiculturalism is a key component of Canberra life, and especially 
relevant to Karina Bontes, the subject of Nortina, with her mixed 
Chilean and New Zealand parentage. Karina maintains a strong 
interest in Chilean traditional culture. She has also been dancing with 
Los Urbanos since 2009, including their performances at the 
National Folk Festival. In the photograph Nortina, she is 
representing an indigenous Chola woman from the villages of 
Northern Chile, Bolovia and Peru. She is seated in a typical position 
of waiting, with her bright, voluminous skirts spread out around her 
to cover her belongings.



John Boyd Macdonald
Lake

John Boyd Macdonald is a photographer with eclectic interests, based 
in Canberra since 1986, and currently a student at the ANU School 
of Art. His photographic work includes portraiture, still life, human 
and wild landscapes. Recent work explores the incorporation of text 
in photographic images. John has presented two solo exhibitions 
recently: Sekala in the Huw Davies Gallery at PhotoAccess in 2012 
and Ten-Mile Stare: Monaro / Snowy Landscapes in the Foyer Gallery, 
School of Art, at the Australian National University in March 2013. 
 
Artist statement
With this image I wanted to portray a darkly moody view of the 
lake, intensely blue as the night descends and a storm arrives from 
the south. Streetlights and peak-hour headlights contrast with the 
enveloping gloom.



Tabitha Mann
Gig

Tabitha Mann grew up in Canberra, developing an early interest in 
photography at the gallery openings she was regularly taken to by 
her parents. Tabitha says she likes to photograph and document her 
surroundings, exploring the stimulating but empathetic essence of 
youth. She often uses soft focus and low lighting to suggest a 
dreamlike state. Tabitha’s work has been exhibited in group shows in 
the Huw Davies Gallery at Grande’s Café and Gallery in Manuka and 
the School of Art Gallery. Tabitha began study for her Bachelor of 
Photography at the Canberra Institute of Technology in 2012. She is 
a current Board member of PhotoAccess.

Artist statement
Gig explores the intimate relationship between audience and band; 
the exquisite feeling that the band is playing to you alone. Music and 
photography have always been linked for me, each inspires the other 
so, naturally, I love rock photography. I’ve decided to show this 
photograph in the 100 Views of Canberra exhibition to remind us all 
that Canberra has incredible musical talent. With a huge variety of 
bands playing every weekend around Canberra for free, all you have 
to do is go see them!



Ian Marshall
Canberra Reflected

Ian Marshall is a photographer, poet, philosopher and performance 
artist who calls this place home.

Artist statement
Canberra Reflected is a section of the Bert Flugelman sculpture Cones 
in the sculpture garden at the National Gallery of Australia. The 
photograph represents the national institutions that serve the nation 
yet are part of the daily life of Canberrans. The monumental 
appearance of the section of cone is fringed with the reflection of 
the gardens, speaking of the institutions set in the natural landscape 
of the capital.



Cecilia Martin
Rotation

Cecilia Martin says she has always been interested in 
photographing human movement, specifically circus arts. Cecilia 
undertook a black and white film photography course at 
PhotoAccess in 2012 and returned for a 10-week community 
internship. She presented a small exhibition, Underground, in the Huw 
Davies Gallery Multimedia Room in late 2012. Cecilia incorporated 
her passion for circus in her entry for 100 Views of Canberra.

Artist statement
This photo illustrates the Canberra landscape from a different angle. 



Alexander Bell Moffat
Memory

Alex Moffatt has an honours degree in Visual Arts (Photomedia) 
from the ANU School of Art. He has photographed for artistic, 
documentary and commercial projects in several states and 
exhibited in galleries in Brisbane, Canberra (including the Huw Davies 
Gallery at PhotoAccess) and Melbourne. He has works in 
collections across Australia. Alex says that while continuing to make 
work that explores the experience of place, intimacy and memory 
he has also been documenting the social and environmental 
landscape of the coal industry in Australia using still and moving 
images; he is driven by the desire to make work that encourages the 
viewer to question: both within and without.

Artist statement
Canberra is a place we experience collectively and a place we 
experience intimately. For every experience we receive an 
accumulation of memories—each memory deeply embedded with 
both people and place. Over time our perception of these memories 
becomes composite, merging and becoming our greater life 
experience. I have so many stories about Canberra. From one big 
seething mass inside my head I take one photograph: one instant, 
one memory.  I’ve layered two photographs together to speak not 
just of my individual memories, but of the composite whole—my 
greater life experience.



Mark Mohell
Untitled

Mark Mohell has worked in photography in Canberra for many years, 
currently as Imaging Services Manager at the National Portrait 
Gallery. Mark has a Bachelor of Applied Science in Environmental 
Design from the University of Canberra and a Diploma in 
Photography from the Canberra Institute of Technology. He has 
shown in many group exhibitions in Canberra and presented Verge 
(with Roland Henderson) in the Huw Davies Gallery at PhotoAccess 
in 2013.

Artist statement 
I can remember taking photos of the people and landscapes of 
Canberra from the age of 13. Some of these experiments didn’t 
come to anything usable, but the experience and thought process I 
developed was valuable and fuelled my interest in capturing 
defined moments, leading to my study of photography. In my work as 
a professional photographer I strive to document the world around 
me and find inspiration in its people. As time passes the environment 
around us grows and becomes alien to us. We forget to stop and 
view the world closest to us and, when we finally do, it is like looking 
upon something quite foreign. I feel strongly that it is important to 
document the world as it passes by so we do not forget where we 
have come from.



