
 
 

an ACT Government arts facility 
 

HUW DAVIES GALLERY 3 FebruaryÐ13 March 2011 
 

E y e   o n   A f g h a n i s t a n  
 

Palwesha Yusaf    +   Virginia Haussegger   +   Sanaz Fotouhi    +   Gary Ramage  
 

 
 

Palwesha Yusaf, Under a big blue sky 
 

 
 

Virginia Haussegger, Lunch with Uncle Haji 
 

 
 

Sanaz Fotouhi, First day of school 

This is the second successive HUW DAVIES GALLERY 
exhibition touching on war involving Australians. Chris 
WhitelawÕs The Shades of November was a moving story 
of our near neighbour Timor-Leste and the terrible 
experience of its people under Indonesian occupation. 
Eye on Afghanistan is about a place and people further 
away from Australia given prominence for a number of 
reasonsÑ including the recent spate of deaths of 
Australian troops, debate about our involvement in the 
war, and the arrival by boat and controversy surrounding 
Afghani (amongst other) asylum seekers. 
 

Eye on Afghanistan is the work of a group of highly 
motivated and compassionate observers of the Afghan 
people: Palwesha Yusaf, Virginia Haussegger, Sanaz 
Fotouhi and Gary Ramage. They have looked beyond 
the headlines to give us thought provoking picture stories 
communicating the human essence of a country mired 
for years in bloody conflict. Eye on Afghanistan was 
conceived as a way of changing perceptions: 
 

Our key purpose is to draw attention to the stories of the 
people of Afghanistan. ItÕs of great concern to us that much of 
the Australian media coverage of the war in Afghanistan 
focuses only on the military operations, and fails to 
acknowledge the people at the centre of this event. Through 
our exhibition we hope to humanize this story, and highlight 
howÑ despite the ongoing conflictÑ people are getting on with 
their lives, and going about their daily business. They are 
working, learning, laughing, gathering to share meals, and of 
course some are even falling in love and getting married É  

 

This project É is our way Ñ albeit humble and smallÑ of 
honouring the very rich cultural heritage that sustains the 
people of Afghanistan. We believe it is a solid gesture towards 
fostering social harmony É  

 

Beautiful, stoic, tender, sad, joyous, Eye on Afghanistan 
suggests a myriad of human qualities and emotions. The 
people in these images are like people everywhere, but 
few in recent times have had to endure the hardship and 
horror of domestic and international violence like the 
Afghan people. Still there is laughterÑ take Virginia 
HausseggerÕs Abdara school for girls; there is rhythm 
and dance, see Sanaz FotouhiÕs Halimeh, and new 
beginnings, First day of school; there is a continuing rich 
and distinctive culture, shown by Palwesha Yusaf in Tug 
of war and Virginia Haussegger in FatimaÕs choice. But 
Gary Ramage tells us that the enduring big issue is 
warfare and the daily struggle for survival. The red dress 
is a blunt reminder of the confluence of innocence and 
murder in Afghanistan today. 
 

PhotoAccess is proud to present Eye on AfghanistanÑ  a 
project supported the ACT Office of Multicultural AffairsÑ
in the HUW DAVIES GALLERY at the Manuka Arts Centre. 
 

David Chalker 

 

 
 

Gary Ramage, The red dress 
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Gary Ramage, Sorrow 
 

 
 

Virginia Haussegger, FatimaÕs choice 

Artist statements  
 
Palwesha Yusaf  
 

This series of images was taken on a month long trip to Kabul, 
Afghanistan in 2009.Travelling with the aid organisation 
MahbobaÕs Promise as a freelance photographer, I witnessed an 
Afghanistan that belied the war and disease of the evening news. 
In these images are those parts of life that continue undeterred, 
even in the most extraordinary circumstances as those that war 
provides. Girls giggle and polish apples for a party, boys make 
games from strips of wire and the ancient Afghan game of 
Bozkashi astounds the eye with its riderÕs swift horsemanship and 
vigour .The world I saw is mirrored in these images. Buildings 
peppered with bullets yet all I remember is the face of a bride 
whose eyes are cast in sunlight from the last of the dayÕs rays as 
she prepares for her wedding night. Through my eyes, this is the 
Afghanistan I saw, and the Afghanistan I know. Moment by slow 
moment, these images represent the height of an emotion, a 
gesture or a pause, unpacking all that we thought we knew about 
the Land of Sorrow and hinting at the interconnectivity of our 
existence. 
 
Virginia Haussegger  
 

ÔTravelling in Afghanistan was like wandering through the 
shadows of shattered thingsÕ 
(Christina Lamb, The Sewing Circles of Hearat) 
 

In a land where fresh, running water is hard to come by, blood 
runs free. Every road, every home, every crevice is stained with 
three decades of war and conflict. The weary stare of the Afghan 
widow echoes a generation of loss and grief. No-one in 
Afghanistan under the age of 30 has ever known what it is like to 
live in peace. All have been born into war. And yet, everywhere I 
look, the sunlight keeps slipping through. Faces older than their 
years break into a smile. Curious kids, who trust in kindness, take 
my hand. A young orphan girl falls in love, another lovingly strokes 
a gift of books. When the sounds of battle pauseÑ for a momentÑ
singing and dancing fills the space. This is the Afghanistan I saw. 
The Land of Sorrow filled me with laughter and stirred a well of 
tears so deep, I am washed anew. 
 