Belinda Morgan Pratten
Uncle Kevin Buzzacott

Belinda Pratten has been a photojournalist, photographic artist, 
filmmaker and teacher since 1992. She left Eastern Suburbs 
Newspapers in Sydney to join the Fairfax Group in 1994. Belinda 
says a sabbatical in Western New South Wales opened her eyes to 
the effect of colonisation on Aboriginal people. There, an Aboriginal 
man told her ‘Canberra has the answers.’ The words echoed in her 
head when, after returning to run the Melbourne photographic 
bureau for the Financial Review, Belinda was offered a Canberra Press 
Gallery position in 1998. She has been freelancing for the past ten 
years, and continues to work on projects connected with Aboriginal 
rights. She works as a volunteer with Indigenous Community 
Volunteers and was a long standing member of PhotoAccess, 
contributing to many group shows and presenting two solo Huw 
Davies Gallery exhibitions, before relocating to Sydney in early 2013.

Artist statement
This image was made in 1999 on the lawns of Parliament House 
during a protest by the Aboriginal Tent Embassy. Uncle Kevin 
Buzzacott works tirelessly to advance Aboriginal rights, and is here 
sitting in a circle of fire. It was a blistering hot day, and he looked like 
he would collapse. His strength of spirit is admired by many people, 
Aboriginal and non-Aboriginal.



Chris Morrison
The Carillon

Chris Morrison is a landscape artist who loves travelling to, exploring 
and photographing beautiful natural landscapes. His focus is on 
bringing viewers majestic scenes from around the globe 
complemented by dramatic light. Chris Morrison says he believes we 
are all more connected to our land than we currently understand 
but in our lust for making our lives more comfortable, more efficient 
and more connected, we’ve become less connected to nature and 
its beauty. His goal is to remind and inspire people that nature is a 
frontier for constant exploration and growth, just as we are, and that 
it is critical we appreciate the beautiful world we live in.

Artist statement
Winter in Canberra, albeit a little uncomfortable due to having to 
get out of bed on freezing mornings, really is a beautiful time of year. 
Canberra can delight those who brave the chilly morning air with 
unique sunrises and fog formations. More often than not when 
photographing landscapes, you need to not only be in the right place 
at the right time with the right light, but you also need to have luck 
on your side. On this morning Canberra was blanketed with 
low-lying fog, and the iconic Carillon remained above it like an 
obelisk reminding us of Canberra’s icons.



Bhavana Moylan
Wetland

Bhavana Moylan studied at the Canberra School of Art but then 
art was put aside for other things. Fifteen years later, when she had 
the opportunity for many adventures in remote wild places in the 
Australian bush, inspiration and the desire to paint and draw came 
back. Returning to Canberra after a long absence, she went back to 
the Canberra School of Art to explore painting techniques and was 
drawn to the darkrooms in the Photomedia department. She says 
the experience of small and large scale colour printing of film is how 
she came to love photography.

Artist statement
Recently, near where I live, a wetland appeared. Less than two years 
ago there was nothing but a weed infested playing field and a 
derelict toilet block covered in graffiti. We watched from the day the 
bulldozers moved in to the day it rained and filled with water and 
the ducks arrived. We were astounded to see how the life force 
returned to this place—the birds, the reeds, the trees. People walk, 
ride and sit here, enjoying the space. Some have binoculars to 
observe the visiting birds, or do tai chi in the early morning light. 
Dogs go for walks and swims. It is an oasis in suburbia.



Helen Murphy
Canberra’s newer suburbs, September 2008

Helen Murphy is a long term resident of Canberra, currently living in 
Gunning, with plans to open an art gallery there in 2013.

Artist statement
This image was taken over Canberra’s newer suburbs in September 
2008 as part of an aerial photography workshop. I love the 
repetitive nature of the streets and buildings from the air, but this 
image represents what Canberra is becoming, large McMansions on 
small blocks that all look alike. 



Scott Newman
Digger, ANZAC Day

Scott Newman is a practising photographic artist specialising in 
forgotten and alternative processes. After years of travel and study 
abroad Scott has recently returned to Canberra to work and make
a home.

Artist statement
On a solemn ANZAC day afternoon, a digger crossed my path. 
Though the bars and shops were a hive of activity this part of town 
was fittingly quiet. I made this image after just a few seconds’ 
contemplation.



Martin Ollman
Lake

Martin Ollman is a freelance photographer. He left film photography 
20 years ago and moved out of photojournalism into computing 
and the internet. He says the translation of processing and printing 
film to digital was as exciting as taking photos and, just like printing in 
the darkroom, the digital process can still take as long with tricks ad 
infinitum. Discovering and playing with all of the different disciplines 
of photography has been exciting and rewarding for more than just 
Martin: projected across Canberra’s monuments for Enlighten, on the 
pages of nearly every regular publication in Canberra and making 
waves across the country, Martin Ollman’s impressions of Canberra 
are helping to define it. Martin Ollman has contributed images, 
designs, artwork and editorial content to Reuters, AP, AFP, News 
Interactive, The Fairfax Group, International Herald Tribune, The 
Canberra Times, .net magazine, Internet &amp; Comms Today, Internet 
Works, Future Publishing, FutureNet, Grey Worldwide, Computer Arts 
Magazine, Edge Magazine, Country Life.

Artist statement
Lake Burley Griffin and Commonwealth Avenue bridge at sunset. 
It was taken after the Foreshore music festival at Commonwealth 
Park. The party cruise boat added a little something to this normally 
standard Canberra scene. Combined with the sunset it looks like a 
great place to be. 



Elena Papanikolakis
Nothing to see here

Elena Papanikolakis was born in Cootamundra NSW in 1984. She is 
a Canberra based artist, completing a Bachelor of Arts (Visual) 
Honours in Painting at the Australian National University in 2007 and 
was a recipient of an Emerging Artists Support Scheme award. Since 
graduating, Papanikolakis has had numerous solo and group
 exhibitions in Canberra, Sydney, Melbourne and Tasmania. She has 
twice been a finalist in the Brett Whiteley Travelling Art Scholarship 
and was recently selected to take part in a symposium of abstract 
art in the exhibition, This Way Up. Papanikolakis was a recent 
recipient of an artsACT Project Funding Grant (2011) and is 
currently an Artist in Residence at PhotoAccess in the Manuka Arts 
Centre.

Artist statement
This image is of the back of a business in my neighbourhood that I 
ride past every day. The title of this work is a play on the all-too 
common opinion that Canberra is not worth experiencing; that 
there is nothing of note here. In thinking about ‘worth’ and ‘value’, I 
chose to take this quiet image of the non-public side of Canberra. It 
is both ‘not worth seeing’ and completely striking (to me)—a 
discreet scene that has quite simply struck me on a daily basis.



Judy Parker
Misted

Judy Parker was trained in the visual arts and for many years taught 
art, photography and graphic design full time in Canberra 
secondary schools and colleges. Following her retirement from 
teaching at the end of 2005 she transferred much of her time and 
most of her creative energies into a long-established interest in 
photography and has since participated in many group exhibitions, 
including Canberra Photographic Society and PhotoAccess 
exhibitions, and competitions at local, interstate and international 
levels. While she uses a DSLR for most of her current photography, 
as in this case, she sometimes uses her phone camera when her 
‘proper’ camera is not available.

Artist statement
Misted is a cropped wide-angle phone camera image from an early 
morning walk through John Knight Park, adjacent to Lake 
Ginninderra. A low mist partially obscures the surface of the lake 
but still allows sight of the blue, white-clouded sky and its reflection 
in the still water. The subtly toned autumn lake view, captured from 
a footbridge by the skateboard park, includes a distant point with 
sunlit trees and a central group of reflected sculptures. For me, this 
image is a quiet and gentle combination of Canberra’s landscaped 
‘constructed’ bodies of water, public sculpture program and highly 
seasonal climate.



Lenuta Quraishi
The Commonwealth Brickworks - where it all began

Lenuta Quraishi says she is an amateur photographer who takes at 
least one photo every day. In the last few years she has participated 
in competitions, including Life’s Reflections photography competition 
in 2011 and 2012 (winning two awards—Open category 
Encouragement Award and Finalist in the Age-friendly City 
Photographic Award); the Summernats Photo Competition 2012 (winner 
in the category Cruising in the City) and Floriade 2012: The Floriade 
Facebook Photo Competition (Winner) and Floriade 2012 Group 
Exhibition. Another achievement she is very proud of is creating 
a photo group called Brindies Shutterbugs Photo Group with Karen 
Dace. With work colleagues, Luminita and Karen go out at lunch 
time and take photos of landscape architecture, trees and plants; they 
also provide tutorial papers for colleagues. Luminata says she likes 
to helps friend and colleagues with their new DSLR cameras and 
volunteers as a photographer to charities like Dragons Abreast, the 
Multicultural Festival and others.

Artist statement
The Commonwealth Brickworks at Yarralumla is where it all began. 



Shane Rattenbury
Lily

Shane Rattenbury has called Canberra home since moving here to 
start high school 30 years ago. While studying law at ANU, Shane 
engaged in his passion for justice and protecting the environment. 
This set him on the path for life as an activist, campaigner and, now, 
an ACT Greens MLA and ACT Government Minister. Shane 
combines his passion for travel and the outdoors with his love of 
photography. Some of his favourite photos are from trips to 
Antarctica and Nepal. Photos are a way for him to take home 
memories of the outdoors without leaving an impact on the 
environment.

Artist statement
This photo was taken on a spring Saturday morning in Civic and 
captures the simple joys of childhood. Oblivious to her mother and I 
chatting on a nearby bench, Lilly was fully engaged in her own 
energetic game. Her movement is captured against the backdrop of 
the dappled light coming through the trees onto the pavement. This 
image also features a small but easily identifiable part of Canberra, 
and a little bit of urban history in the old street furniture. People are 
milling about in the spring sunshine, and you can see the other 
residents of City Walk, the magpies, ferreting around for a feed. 



Tenisha Reed
Cockatoo

Tenisha Reed is from the Wiradjuri Nation in New South Wales. She 
is currently a Year 10 student at Melba Copland Secondary School. 
She has been a sportsperson all her life and has represented the 
ACT several times over the years. She says she is family orientated 
and loves spending time with her little cousins because family is 
everything.

Artist statement
I took a photo of the cockatoo because my grandmother loves them 
and I thought of her when I took the shot. There were several of 
them playing in the tree. The cockatoo looked so peaceful up there 
in its own habitat. My grandmother loved the picture.



Kerry Reed-Gilbert
Aboriginal Culture alive and well

Kerry Reed-Gilbert is a Wiradjuri woman from central New South 
Wales. She is a multi-disciplinary artist—a well known poet and 
writer, she is currently Chair of the First Nations Australians Writers 
Network. Kerry is a landscape photographer with works in private 
and institutional collections. Four years ago she ventured into the 
world of lino printing where she learnt the art form and was 
involved in a studio exhibition. As a multi-disciplinary artist she is able 
to work in many art forms and for the past two years she has begun 
a journey as a ceramic potter specialising in ceremonial healing/
cleansing bowls and other pottery projects.

Artist statement
This image depicts culture and ceremony in urban dwellings. Being 
involved in and performing ceremony is very much a part of an 
Aboriginal person’s life throughout Australia. It is important to First 
Nations Australians that the wider community recognise that 
Aboriginal culture continues to be practised in all environments and 
that we are still the oldest surviving culture in the world.