Sanaz Fotouhi  
 

Afghanistan is a country in which the realities of life are veiled. 
Our vision of life there, filtered through the media, is limited. While 
we are often confronted by the reality of war, far less often do we 
get a chance to gaze into the eyes of the women and orphans 
who live with that reality every day. Over the last four years, I have 
been extremely fortunate to travel to Afghanistan three times. 
During these times, as an Iranian-Australian woman, who speaks 
the language, I had the opportunity to live with and experience 
some of the everyday realities of life in Afghanistan. With the war 
in the background, I had the rare chance to get to see and hear 
the stories of many women and children. These images are a 
reflection of life in Afghanistan that we often do not get a chance 
to see through the media. While the war does exist and it, too, 
should be represented, I hope that these images will bring the 
viewer closer to a better understanding of what goes on everyday 
for people trying to survive and outlive the conflict in their 
backyards. 
 
Gary Ramage  
 

I do not use words to express myself É I use photographs. My 
Afghanistan series is but a glimpse into the lives of combat troops 
working and living in the some of the most extreme conditions. 
This series was taken during a three month embed with coalition 
forces in what is arguably the deadliest place on the planetÑ
Helmand province in southern Afghanistan. This was my fifth and 
the longest trip to date to that country. 
 

I served with the Australian Army for 20 years, and was their Chief 
Photographer when I left. Then I was offered a position at News 
Limited. I have been sent all over the world with News. I feel very 
lucky that my passion has become my job. I am drawn to conflict 
photography because it lets me reveal the human side of war. 
There is no glamour or gloryÑ just men fighting.  
 

 

 
 

Sanaz Fotouhi, Homeless mother of five 
 
 



 
MahbobaÕs Promise 
 
The project Eye on Afghanistan aims to raise money for the Sydney based non-government organisation 
MahbobaÕs Promise, founded by Australian/Afghan woman and former refugee Mahboba Rawi. On 
Monday 14 June 2010 Mahboba was awarded an OAM in the Queens Birthday Honours List. She is an 
inspiration to the photographers behind Eye on Afghanistan and the exhibition is dedicated to her 
charitable work. Proceeds from the sale of photographs and an event at PhotoAccess on 5 February 2011 
will go to MahbobaÕs Promise. 
 
 

 
 

Virginia Haussegger, Abdara school for girls 
 

 
 

Palwesha Yusaf, Tug of war 
 

 



 
 
 

 
 

Palwesha Yusaf, A widowÕs revelation 
 

 
 

Virginia Haussegger, Europa at Hope House 
 

 
 

Sanaz Fotouhi, Halimeh 
 

Biographies  
 
Palwesha Yu saf  
 

Palwesha Yusaf is a young Anglo-Pakistani 
photographer who lives in Sydney. She has a 
background in aid and community development and a 
Bachelor of Communications in Social Inquiry from the 
University of New South Wales. PalweshaÕs 
photography focuses on social justice and 
humanitarian issues. In 2008 she founded the 
photography collective ÔShutterSeedÕ which aims to 
use the photographic medium to enhance community 
development. In 2009 she ran a photography 
education project with war orphans in Afghanistan. 
She has worked with the photomedia organisation 
Aina in Kabul, Afghanistan and helped organize and 
curate AinaÕs first photography exhibition of Afghan 
photographers in Australia. Palwesha is currently 
working as a photographer for Westpac and shooting a 
documentary series titled ÔLabour of LoveÕ.  
 
Virginia Haussegger  
 

Virginia is the face of ABC TV News in Canberra. She 
is a journalist, author and social commentator whose 
extensive media career spans more than 20 years. 
VirginiaÕs work has taken her around the world, 
reporting for AustraliaÕs leading current affairs 
programs. Her book Wonder Woman: The Myth of 
Ôhaving it allÕ was launched by Julia Gillard at the 
National Press Club in 2005. Virginia is a recipient of 
the United Nations Association Media Peace Price. In 
2010 she joined the national board of UN Women, and 
received an honorary appointment as Adjunct 
Professor in the ANZSOG Institute for Governance at 
the University of Canberra. Virginia also has a long 
association with the arts and is President of the 
Canberra International Film Festival, and a member of 
the Australia Forum Steering Committee. 
 
Sanaz Fotouhi  
 

Sanaz is a writer and photographer, and a PhD 
candidate in English Literature at the University of New 
South Wales. She is currently completing her thesis on 
post-revolutionary Iranian writing in English. Sanaz is 
also an accomplished artist. Her workÑ inspired by her 
extensive collection of tribal Afghan jewellery and 
clothesÑ has been exhibited extensively at community 
galleries and festivals, including the most recent 
Adelaide Fringe Festival. Sanaz has travelled to 
Afghanistan three times over the last four years as part 
of an independent film crew and has taken many 
photographs of life in Afghanistan. This is the first 
exhibition of her photography. 
 
Gary Ramage  
 

Gary Ramage served with the Australian Army for 20 
years, and rose to the position of ArmyÕs chief 
photographer. During that time he served in Somalia, 
East Timor, the Solomon Islands, the Balkans and 
Iraq. Now chief photographer for News Limited in 
Federal Parliament, Gary spent 10 weeks in 
Afghanistan in 2009, and was embedded with 
Australian, British and United States forces for three 
months in 2010. Gary has managed to combine his 
unique range of skills to help Australians view military 
operations in Afghanistan through an exquisitely 
sensitive eye. His work highlights the humanity and 
courage of both soldier and citizen. 

  
 

Gary Ramage, Single shot 
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