Ann Robb
Outside In, National Museum of Australia

Ann Robb says she has a passion for photography which has been 
with her since her father gave her an Agfa ‘Clack’ box camera, as her 
first camera, at the age of eight. Much of her work, as well as her 
leisure, has involved seeing and describing the world 
photographically, or caring for many photographic formats and 
genres. This has allowed her to delve deeply into all aspects of 
photography. Recent years have seen her on a new photographic 
journey as she leaves the world of film and engages with the digital, 
with new opportunities and ways of seeing the world continuing to 
open up. Ann Robb has shown in many PhotoAccess group 
exhibtions in the Huw Davies Gallery.

Artist statement
This photgraph across the tables towards the lake in the National 
Museum of Australia’s main hall. This cultural institution has almost 
been our family’s second home. I loved the light, shadows, colours 
and textures, as well as the juxtaposition of architectural shapes 
inside and their contrast with the natural world outside.



Zoe Roberts
Civic poster stand

Zoe Roberts started photographing when she was young, 
photographing the wildlife on her dad’s property. She says she liked 
taking close ups of unusual insects, bugs, plants and flowers from 
differing angles, wild ducks and eagles in mid flight, intricate spider 
webs with either the sun coming through them or still intact with the 
morning dew; that being so close to wildlife in its natural 
environment has always amazed her and photography was another 
way of capturing it. 

Artist statement
Being in Canberra I can still capture the nature shots that I like, but I 
also really love the urban elements that I find in the back alleys and 
tunnels of Canberra which are the street graffiti art works. I also love 
that it’s everywhere in all sorts of unusual places.  In my eyes the 
poster board that I photographed reminds me of graffiti, which is the 
main reason I took this shot. Because I love experimenting, I like using 
different lenses and cameras and seeing the different effects that can 
be created with them. Taking the same photo with a digital SLR and 
then in contrast retaking it with my iPhone and applying a digital filter 
to it by using photographic applications, captures the changing effects 
that I like.



Barbie Robinson
The Hills Hoist

Barbie Robinson is a photomedia artist with a particular interest in 
performance photography and portraiture. She has exhibited in 
Canberra and other Australian venues since 2001, including solo 
exhibitions in the Huw Davies Gallery at PhotoAccess and the 
Tuggeranong Arts Centre. Her work is held in public and private 
collections in Australia and Pakistan. Barbie has had a long association 
with PhotoAccess as an artist in residence, board member and, most 
recently, Exhibitions and Marketing Manager. 

Artist statement
The Hills Hoist, like the quarter acre suburban block, is an 
endangered species in Canberra. For people settling in the suburbs 
in the seventies it was standard issue. When I suggested we update 
ours to a more modern washing line my adult sons protested so 
vociferously that I abandoned the idea. This Hills Hoist was part of 
their childhood. They swung on it as children—as children grew to 
adolescents and swinging on the clothes line continued to be a lark. I 
swung on it naked for a photography project, much to their chagrin. 
Now that we have a third generation in our family, this garden and its 
Hills Hoist have become part of a bigger family story and I expect to 
see my grandchildren swinging on it any moment now.



Brian Rope
Paverty at the VoCe Carols Spectacular in CIvic Square 
a few days before Christmas 2008

Brian Rope has been an enthusiast photographer for 62 years, taking 
and creating diverse imagery and participating in local, national and 
international competitions. He has also participated in more than 25 
group exhibitions and is an active member of PhotoAccess, and a 
current member of the PhotoAccess Board, the Australian 
Photographic Society, Canberra Photographic Society and the Terra 
Australis Digital Imaging Group. Brian often provides images to 
community event organisers, currently conducts photography classes 
for the Gungahlin Region Community Services and leads 
photography tours for Udesign Photo Tours.

Artist statement
Since the mid 1970s, Canberra’s Franklyn B Paverty has remained 
one of the best and most loved bush bands, a significant part of 
Australian culture. Brian first heard the band perform at the Teenage 
Cabaret at the then Wesley Methodist Centre in those early years. 
This image of Paverty was captured at the VoCe Carols Spectacular 
in Civic Square a few days before Christmas 2008. It shows these 
long-time Canberra artists performing at a community event in the 
urban space in front of the Canberra Theatre. It portrays the 
Canberra institution that is Franklyn B Paverty.



Jocelyn Rosen
Merry-go-round, CIvic

Jocelyn Rosen completed an Honours degree in Visual Arts from the 
Sydney College of the Arts in 2003, majoring in photomedia. Over 
the past two years she has presented solo exhibitions in Canberra, 
including Night and Day in the Huw Davies Gallery in 2011, Sydney 
and Melbourne and has contributed to many PhotoAccess group 
shows. She was a semi-finalist in the 2012 Head-on Portrait Prize. 
Jocelyn has been a member of PhotoAccess for some years and a 
board member until recently. She has worked in theatre and as a 
filmmaker, and her photographic passion is for intimate, unusual 
portraits, especially of children.

Artist statement
This image is from the Night and Day series and features one of the 
hand-painted horses from the iconic Civic merry-go-round. It’s a little 
bit creepy but also wonderful. The Civic merry-go-round is a meeting 
place, a source of joy and fear for children—and $1 soft drinks.



Anne Rosenzweig
Spring Flowers

Anne Rosenzweig says she can’t remember a time when she wasn’t 
fascinated by what can be captured in a single, still image, and the 
responses it can evoke.  She has been a keen photographer for 
eight years, with a particular interest in macro and street 
photography.  Most of her macro work is done close to home but 
she finds street photography more fruitful when she’s away.  Anne 
has shown in a number of PhotoAccess members’ exhibitions and 
says she is always chasing that moment when light, colour, 
composition and subject collide to produce something distinctive 
that others can connect with.

Artist statement
As Canberra celebrates its 100th birthday, my thoughts turn to the 
things I love most about this city: the distinct seasons, the space and 
the landscape.  While they weren’t among my reasons for moving 
here, they are certainly part of why I stay.  I found these blossoms 
catching the last of the afternoon light just around the corner from 
where I live.  But this image could have been taken in almost any 
street or park in Canberra, such is the beauty of our spring.  
Walking around our city with my camera at that time of year is one 
of my favourite things—both calming and inspiring.



Christine Rufflet
They became stars

Christine Rufflet was born in France. She started taking photographs 
at 15 and has been involved with photography since then, 
organising and taking part in photographic competitions and showing 
work in exhibitions in France and Australia. She has been a member 
of PhotoAccess for six years and had her first solo exhibition, Noble 
Conquest, in the Huw Davies Gallery in 2012. She says she likes to 
see beauty and poetry in everyday life, sometimes in unlikely places, 
and show it through her photographs.

Artist statement
When I arrived in 2008 an Australian friend invited me to visit the 
Australian War Memorial, saying ‘It’s a very moving place’. I under-
stood what he meant when I saw the thousands of poppies placed 
next to the names of deceased soldiers by unknown visitors and 
the hundreds of coins in the pool, shining like stars in the reflection 
of the blue Canberra sky. When I go back I feel that deep emotion, 
thinking of the people who still lose their lives in conflicts around the 
world. This is an homage to them, to the anonymous visitors who 
make the Memorial shine with red poppies and golden coins, and to 
the Australian people for their loyalty and their respect towards their 
lost ‘stars’



Richard Scherer
Self Portrait

Richard Scherer moved to Canberra in the early 1970s as a teenager 
to study at the then Canberra College of Advanced Education. CCAE 
was his home for several years and he was actively involved in 
campus life. Richard has worked as a journalist and in other media 
related fields for many years and is a presenter and board member 
with community radio station ArtSound FM. He has been a 
PhotoAccess member and occasional course tutor and contributed 
work to group exhibitions in the Huw Davies Gallery consistently 
since the mid 2000s.

Artist statement
The building in this photo was the only one on the campus when I 
started, and on the outside has changed little. My image illustrates, 
or perhaps gives the lie to the proverb, ‘the more things change, the 
more they stay the same’.



Payal Sehgal
A Sense of Monet’s Garden

Payal Sehgal has been an artist in residence at PhotoAccess and the 
Canberra Glassworks, worked with other artists to produce an 
exhibition for Megalo Access Arts and curated shows for Tuggeranong 
Arts Centre. She has presented several solo exhibitions, including two 
in the Huw Davies Gallery at PhotoAccess, and participated in many 
group shows, almost all of which, she says, came about because of her 
involvement with PhotoAccess. She says that in all her years in 
Canberra it is community organisations that have nurtured, 
encouraged and egged on people like her to continue to make art by 
making art accessible

Artist statement
One day early in December I went for a walk around the lake. It was 
a lovely summer morning. There was a dense fog over the lake and as 
I neared it I saw the bridge from Monet’s garden rise from the water. 
The fog made the lake look like an impressionist painting and for a 
few minutes I was transported to Monet’s garden in Giverny that I 
have only seen in his paintings. That day I came face to face with the 
image of Canberra that I have carried in my mind since the time I first 
came to this city 16 years ago.



Lorna Sim
An Encounter with Batman, Tocumwal Lane, Civic

Lorna Sim says photography has taught her to slow down and 
observe life, people and the world around more closely, taking 
special note of the little details and nuances that most of us miss in 
our daily rush called living. Her main interest is in dance and other 
performing arts photography but basically she ‘shoots anything 
that moves’. Lorna is a long time member of PhotoAccess and has 
shown work in many group exhibitions. She has been a 
PhotoAccess artist in residence and her first solo exhibition, 
Trucking, was shown in the Huw Davies Gallery in 2010.  

Artist statement
Canberra is not well-known for its street art. Not like Melbourne. It 
is my hope that one day this will change and locals and tourists alike 
will be drawn to seek out diverse, interesting and unusual 
expressive street art in Canberra’s mainly unknown urban laneways.  
For this shot I asked my niece Vanessa Lim to react to ‘Batman’ 
found in Tocumwal Lane, Civic.



Barb Smith
Playground

Barbara Smith has lived in Canberra since 1973, dividing her time 
between photographic art, writing and travel. The magic of black and 
white images materialising in the trays of her father’s kitchen-sink 
darkroom sparked her interest in photography. Since then it’s been 
a long and fascinating journey through documentary subjects like 
architecture and urban landscapes, art school, experimental in-camera 
imagery and artist books. Barbara’s work has been seen in group 
exhibitions in the Huw Davies Gallery and galleries around 
Australia, and in ten solo shows. She is a long standing member of 
PhotoAccess and a foundation member of the Australian 
Photographic Society’s Contemporary Division.

Artist Statement 
When I moved to Bruce in 2006 I was delighted by the surrounding 
grasslands, patterned with gums and wattles and populated by 
native birds, kangaroos and local walkers. Seven years on and the rural 
aspect is just a memory. Kangaroos and gums have been replaced by 
rubbish bins, and the grasslands have been obliterated by featureless 
dwellings crammed together in tragically neat rows. This playground is 
one of the rare remaining open spaces. I drive past it every day and 
still admire the cape weed and blossom trees in spring, the rich 
colours of autumn and the occasional flocks of foraging cockatoos.



Stephen Smith
Racing Shadows

Stephen Smith took his first big step with a camera in 2010 when he 
enrolled in the Digital Photographic Practice course at the Canberra 
Institute of Technology. Earlier he completed the Cert IV in Screen 
and Media at the Academy of Interactive Entertainment. He says 
Canberra is a great city for easy access to free events. Keen to learn 
on the street, he found events like Groovin’ in the City and the 
Multicultural Festival could take him direct to the front of stage, 
letting him get in close and use an ultra wide lens to achieve the 
feeling of immersion in the scene. He says his work has progressed 
by engaging with other photographers online. Stephen is a member 
of the Aminus3 photoblog community and runs a Tumblr blog. 

Artist statement
In this shot the BMX rider shows power and energy. I like the way 
he seems to push off the edge of the frame. This same energy is a 
quality I find in the site at Belconnen Skate Park. In recent years, 
skaters have had a big say in the full redesign of the skate park. 
A sense of ownership creates a sense of pride which in turn ignites 
the level of energy you see at the park.



Ginette Snow
ANZAC Morning 2009

Ginette Snow is a Canberra based commercial photographer. She 
completed the degree course at the Canberra Institute of 
Technology in 2011, winning the Highest Overall Achievement award. 
In 2012 exhibitions from her Just Families series, documenting same 
sex parent families, were shown in Sydney as part of the HeadOn 
Photo Festival and in the Huw Davies Gallery at PhotoAccess. Ginette 
has been a PhotoAccess artist in residence and contributed to many 
group shows. Her images appear in Living City by Tony Powell (2005). 
She researched, wrote and photographed Canberra Airport—
a Pictorial History (2009) and she is currently documenting the building 
of the new Canberra Airport terminal.

Artist’s statement
Following the 2009 dawn service I wandered along the south side 
of Lake Burley Griffin thinking of the solders who had died in war, 
robbed of their lives. It was a miserable morning, cold, wet and very 
windy. A man came along fighting the wind and rain with his umbrella 
and I photographed him directly below the War Memorial—capturing 
the emotion I was feeling, reflecting on the loss of loved ones killed in 
war and the psychological damage to some solders who still relive the 
terrors of war years after returning to their families.



Alison Spence
from the Odd Days series

Alison Spence has been involved in the photographic industry for 
almost 20 years, working as a freelance photographer and printer. 
She began her photographic career working for Geelong Street 
Press Forte Magazine while studying photography at Brighton Day 
Art (Design and Photography Program). She continued her studies 
at Deakin University where she completed a Bachelor of Visual Arts 
in 1995. Alison has exhibited work in Victoria, New South Wales and 
the ACT, including the solo exhibition Milkshakes & Mixed Lollies in 
the Huw Davies Gallery in 2012. She has had work published 
in Australia Council for the Arts publications, University of 
Newcastle publications, and annual reports for Hill & Knowlton, 
Slit Magazine, Australian Design Review and New Matilda.

Artist statement
In 2011 I undertook a project I called Odd Days. This self imposed 
project was to keep me seeing and thinking with creativity. Most 
images were shot in my immediate surroundings, making the banal 
beautiful. All photographs are taken on odd numbered days and are 
predominately taken in Canberra. More images from this series are 
on my website.



Sylvie Stern
Mugga Lane Pound (Domestic Animal Services – DAS).

Having lived and worked in the music and visual arts scene in 
London for two years and New York for 10 Sylvie Stern brought a lot 
of experience to the Canberra arts landscape. She has created and 
managed many hybrid arts events supporting professional, 
emerging and grass roots installation and visual artists and has 
instigated and designed performance installation events combining 
music, visual art, sculptural installations, mixed media, theatre and 
contemporary dance. Being on radio is an added passion for Sylvie. 
She can be heard on 2XX 98.3FM every Wednesday afternoon.

Artist statement
There’s an almost hidden area in Canberra I’m very passionate about: 
the Mugga Lane Pound or Domestic Animal Services (DAS). When I 
was first introduced to DAS I was so touched by the amazing work 
the volunteer walkers and foster carers do that I wanted to get 
involved. I have been volunteering for two years now and absolutely 
love it. Not only did it help me through an emotional journey as the 
sole carer for my mum, who passed away from advanced dementia, 
but it gave me a strong sense of meaningfulness. I love this photo 
because it shows the aloneness and dismay that dogs feel when they 
end up in the pound somehow or another.



Tony Stewart
Eugenio Fierro at his restaurant La Capanna in Kingston

An important supporter of PhotoAccess for many years, Tony 
Stewart is a Life Member and past member of and Chair of the 
PhotoAccess Board. He has presented several contemporary 
photomedia exhibitions in Canberra, including the Huw Davies 
Gallery, and is currently developing his interest in portraiture.

Artist statement
This is part of a portraiture project on the theme of immigration. 
Its focus is people from immigrant backgrounds who are important 
in local communities. Eugenio Fierro was born and went to school 
in Canberra. A curious mix of Italian and Aussie, he speaks Italian 
at home and is deeply embedded in family and Italian culture. His 
parents are from Mirabella Eclano near Avellino west of Naples and, 
according to family tradition, his father brought his mother on 
honeymoon to Australia in 1968 without telling her they were 
going to stay. Their story is a fairly typical immigrant story of 
deprivation followed by success. After leaving school, Eugenio 
worked for Pino Gumina at La Dolce Vita in Kingston. When Pino 
developed La Capanna in 1989, Eugenio became Manager. Pino 
offered Eugenio a partnership in 1992 and he borrowed the 
necessary money with the help of his parents. That was 23 years ago: 
La Capanna has become a Canberra institution.



Lisa Styles
Aerial view of Canberra in 2012 looking down 
Northbourne Avenue towards Parliament House

Lisa Styles teaches photography in the ACT government school 
system, currently at Lake Tuggeranong College. She grew up in 
Canberra and has lived here most of her life. Lisa got her first film 
camera when she was 10 years old and began developing and 
printing in a bathroom converted into a makeshift darkroom. She 
went on to study photography at the Canberra School of Art 
(ANU) and graduated with honours in 1999. She says she now has 
a job where she is lucky enough to maintain her artistic pursuits and 
inspire others to explore their own creativity through photography.
 
Artist statement
Growing up in Canberra I have watched the city grow up with me. 
Canberra will continue to grow and change in years to come. The 
everyday sights that we capture on camera now will provide future 
generations with a glimpse of the way Canberra was at 100 years 
of age. My photo provides a unique aerial view of Canberra in 2012 
looking down Northbourne Avenue towards Parliament House. 
Here we can see the extent of the CBD with the modern high rises 
towering over the original Sydney and Melbourne buildings. In the 
distance are the familiar mountains that surround the place that I will 
always call home.



Amita Tandukar
Isabella Monterola under Pines

Amita Tandukar is a journalist turned photographer who is often 
found in children’s playgrounds in Canberra—mainly looking after 
her tenacious daughters, but finding a few moments for photography. 
She is looking forward to improving her travel photography after 
relocating to Beijing in 2014.

Artist statement
The Bunya Pines at Lanyon Homestead evoke mystery, majesty, 
strength and protection against the frontier. Bella, 5, visits Lanyon 
often with her grandmother who is a volunteer guide. She loves to 
sit under the pines, run along the paths of the garden and crunch 
her shoes along the gravel of the driveway. Through this exploration 
of the homestead, she is gaining an understanding of the territory’s 
Aboriginal history, farming practices and the ingenuity of early 
settlers.



Virginia Thomas
My Morning Walk

Virginia Thomas grew up on Victoria’s Mornington Peninsula but has 
called Canberra home for nearly 20 years. She says she has always 
had a passion for photography, from the 1970s when her dad would 
let her help him develop photos in his darkroom, to today and the 
wonders of the digital age. Although there have been many years 
when finding the time and space to make creative images has been 
hard to find, she has recently begun to find that time again.  

Artist statement
This image captures one of my favourite aspects of living in 
Canberra. It was taken during a wintery morning walk around Lake 
Burley Griffin, when the surface of the lake was like molten silver. 
The day was crisp and fine, with the low morning sun reflecting off 
some of Canberra’s iconic buildings. It was taken with a Nikon D90.



Sam Townsend
Old, New, Borrowed & Blue

Samuel Townsend describes himself as an artist, writer, photographer, 
performer and teacher. Looks at Francis Bacon, Chuck Close, Nan 
Goldin, Robert Mapplethorpe, Wolfgang Tillmans and Vivian Maier. 
Dreams about the Greek Islands, playing house, publishing a book, 
meeting Mr Right, an education revolution, equal rights, not waking 
up by alarm. Townsend graduated with a Bachelor of Arts 
(Photomedia Honours) from the ANU School of Art in 2005, and 
has since studied in Glasgow and Texas. He was a PhotoAccess Artist 
in Residence and presented his first solo exhibition, Bleeding Lines, in 
the Huw Davies Gallery in 2006, and Postcards From Texas in 2012.

Artist statement
My hometown. A sprawling cityscape that plays host to vast visual 
compositions. New structures are born alongside dwellings from 
times gone by and lonely urban spaces hint at menace as they sit 
quietly, void of human presence. Fleeting and transitory 
encounters are dappled within the sparse interiors, offering 
suggestion of momentary interaction. The endless editing 
process I participate in culminates in these selected images. They 
offer a glimpse at the constructed and intimate relationship I share 
with Canberra. This evolving dialogue exists here only in picture 
form, an attempt at sharing what I hold dear with this place and the 
people who occupy it.



Kate Travis
Mandalay Bus

Kate Travis graduated from the Canberra School of Art in 2003 with 
an Honours Degree in Photomedia. She has continued to 
photograph professionally but also shoots personal work to satisfy 
her deep urge to create images. Kate has shown in many 
exhibitions and galleries around Australia, most recently in the 
Capturing and Creating Realities exhibition, in Leura in the Blue 
Mountains as a part of the Head On Photo Festival in 2012. She says 
she is happiest when she has her camera with her and that if she had 
to describe her image-making style she would say it is a visual 
documentation of life through the camera lens. She is an avid people 
watcher and dreams vividly, often letting her imagination take over 
and, because she is not focused on just one theme, she leaves her 
images open to interpretation by the viewer—no interpretation is 
ever right or wrong.

Artist statement 
For me, this image is documentation of a local landmark. It is not 
describing anything in particular about Canberra. It is up to the 
viewer to interpret, there is no right or wrong message to take from 
it. It is what it is, even if that is a little mysterious.



Margaret Verick
Australian National University Arts Precinct

Margaret Verick says she has viewed the world as a series of 
photographs since she first held a second-hand Baby Brownie. Later 
she helped her brother develop tiny black and white photographs in 
their bathroom and, many years after that, followed up with 
PhotoAccess courses, first in its Kingsley Street premises and later at 
the Manuka Arts Centre in 2011. She has always carried a camera 
but, after looking through her many photo albums, she is glad she’s 
moved on to a digital camera with what she thinks are improved 
results. Now in retirement, and with a Nikon D90, Margaret enjoys 
spending time finding ways to photograph surprising Canberra.

Artist statement
The new buildings around the Australian National University caught 
my eye many months ago. I liked the colours and the vibrancy they 
brought to the area that had appeared neglected for years. Recently, 
on a sunny day, I walked around the buildings and found their 
vibrancy even stronger at close range. This was a different Canberra.



Ed Whalan
Almost Home

Ed Whalan lived in Canberra and just outside Canberra until 2011. He says the city and its surrounding countryside had an 
enormous influence on his practice as a photographer and an artist. Ed is a Life Member of PhotoAccess and his involvement on the 
staff and as a teacher, board member, mentor and exhibiting artist, was enormous. Ed contributed to many members’ exhibitions and 
presented the memorable Bordertown solo exhibition, also shown at the Australian Embassy in Berlin, Germany, in the Huw Davies 
Gallery in 2008. Ed now lives in Berlin but has continued to show work in members’ exhibitions.

Artist Statement
Everyone from Canberra will recognise this view. It is a milestone on the journey home from any place north of the Capital. Despite 
being in transit for four days, when I arrived at this stretch of road after six months overseas I delayed my trip home long enough to 
stop and take this image. When I got out of my car and smelt the late spring air, I knew I was almost home.



Chris Whitelaw
National Museum of Australia

Chris Whitelaw graduated from the Australian National University 
with a degree in Visual Arts (Photomedia) in 2009 and was a 
PhotoAccess Artist in Residence in 2010. Assisted by a grant from 
the ACT Arts Fund he produced a photo-documentary, The Shades 
of November, on the killing fields of East Timor. Shown in the Huw 
Davies Gallery from late 2010 to early 2011, it will also show in 
Darwin and Hervey Bay during 2013. Chris is currently preparing 
documentaries based on recent travels in South Asia and remote 
inland Australia.

Artist statement
Acton Peninsula is one of the most beautiful places in Canberra, as 
well as the scene of important events in the city’s history. Once the 
site of the Royal Canberra Hospital, it was demolished on 
13 July 1997 with tragic consequences for Katie Bender, who died 
after being struck by flying debris. Nearly four years later the 
National Museum of Australia emerged from the smoke and 
political turmoil to claim the site as its home; it was opened on 
11 March 2001, on the eve of celebrations to mark the 88th 
anniversary of the official naming of Canberra by Lady Denman. This 
image was captured in the growing light of a chilly mid-winter sunrise 
near Katie Bender’s memorial.



Jennie Widowson
Wide Brown Land

Jennie Widowson has been interested in photography for about 60 
years. She says her main interest is in macro photography of the 
natural world, but she also enjoys producing abstract photographs 
from natural subjects and taking scenic shots from unusual angles or 
with atmospheric lighting. Jennie has provided photos for the 
Conservation Council, Greening Australia and the book World of 
Tidbinbilla and she is photo editor for a second book A Labour of Love 
- celebrating Landcare in the ACT. She has also contributed 
photographs for the book.

Artist statement
This photo is taken from the top of the hill near the Himalayan 
cedars in the National Arboretum and looks through one of the 
letters of the Wide Brown Land sculpture towards the western areas 
of Canberra and the Namadgi National Park. The photo was taken 
with the camera close to the ground to emphasize the patterns 
made by the sculptured letters against the sky and allow them to 
frame the distant landscape. The photo was taken with a Panasonic 
Lumix TZ10 Super zoom camera.



David Wong
Little Black Mountain

David Wong is an ecologist and photographer. He says is interested 
in how photography can play a role getting people involved with the 
natural world as well as its potential to explore relationships 
between and among people (and our fellow organisms) and the 
environment. David has shown in a number of PhotoAccess 
members’ exhibitions and presented Seeing Grasslands with Chris 
Holly in the Huw Davies Gallery in 2011. 

Artist statement
I am interested in trying to reveal details in the world we think we 
know but which we may overlook. I made this image to capture an 
interesting phenomenon that I noticed while I was walking 
(colonisation of a burnt area on Little Black Mountain by Mat Rush 
and other plants), and also to try to give a small window into this 
world that is always unfolding without us really noticing.



Carolyn Young
Goorooyarroo Nature Reserve

Carolyn Young’s art practice is mostly about beauty, the environment 
and questions concerning sustainability. Based in New South Wales 
near Canberra, Carolyn is completing a PhD in Visual Arts at the 
Australian National University. Before studying photography and art, 
Carolyn completed an honours degree in Natural Resources, and 
worked in environmental management. She has had a long 
involvement with PhotoAccess, as a board member for some years, 
and contributed to many group exhibitions. 

Artist Statement
For about five years I have been photographing box-gum grassy 
woodlands in the ACT, NSW and Victoria. Once common, these 
ecosystems have been reduced to small pockets amongst farmed 
land, along roadsides, reserves and in little tucked away cemeteries. I 
return to the same sites and shoot seasonally. I respond to ecologists 
and the landholders—their knowledge forms a collective story and 
shows me what I need to photograph. Ecologists have identified five 
different states in which these ecosystems exist depending on how 
they have been managed. My photograph of Goorooyarroo Nature 
Reserve shows our heritage of grazing in the ACT. Box-gum 
woodlands that have been fertilised and seeded with pasture species 
will never support the same diversity of native plants again, but left 
alone and unmanaged, they will support a mass of weeds.



Barak Zelig
Bellydancers’ Hafla

Barak Zelig is a Canberra artist and art teacher whose work is 
heavily influenced by Surrealism and metamorphosis. Barak’s 
principal interest is in printmaking but his practice also includes 
drawing, painting, photography and sculpture. He has a BA in 
Printmaking and Graphics Investigation (Canberra School of Art, 
ANU) and a Postgraduate Diploma in Design and Animation 
(University of Technology Sydney). Barak has exhibited widely in 
Australia and overseas since 1988 and his work can be found in 
national and international institutions, museums and private art 
collections. Barak represents Canberra as a board member on the 
Printmaking Council of Australia. 

Artist statement
The image looks like a painting, with a feast of movement, colour, 
rhythm and sheer joy. Once we weave ourselves into this fascinating 
scene, following the dancers twisting bodies to the stage, we discover 
different worlds after the curtain is lifted. The first is the passionate 
dancers who are immersed in their own world of music, movement 
and rhythm and the second is the viewers who follow the twirling 
dancers, their costumes and bells, absorbed and captivated by the 
performance. I enjoy this photo, finding expressions and endless 
stories ... the ability to look back and to remember.


